(Cvis —  mvoaumes ovoum___ SUNSHINE ENGLISH 1 (Compres>
51 What danger does Quaid see Ia jobless youth? It feads lo... Y

(a) social success  (b) artistic growth ) frustration and misuse (d) luy
52 W2at does Quaid’s praise for manual work show?2M1 shows his respect for... ;

(a) poor pecple (b) business owners (c) hard labour (d) rural life |
Cx | Wiy does Quaid p/rgmote trade and banking? These fields offer— [

(a) quick jobs *(b) growth and relevance (c) free degrees (d) little effory |
28 What Is the message behind the banker’s example? Success needs—. '

{a) support only (b) risk-aking \,(c]/plannlng and skill (d) money
& What musl students Jearn when Judging others? They must look for-.

(a) emctions (b) fame {€) truth and honesty (d) wealtn
5& Why does Quaid say the old system was harmful? It served..

(a) exams (b) science e} colonial goals, , (d) native ryje,,
57.  Why does Quaid call Pakistan “more chastened™? It became... i

{(a) sadder (b) weaker wiser and stronger (d) smalile,
58 Why is running a government barder than fighting for freedom? It requires...

(a) votes only (b) speeches «[c] long-term planning  (d) youth Protes
59, Why does Quaid repeat “our Slate is our own State™? It shows his—

(a) grief (b) doubt [c) national pride (d) poetic sty|e

64, What does Quaid hope Pakistan will become with youth support? He hopes it becom.,
(a) a monarchy (b) a silent state * \(c) a world leader (d) a business zo.-:_

| ANSWER KEYS |
Exercise of Synonyms .

1.8 2B | 3.¢c | 4B | 5.c | 6.c | 7.B 8.C 9.C | 1oz
11.c | 128 | 13.A | 148 | 15.c | 16.c | 17.c | 18.c | 15.¢ | 20¢]
21.c | 228 | 23.8 | 24.8 | 25.c [ 26.c | 27.c | 28.A | 29.¢ | 303
31.8B | 328 | 33.0 | 36.c | 35.c | 36.c | 37.A | 38.c | 39.A | 40.¢

Multiple Choice Questions (MCQ's)

i.c. | 2¢ .B 4.c | s.c 6.C | 7.8 | 8.C .c | 10.¢
1.B | 122B | 13.C | 14.B | 15.B | 16.C | 17.Cc | 18.B | 19.C | 20.¢
21.c | 22B | 23.Cc | 24.Cc | 25.Cc | 26.B | 27.B | 28.c | 29.B | 30.¢
3.c | 328 | 33.c | 34.c | 35.c | 36.B | 37.B | 38.B | 39.D | 40.¢
41.B | 428 | 43.B | 44.C | 45.C | 46.B | 47.Cc | 48.C | 49.C | 504
51.c | 52.¢ | 53.B | s4.c | 55.c | 56.¢c | 57.¢ | s8.c | 59.¢c | 60.¢
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A BIRD CAME DOWN THE WALK

T SUNSHINE ENGLISH 1 (Comprehensive)

BIRD CAME DOWN THE WALK
lﬂlg,ﬁabaaﬁﬁ'ﬂl
EMILY DICKINSON (1836-1886)
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MAIN IDEA
The poem deplcts (¢ J/U".E:‘“) the behaviour (.s,) of a bird. The bird stands for the
beauty and mystery (Ji;) of nature. At first, the bird moves naturally (L,:JurJ,j). eating and
dﬁnkfng In an Instinctive (JT-‘) way. Then, it shows its dellcate (JJt) and graceful (@177
movements (=K7). In the end, it flies away smoothly (= (§?), showing its sensitivity
(=>1>) to human presence (Ju?r'). Through the bird's actions, the pcem highlights both
the wild and gentle aspects (J%) of nature.
Lot/ ST LI 112y LB el S L 2 phrst gy O SE LAl sy i L
/.-»_—L:{.Lerdesz u,'-l'l_vﬁa:-d/'uu:} L.F..L‘U;:-l’f;?:{:ﬂ.ﬁt&hm&m_q_t‘udﬁb A %LU’
J/; Er[fuf:l‘u)mr/'u!ﬁﬁcqu d—dﬁ-ar]uld’i_.ﬁ;- !‘&LF
NOTE: It may be added before the explanation of any line of the poem.
A GENERAL REVIEW OF THE POET’S STYLE, THOUGHTS AND LANGUAGE
Emlly Dickinson's style Q;jl.ﬂ) In A Bird Came Down the Walk Is delicate (), precise
() and deeply observant (o L/} S,0s42+). She uses simple language but conveys (f+)
(@ /) complex (12%) emotions (=) and vivid (;ulr-(?'l, &) Imagery (4.0 ng:.cr:)
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A BIRD CAME DOWN THE WALX

through careful (33) word cholce (.t)) and subtle (i) rhythm. Hor lines are Shy
and often broken by dashes, creating a qulot (U;.é)- thoughtful (A= uf) tone, v,
poem reflects (< J/56) her fascination (gg!;uj) with nature and her abllity (._-,_,lh)
capture fleoting (J'J) moments with clarity (=>l%) and grace. Overall (; X,
Dickinson's style Is reflective (Jcrl}). lyrical (A< and filled with quiet W°nu.‘
(:=.2), revealing the beauty and mystory (Juul1) In everyday scenes. i
Uhinbis—gsf A S4Bl 3¥oc W 2A Blrd Camo Down the WalkZ AU sy | |
uﬁ:}”laimJn/"&h!ul-wéfcbuw"d’&ti‘-'n!--blrt.-{n‘%-d-ﬁLd’!a}'vﬂﬁuf"ﬁf‘uﬁw&/d;
.:.vu;f}t'/JU',;IL;éJ;Jufc.M&-Lﬂd/m-HJ#JMJH&J’UP),-Q(}&'{JJH(J‘L[dashei
1Lt 919 0¥-{ Jf Uull‘/.'a- Lp:,'crl/’j l:rfgf"ﬁqz)t!ff-q-af vo Lr-‘—'e Mf U'lﬂ-—f tﬂ:c_ﬂ o
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PRE-READING

Read the title of the poem and discuss the following questions in groupg

five. After the group discussion, come together as a class and discuss

questions with the teacher. LBl g

.:.f.:p_:.:a}ﬂrﬁ.:nb:blc:—ﬂlr\:}b@:)l&&(d&f:-ﬂ]lﬂﬂgﬂ.‘mr.uf U.'A;J/ t{¢d./£;l}|&

. What Is your Inilial reaction to the litle "A Bird Came Down the Walk"? Do,
evoke any specific Imagery or emolions?

e bl OIS VAR G E T s e g

r—

Ans: The title makes me Imagine (t/2¥) a small bird walking softly on a garden pa p

creating a calm (wﬁ{). quiet (Jv6), and slightly («_.5) magleal (Jxb) feeling,,
brings a peaceful (/1)) Image and makes me curlous (u-'?) about what the bir
will do next. -uﬁ,{...!_.'la.mq;.I.');z’;;Lﬁﬂb&md}{&.lﬁékf@l4=.£..ﬁéug

NN Nt oiSe In T L e 0\ PN L blig /N Bilee_si

. What does the tille suggesf about the subject of the poem? Is it s!raighlfamm_ '

or does It hint al something deeper? :
Tq..l'):JWJ)Jra}' i / U/L .q..,vJ‘iey’vq_r&wy@'_; }£. br":'f.&n;
Ans: The title sounds simple and stralghtforward (ul-a=—lyls), as If it Is just aboy,
bird walking on a path, But it may hint (t/1,%) at something deeper, like a clog

look at nature or a qulet (/) moment of beauty. :
;ql.'a:.ﬁﬁfaﬁgc}a-_mﬁ_u}4‘.’.442-.ul.('_.&;-ﬁu‘f_aféu;-t‘m.f/c-*bglmrulruwr}
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animals. A small ovent, lke a bird walking, can lead to thoughtful (;:rlﬁ)
roflactions (=uL). _ e itk /('E.g’(ﬁ i,
bﬁf-lfs L J;Ulwﬁw:)l_-»lu)w} Jbud’.:,,Ud.,_., e, /UIL fJMf SNt ’lﬂ‘rdk JJKF
, -‘.-U:l.u'-d)lfunbd/tﬁ&nb‘;l’u‘;..{rqﬁnbv,quq_a‘/uwiﬁﬂ
0 In what ways might the title reflect the broader themes of the poem, such as the
relationship between humans and nature, or the Idea of seelng the extraordinary
In the ordinary? _
l'.,-..CCfm’;(,,ﬁ/ ety V"Cf 4"35:3‘:?:‘46:",!&‘)13@((!:wuuy.q{._-.ﬁ,ruw.gl?,
Ans:aThe fls, reflocts (o £/56) the Idea of noticing somothing small and ordinary
(U#), like a bird walking. It shows how humans can connect with nature by
simply observing (£ /i4(&) It closely. The poem may use this simple moment to
explore deeper thoughts (=yl5) and feolings,

SR RO S16, - s CSPLL S sl Ssle Lo sy L

-{-L-,'c ):l.;ll':alrl-’b:laﬂyc.; ('_wa:']/i, sl _wé/{'ﬂﬂ;__-,)!‘f.
Poem With Translation & Explanation
Stanza 1
ord PO PA g
came down verb /keim daun/ a8 S 171
walk noun Jwaik/ Sy 2
bit verb /b1t/ Ey 17
angleworm .| noun ['‘mngal.wsim/ 'Hj-‘_}f.a.»_i ﬁ_{
halves noun /hatvz | 334 A
raw adjective o/ Iy (
Words i Synonyms
came down 171 descended, landed, alighted, stepped down, lowered
walk e route, path, walkway, road, trall
bty 1% chewed, nibbled, snapped, gnawed
angleworm T4 earthworm, worm, Invertebrate, bait
halves &Y  two parts, two portions, two sections
raw Y uncooked, fresh, natural, unprocessed

i )
- - CASON e e fSSL L5 L ABIrd, came down (171) the Walk (,4) - 1714 s LI
- How does the litle set the tone for the poem? Is it casual, formal, or somethiy He did not know | saw — u,g,{,wﬁ ;,,_15
else? How does the simplicily of the litle contrast with the possible complex Ho blt (4-2/2¥) an Angle Worm (1) In halves (%) /Yol e Efebg Luth
of the poem’s themes? Conslder how a seemingly simple observation could le; f And ate the fellow, raw (), Y Lf.-_.bni
to deeper reflections. [’ seseundiifidi vt/ LATEsIL , =
..4,'.5;{'/_ ..J)J.:;U?L.ﬁ,gl‘a bl Ll UM L{);} i‘q....ﬂb)\fc-:- br"r-&.-ﬁﬁlj
Ans: The title sets a gentle (/) and casual (72) tone, as If sharing a qulet mome; A bird “"“f’d (1.0) quletly (= (j#) along a path (=), (’k’ﬂ-i'bcua'”—\}fu“'ﬁ'-g
from dally life. Its simplicity (d:b)' contrasts (¢ u’fg) with the deeper Ideas t unaware (7-) that | was watching. He caught (%) a worm 'f'-f'LULU"W{’GchfBbﬁ’
poem might explore (t/wy), like nature's beauty or the link between humans & (D), bit (152) It Into two pleces, and ate It raw ) ‘Ul‘r\("b"i’ﬁhﬂu’%ﬂ-"ﬁ
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Reference:
Emily Dickinson.

Thesa lines have been taken from the poem “A Bird, Came df!llfn the Walk"hy

Contoxt: These are the opening (Jue) lines of the poem. The poet observes (+§{,) a
- bird moving quietly (= (#¢) along a path (>). Here, she describes how the bjrg

unaware (,3£.) of her presence ([izr), catches a worm (1), bites (< 0F) it In half,
and eats it raw (). In the next lines, she shows the bird drinking dew (/*") and behaying

naturally (RS M).
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The poem begins with an image (5, /%) of a bird landing
(&},7) on a path. The bird Is unaware (2+) of being
watched. The bird acts freely (:uuT) and Instinctively
(6L =12). It highlights nature's Independence (1T).
On the other hand, the speaker Is a silent and Invisible )
g7z Puly observer (412). It suggests that humans can
witness (t£5) nature's beauty but cannot fully engage J12)
(tx in it. This highlights the delicate (Jjt«3¥) boundary
between humans and the natural world,’

The bird quickly bites ({_GI’) an earthworm (u,f) In half,
displaying Its natural hunting ((2_/J6) Instincts (u?")
The term ‘Angle Worm’ comes from fishing terminclogy
(=\L 1), where "angle" means a fishing hook (LK),
and "angle worms" are commonly used as bait (ub). In
the poem, Dickinson uses this specific (%) term
Instead of Just “WOrm", possibly to evoke (£, %) a
more vivid (/£) and natural Image of the bird's hunting
lnsﬁncl’s: Unlike humans, who cook or prepare food, the
bird eats It raw ({). highlighting nature's simple and
direct (=—Uilz) way of survival (,&). The phrase "ale the
fellow (P), raw" personifies ('F-Q’f"") the worm, making
it seem like a living creature with Identity, which creates a
slight (c_.it1i#) sense (U11) of sympathy (). At
first, the bird appears (o & JU;) graceful (;}?;) and
harmless (,#2.), but it must hunt and eat to survive ,£J)
(t;s. This shows that nature Is both gentle and harsh
(=¥) at the same time. The bird’s actlons are not cruel,
but rather Instinctive and essentlal (/) for survival,
revealing (& b ) the balance (i) between beauty
and survival In the natural world.
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Stanza 2

|
| |dow verb /djuz/ H3 -
convenlent adjective fkan'viznlant/ | &80 agytS | opredl!
hopped verb /hopt/ & wi
sidewlse adverb ['sard.warz/ -3 Pl y 8y ¥y
let verb Jlet/ &gl b bl
Words (}b- .Synonyms
| dew z water, drizzle, droplet, liquld, molsture
convenient h..pm—_dlnf accessible, handy, avallable, manageable, on hand
| hopped wzl Jumped, leaped, skipped, bounced, sprang
| sidewlise /.J)_L_’l laterally, sideways, obliquely, slantwise, dlagonally
let X037 allow, permit, grant, give way
And then, he drank a Dew (('-J) ;,4,)7((‘.’}_‘;1,{
From a convenlent (.9 (LT) Grass - - e QL LT
And then hopped (121) sidewise (/U AL to the Wall WO b e apnAil
To let (r=Jb1) a Beetle (, ») pass - - Ez WL PLS T
-~
MParaphrase: r"_‘
Then he drank a drop of dew () from a nearby (o) :;_'a__z.ud'uﬁrﬁﬁz.‘ﬂ(,j
" ipup.'ém-uduﬁ_ﬁl’ g
blade (=) of grass. After that, he hopped 3 5
| ade (=) of grass. After that, he hoppe (Lf,}ﬁ) sldeways :Q..;{...ﬁfrmﬁrfd}.ﬁ.!)
(/L)) toward a wall to let a beetle (1)) pass by. LosziXisS

Emlly Dickinson.

Refgrom;q\./Thasa lines have been taken from the poom “A Bird, Came down the Walk”” by

C()ntgxt\:' In the previous (d‘-‘) lines, the poet describes how the bird eats a worm
(ut(l;f) without knowing he Is belng watched. Hero, sho shows the bird drinking dew ((’-")
from nearby (/) grass and politely (= (ﬁ}) hopping (ix(11) aside to let a beetle (;,7)
pass. In the next lines, she focuses (4..(]/,1)},;}’) on the bird's qulck, alert (=>*) movement.
Fe g Mo sguui-t el Lig |t \r e XL onsgUI ST Yt st unpdS

% u:flLE AnlZ J STV 48] }"Lﬁ.q. J);:LFM MIJ)..Q{LCE__J?M’LJ)'/‘_ Pt LP ColinG

| /
Explanation & Critical Appreciation:

Tho bird slps (¢ B /%) & drop (F.u4) of dew (f)
from a blade (;s) of grass that Is easlly accesslible
(=), showing how nature meets the needs (=f./*)
of Its creatures (JF). After drinking, It hops (& (4T)
sideways (/J/{i) toward a wall, allowing a boetlo (,2)
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to pass (t.). This simple action reflects (& £/ 45) the anl'ﬁ.ﬂ::-dﬁdﬂ;.u{u{ e glanced (bE») with rapid (22) eyes, Ay O
bird's awareness (WF1) of Its surroundings (1) and its L/%'%brﬂd;”mw"‘{{ That hurried (lftﬁ:&c.dﬁ) all around (AlpA) - - Jﬁd&r‘:lﬁndﬁf
graceful L) response to It Unlike the first stanza, ;ﬂglé{uuk-ﬂiurzﬂuu‘.‘z,us_{ They looked llke frightened (&c_.3) Beads (32, I thought,
where it was hunting (Ul,;):ﬂ:/‘ere It appears (q...!'uljbﬁ) :):?:.begb)cfr-q-bljhﬁ._ﬁt '-ﬁguf'u?ﬁl"—ﬂmbﬂt}ff#(—du
calm and delicate (/3t). The v/ay it moves smoothly den Gw‘%ﬂ;ﬁg:’j;"?—” He stired (5=/7) his Velvet ((}’) Head. - - -d:.-ﬁ&d’f.-u_af/-'
(= and lets the beetle pass suggests a peaceful wig< SU L : . -
coexistence (7} %) In nature. The bird seems polite J:VJ;'.'U/!JL!{J-,-&'{_!@JU}?# /
(i), making space for another small creature, which AWILUIe U108 ~ The bird looked around quickly with sharp, nervous i) T )
adds a human-like (WFZ Vi) quallty (#) to its actions. A%.{_ht.ililﬂ{ﬁ(frﬁﬁuul (Jn_eyu-that. to me, looked like scared (£ se_s3) beads _,_r!gfufff_,u_,jéu_‘(hfm
In the first stanza, the bird's survival instinct (JFyH) Is w—‘?-‘*)s‘;gd/‘f:z‘r‘-“(-& (7). He moved his soft () velvet-like (v LP') head Ulétkll::-tf'f/bd’:r)t‘;li.gﬁ
d:: mln:nzd(;;ﬂ). c !:;15 st': ntuna::ree l::rdn:: ]::Tal:uti :ﬂef.f.c ;J;m;_é::b:" carefully (= **1), as if sensing (. /Ur?) danger (,55). kS
elegan 1), suggesting tha 1870 e 4 : s ;
survival but also about harmony (ﬁfﬁ) and beauty. _q.sy?i:j,,rbﬁfﬁ_ﬁd Raf:mn:;; These lines have been taken from the poem “A Bird, Came down the Walk’ by

Im and ful L Caslie ~Eally Dickinson.

ey Stanul c::l::!! (:r{,ﬁ).:;z";::e (g;}:e :J;)Janc)l ?ﬁﬁﬁdcﬂs:ﬂh?ifwz - _/Context: In the previous lines, the poet shows how the bird drinks dew and moves
T :rifh gt b DI:klnson's fogcu, on tin ’(J#;lr’) fc.falff’.‘mf be? d (c071) aslde for a beetle (7). Here, she describes the bird's quick, sharp () glances
h'"“"“yk th ": "':;n the grass and the as:l'ng b'eel.l'e a._aﬁ‘;.g,wd,lf;g_eb'- )I (llf.)_lhat seem like frightened (2»&Z) beads (Jf), and how he carefully (= =) moves

= ey & E _;.y' ) . LA 'lj; L{ LJ !ilssﬂﬂ._?ghfe_l-m_(g(vd’) head. In the next lines, she offers the bird a crumb (r}‘ﬁ]u).
transforms (= sJs) a slm;l; scene Into a delicate () L. Pc.ull _:I‘ ;‘ = A0 'ﬁfg,,&d’;_q.,uk,_{_a;,_;)_f,)_g(;,__,,,b;)‘_/»,,,aw-:;, bw{__au;/" L‘:UM‘;
I reflecti ture's beauty. F0 1y < Iy AU R0 < T tle = eG4 W/ LUy
AR ::GHZG‘Y:Q = e '] ) "'U‘U’)'tﬁ—f-'bﬁ?f/c-ﬁrfé-'«‘—ik"'u{’(f-:—d%kg)::rw(ﬁﬂufru«::zf—d)ak
; Vs N
lanced verb Iglaznst/ LS Explanation & Critical Appreciation: u}t‘?dé"'zﬂgﬁ
= ' ' d B P ‘The bird quickly moved its eyes, scanning its u,ﬁgﬁé,,rij‘,lﬂ,j-q_;;_{_;{
et et !,mp-l : ;L_J l‘.{):ﬁ = _ . suroundings with rapld (Z2), restless (54 glances, fuﬂrf&|¢,g‘,!,;__,¢2__,5|!¢_
Buriied yor Jihardd] caal i _Its gaze shifted In every direction, showing both BB i S
all around. adverb /2:1 3'raund/ hj“i-":dj‘ Sl * ‘il'er'tr_la_ss_ (171 and caution (4»1). It seemed constantly &:A,-th;}’}; crpinl S
frightened verb ['frar.tand/ M5 13 et on guard (2), as if sensing an unseen (X97%)) g,!f.»__,u{,ufuf‘_g‘knju;‘,_fe
beads noun /bl:dz/ 53‘:-3 dr To the observer (41&/t), its tiny (¢"), bright Ur’f;r,ﬁ,uﬁfm,é_{_};_,pf
stired verb [sBid/ 5t 4 ked like trembling (Z5/) beads (J»), filled with Gy FLSUizvlugrL )
velvet’ adjective ['velvt/ &y 5 N4 1 () Nash (=) of fear. It appeared as though 2G0T LI.Zse s Ui e
Words - g Synonyms ‘ssl'ulgd_ (« & Sur?) an approaching (ZT.2)) < ﬁ‘fg/fg_)iz.f‘__‘}u{;{
lanced e looked, saw, observed, noticed, viewed, sighted ien, with a gentle ((y»"") movement, it lifted % 1L 1L S5k
rg= ?d ;.:' ulck ;asl ;wlﬂ spee’dy I:risk' hasty, I:ushed Its soft, velvety (") head. It adjusted We) its Juﬁfd,b-’:d’.li-dl-wlf/dzr}
hu‘:rlad r‘fidg :luuhe:'.i ha;tnnaé qulcke'nad. r'uahad' (b“ U5) with both grace (=/?) wi) and caution it Pl ern e bl P
allaround . pisAle everywharu: all abroad, all over, hereabouts, afloat s _ﬂ;cllns‘ ﬂil!(il'e;s delicate (Sjt) balance between Jqu]-ﬁtﬁﬁ)’u?u-CJJ;jé

frigh 3 d, afrald, al d, startled, terrifled Ll nd survival (& -0
b:;dt:ned 43:4 ::::ies, :plr:‘era:. :i::etﬂlls. globes, pellets, gems Euses personification ((:'-") by making the bird's ;ML.&;;IJIJ/MJUA;./L&
stirred Ura'7  movaed, shifted, shook, agitated, swayed m full of life and movement as they "hurry ¢2) Uz wSl L_f-q_ﬁfdb‘#ll’(:-"f_ nlU;
velvet J’ soft, smooth, sllky, plush, dellcate around (»laD." The poet also uses contrast  _w¥e s /0.2 Lﬂ;.{:ﬁ!ﬁ[:.
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by changing the bird's behaviour (.x). Earller, it was
calm (m{:u;‘.() and graceful (J{), but now It Is tense
(u?’) and watchful (%), showing nature's
unpredictability (=c ). ;

The poet uses a simile by comparing the bird's eyes to
“frightened (,,)?) beads (d), " highlighting thelr small
slze, roundness (lef), and nervous (of2) movement.
The tone In this stanza Is tense (.4:") and uncertaln
(gfy!). which contrasts with the calm and relaxed (urbf)
mood of the previous (ug;) stanza. The bird's fear
symbolizes (& =+l how dellcate and uncertaln life can
be. Even In peaceful moments, danger can appear
suddenly, making survival (;i¥) uncertalin. :
The poet uses a metaphor (=) by describing the
bird's head as “Velvet," which makes it seem soft,
dellcate, and almost royal (:{®). There Is also a contrast
between the bird's fearful (u;)?) eyes and its graceful
(.}’4) movements. This shows the balance between fear
and beauty In nature. The poet also uses symbolism
(=c ). The gentle motion of the bird's head suggests
that It Is unsure whether It should stay or fly away.

This stanza highlights Important themes. One theme Is
nature's Instinct (\=12) for survival. The bird Is always
alert, showing that even In peaceful (gfl{) moments,

& M en S}
oGS mcFy,
J.-..)’:.m:q.lfq»lln?“u.;
-4-1]&“-::@!,44
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uwuﬁu-;b’&.q U—e-brry”
;ﬂ_q..(ﬂ:l_‘)ukmf.abc.val?uﬂ)' g
Ien L QP nl S L = fie
e M1 s /b6
mu-i’q-t]fzng'-"’t.r lﬁlr/-f-/—:z,
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creatures (J/) must stay on guard (=5(). Another L)’Bnluf_g.gnppd_é.ﬁﬁ?&l
theme Is the contrast between calmness (%) and %l._ﬁ{.{_b}’!@(m{ﬂ))wukﬂ
tenslon (S€). The bird was carefree (}4_) before, but /% wj,w,g..f_v’g.,_,rgﬂw}.;
now It Is cautlous (¢/%), showing how quickly nature can G{Lﬁgﬁb:ﬁﬁ’;dﬂ oy
change from safety to danger. This stanza shows the ﬁ&fd‘{gyaﬁaﬁaluulxg,-;.
bond (3*’) between humans and nature, by describing ;,)mf_}}ﬁ.f_;,;(.f[)n;_ &/
the bird's fear In a way that readers can understand. ..wéf;.téf;wf.;.;_fy@y
Stanza 4

Words POS IPA Lils (19
danger noun /'dexn.dsar/ S d Dt
cautlous adective ['kaz.fas/ DS vz
offered verb J'of.erd/ SJU PLE#
crumb noun Jkram/ éjf ')rl'du
unrolled verb / An'rauld/ 3J}J-i.:ai L5

\

‘and softly (<L) flew away ( #uiii).

Explanation & Critical Appreciation:

The bird became alert and cautious (&), as if it sensed ) UMl WHUZ mbGiy

125 . ABIRD CAME DDWN THE VALK SUNSHINE ENGLISH I (Comprebensiv))
feathers noun ['fed.arz/ 35 A 4
rowed verb / raud/ 3, bty f
softer adverb 'sof.tar/ Fal e/

Words Ok Synonyms
danger [y 4 risk, threat, hazard, peril, menace, Imperiiment, Jeopardy
cautious UZ  careful, alert, watchful, wary, vigllant, circumspect
offered - Y*  presented, gave, extended, provided, submitted, rendered
crumb I}‘ﬁ’(ju bit, morsel, plece of bread, fragment, loaf
unrolled LF opened, spread out, unfolded, unfurled, outspread, stretched out
feathers 3 plumage, wings, quills, down, fluff
rowed Im‘b.{f glided, moved, drifted, floated, flew, soared, skimmed
softer =7 gentler, lighter, smoother, more delicate, more tender

Like one In danger, Cautious (./fg.u'g.m). .l;.l_’gagcc..)’dfé
I offered (YC%#) him a Crumb (5¥¢(.), WL vl L
And he unrolled (L) his feathers (.)), LFeri gl
And rowed (g ) him softer (=—(f/) Home - ~letdlag pamy /z-,.lf- (17721

| gently (< (?) offered him a crumb (¥ (},,) of food, but Al £
Instead of accepting, he spread (L_#) his feathers (fi) L.msll_&?-'.la.lfﬁe_’.i_ul
Al
Reference; These lines have been taken from the poem “A Bird, Came down the Walk” by
Emily Dickinson. ,

Context: In the previous (d’%’;) lines, the poet describes the bird's alert (J&) and

“Gautious (q.é) movements (=FK7). Here, she says that when she offered him a crumb ¥di)

(Ur'. the bird gently (< () unfolded (JL_») his feathers (.E.{) and softly flew away

towards his home. In the next lines, she compares (.:_J,C:Jlr) his flight (uruldu‘;) to oars

() moving smoothly (= ({7) through water.

VR RORTE VY A Y AT MY A S VAP Y S 7 9 FT- | Ay L Y
e 8Larevigen e dardingSuintup IR St dind Agte

NG

Calure danger (4%). It hesitated (Jbﬁ_qg@) when the speaker Ufugl’duc.lL./t'ﬂfz_npn
offered (Y/{/#) it a crumb (5¥U1). Instead of taking the food, Lz;'.:hf.dlfmb?Lm)}(ﬁ
It spread (Z1L7) Its feathers (.E«,;) gently (e (/) and flew il s tle WL
away. Its movement was smooth (=-.27) and graceful (.154). Lgl.(ﬂ:ﬂ.{u!cn.uulﬁlufw.g
It seemed as If It was rowing (xJisg #) softly through the alr, .,m;‘!gfc.d}g,dln,cgliy.ﬁ
gllding (xyluylss) effortlessly (ﬂl..»‘[,) toward Its home. _nufuulnu,hf/kriab'
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The simile “Like one In danger" suggests that the bird
feels threatened (,%), even though the speaker means
no harm (gl¥). The word "Caulious (¥Z)" highlights
that the bird Is always on guard (e Gub), highlighting
nature's Instinct (=12) for survival (). Earlier, the bird
was eating, drinking, and hopping ({4 w//) around
freely Czu1T), but now it senses ({.l‘fcjr‘) potential (=¢)

A BIRD CAME DOWN THE WALK

danger. Even a friendly gesture (.21), like offering (£/(/%) ;b»uﬁL:L/J_ftU’f..fu[‘,‘-_
food, makes It uneasy (yis). This shows the gap (&) J"’nluﬂufg-q-mﬂz‘;«-uﬁi::
between humans and wild (%) creatures (55).. ..q..b);ﬂFfIFuLwLJ,B'
The speaker’s offering food to the bird symbolizes human d"lb&aﬂt/&ﬂﬂ@;{b’./i;
desire (J*17) to connect with nature. The bird's not (..;4.4.:/&JJ‘U"JU!JJ_/(’;
accepting the food shows the difference between human =3l =7 WUt/ Ud Wy
expectations (=W/) and nature’s reality. Its gentle (_i¥) ..é}'lfw-q.. P&IFJ/-NP»C.:.,IJ
and smooth (L14) flight (12i) symbolizes the beauty of J;Ju’bsl':ﬁqf’ﬁaﬁc}l}bwm
nature in motion (=/7) and its complete freedom ((51J7T). .+J&I.Ff¢5,u]'
Stanza

L IPA S )
oars noun [airz/ 325 5
divide verb /dr'vaid/ L P ulz
ocean noun /'aufan / B3 (L}Eb’)u-‘—"
sliver adjective ['sil.var/ Jj-J-:' 4
seam noun /sizm/ P . /.9‘
banks of noon noun /b=znks Av nu:n/ u}'l.jhwﬁdg' 4-1'»?(5-/6»
leap verb Jlizp/ @ d 11
plashless adjectlive /plz[.las/ PECA g é‘-'v j‘LJI:TJﬁ%.,{
swim verb /swim/ i § 2

blvlulet s

i YN

~'Synonyms

oars 5 paddles, blades, sculls, rowing sticks, propellers
divide t/(ztg separate, split, part, cut, break, sever, rip, rive
ocean (t}l;f)u’/’ sea, ocean water, deep blue, marine expanse
sliver r} soft, gentle, delicate, silky, fluffy, comfy, smooth

seam ,_ﬂ‘

line, Joint, mark, wrinkle, scar, ridge, furrow

banks of noon & A& i shores of midday, midday, high noon, noon time, noontide,
3 noon hours

leap tﬁ.fl.!d,' Jump, spring, bound, bounce, hop, vault, skip, frisk

plashless T{Y{,éi splash-free, silent, smooth, undisturbed, quiet, calm

swim

tulaigtZ  float, glide, drift, sall, move, flow, float, fly, flutter

[—
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Than Oars (33 divide (W12 2) the Ocean, «gZ 2/(0} L)urge Y ileinyifeuhs

Too sliver (= (/) for a seam (/_ﬂ')' J.,PJ-E/:(‘JEL:IE&-RUIC-UJNUL(G-UfﬁL‘ﬂH
Or Butterflles, off Banks of Noon (.7 (,)),

o [J'/'ﬁ;. Ul e J Il’(k [zadie d}:}LJ&QU&M&
Leap (JO£2), plashless (#5729 as they swim (d2).

- I T 2 (e LU LRI e Fa B DS OEW,

| 1
f{lkﬁuﬁ;ﬂd_iﬂgﬁff-lu
s zy LTy 2

paraphrase:

He flew with such smoothness (LFg) that It was even
softer than the movement (=/7) of oars () quietly
gliding (L 2% L) through the ocean, or like butterflies

(U¥) leaping off sunlit () banks (e.t), floating u’:é!;g e e/ w7
(w0 without making any splash (nTS/Ls). LT§Sy

Refere z  These lines have been taken from the poem “A Bird, Came down the Walk” by
Emily Dickinson.
Conte -These are the closing (J) lines of the poem. In the previous (d";) lines,

* the poet describes how the bird softly (= (/) flies_away (;_t-l.,}f) after being offered a

crumb (l}(b’(!u). Here, she compares (q_G):'Jlr) the bird's smooth (L1»4) flight to oars (3)
gliding (r’_.n#) through the silver (J)f) ocean and to butterflies (UL¥) leaping (s G91)
llght']y (L_sl_x) In the bright (/4 afternoon, without making any splash (..f&-;).

wig-g-belle W £ i LI Vst WS et up ity poGiS
IR GOnd 2 s Frunie UIgLna ey ;;rd)’.ﬁéw TSN (%4 Ve, a7

e 0 e
Explanation & Critical Appreciation:

Line 1: This line compares the bird's movement to

sVl sqcfi 11 Gud

oars (g3) cutting (2 Z Z2) through the ocean, Oars rb,;:_wL_ng&LWg{_(]/&
usually create ripples (/) and disturb the water, but the wz_f}pfd&mmd*qj,“#
bird’s flight (JIs¢) Is so smooth (u,4) that it leaves no ut'.‘vdﬁ,fq_;bﬂ{fuu{gfu,;u}g
.trace (YW). This comparison shows that the bird's flight J'*{er—“{fq-l'melfg-becﬁ?

'~ Is more graceful (L1£l*) and smooth than the movement w’::. c,fJJu';gt (e é-)uﬁt]f;
of oars in water. AUk S -
Line 2: The word "silver (L4)" here means very JI;«'IJAI’ER!"sI[ver"ng 20
soft and smooth. It creates an image of delicate (2w ¥ 0P U igie Ul sl

“too sliver for a _¢ bx J:a’}‘
mySe sy S b/z6 1 seam”
gﬁ’uw&{éh_l:fq_.rb‘nlr}gl
LAt e nSe 504
JLJ{;.m-ﬁ:cxgﬁ?qu?ty{a.

< Sl dny

beauty. The phrase (J2) “too silver for a seam (,9)"
suggests (q...er;lF) that the bird's movement is so soft
and smooth that it leaves no trace behind. It Is too
refined (gf) to create even the smallest mark In the air.
This highlights the bird’s magical (Jsb) grace (=/Zu).
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Line 3: Here, Dickinson compares the bird's flight to
butterflles fluttering (Ji44) In the bright midday ()
light. The phrase "Banks of Noon" metaphorically Juls-1)
(4+* suggests the bright (/) sunshine (DTD. It Is the
peak (13 Jl?‘l) of daylight, a time when the sun shines
brightly. Butterflies are often assoclated (< bl 1i2) with
lightness (=fi7), beauty, and delicate (=) motion,
further (x) emphasizing (< J:r/l,r) the bird's graceful
CL£) and light (UY) movement.
Line 4: The word "plash"” means ‘gentle (L-t}) splash
(¥L7)". Thus the ‘plashless’ means without the slightest
(c_.,ﬁf.) splash or sound. This line suggests that the bird's
movement Is as silent and smooth (L12) as butterflles’
flight In the alr. The bird, like the butterflies, moves without
any visible (J/) or audible (¢i =) disturbance W),
gliding (e-tryinyi) effortlessly (dl.wf,) through the air,
This stanza shows the bird's graceful (ud’;;) and almost
magical (Jny) movement. Dickinson uses vivid (Lel)
imagery to compare (/=) Its flight (uif) to oars ()
cutting (s L 2) through water, and the butterflles
fluttering (J1424) In noon () light. The bird moves
smoothly (AL L div) and effortlessly (L]er... , leaving no
trace behind. This reflects (.;_r/fg\F) nature's perfection
(JU) and harmony (Lﬁf(?). Dickinson's words beautifully
~ suggest her deep appreciation (c";) of nature.

WHILE-READING:

Vg sgomiSinie 13 iy
ud -l]'/'“/" (7 Lﬁ” ug JA‘-»-:;: "
="Banks of Noon" ‘]/‘L
eS0T,y 1 dutsyy,
1w (ls/) 43 Jl?"rif 2 qu:._. "T':
AU O o tur s S,
Bz AL W vl sy
UI‘JI.J;”JJIJUL’JMJ, Ul
-+0nlby,

Ll e Ak “plash”sd 14 oy
K “plas hless" >yt ¢,
PRl lige & s
JMJJIJ!’E’&J’JU{I‘I_J./
Suusg el §udL gz,
WPl Vel )
_q_.brumutudlfL Ualrtee
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What does the bird do afier it comes down the walk?

Ans:

4 How does the speaker Inleract with the bird?
Ans:

spreads (o ti9) its wings and flles au}ag (;_.f,-r,)!).

ZnZ JUA L'Jfgu;.; L-)‘-a-.;. oS l)f-ﬁ }’(jur_.lmu!»! - G‘fx_ Jf!;.:..lj‘é_: wikg f/_.A( WV

The speaker watches (3% the bird quletly (&) without disturblng £ vtz
(& it Later, she offers it a crumb (¥ (1), but the bird, feeling cautious (%),

St/ Y LN bty a2y
After landing (¢t71) on the path, the bird remains (.‘F_bgj) unaware (,é’z__) of the
speaker’s presence (Lﬂzr). it then bites (S o) an earthworm (ug-’) in half and
eats it raw (g’). showing its natural hunting (JLJG&’#) Instincts (u:""").
JLJ:ﬁ&;ﬂaueu;..ﬂ,vU'glf..'-b’l.uﬂ’a-.&.gu/{.q_h;/?{-é.tﬂ?.f&/l’:!}.cdﬁi_}f{?:.f:

-8B Y
T;-J/.:ﬁa }d:;-c-;/' 44
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> Identify the rhyme scheme in each stanza. Y AX A SAS Ny

The poem follows an ABCB rhyme (Jj§) scheme (+=7), where the second and

fourth lines rhyme. This pattern (4=7) is consistent (¢-GYuLE) in all the stanzas,

giving the poem a rhythmic () flow (7).

- 8 ounTbrlfre CWELUA Ot Gy S poge e SsenBCBF

L How does the rhyme scheme conlribute to the overall flow and rhythm of the
poem?

Sereatbusris/ L L ndndAS S ie
The ABCB rhyme (Jj§) scheme adds a musical (w%7) quality to the poem,
making it smooth (L1»4) and pleasant to read. It enhances (< (7%) the natural flow
(Jru) of the poem, reflecting (o Un 56) the gentle (UZ) and graceful (Lsl®)
movements of the bird.
S 0205858 e ine FPimin sz e Lig 3 SooWadorst Pz 7 jeABCE
--;..JHUTJJQI;Q.:-(}JUI};JTJPJQJ.;:-
packground to the Poem "A Bird Came Down the Walk" i i
Emily Dickinson's poem “A Bird Came Down the Walk" explores (< 4/ Us) nature in a
detailed (J‘b) and Intimate (= ./) way. Written in the 19th century, when nature was a
common theme (£%) In literature (_»1), the poem stands out (. yLW) for its sharp ((FD)
observation (i4l+) and simplicity W)
Unlike (.ﬂ.ﬁ) other poets of her time, who often romanticized (L J_# 2161 74s,) nature,
Dickinson presents both its beauty and harsh Q‘,’) reality. She captures (<. 3/ U5) the
blird's Igrace (=23 ) as well as Its survival instincts (U2¥3), showing nature as both
delicate (u'.s) and ruthless (f}z__). This unique approach (§,«is) makes the poem both
vivid (L£4) and thought-provoking (,:rl;)
ABOUT THE POET: w5 b S 0 o i
Emlly Dickinson (1830-1886) was an American poet known for her unique (,5*) and
unconventional (Ql;;,:‘) style. Her poetry often explores nature, life, death, and human
emotions (=}.i) with deep reflection Sh).
Like many of her works, “A Bird Came Down the Walk" was not published ((»Z2) during
her lifetime (=Ll>2+/). After her death, her poems were released (IJ.{T-{ (b /*) but were
sometimes edited (G{Jr‘-'}) to fit traditional ((J1.s) styles. Today, Dickinson Is recognized
(.c.l.'lyl?,) as one of America's greatest poets, admired (e tb}l) for her originality (_:‘,,)I,)
and powerful (LLsL) iImagery (;J:?).
LITERARY DEVICES
CAESURA: Caesura s a pause (5i¢) In the middle of a line of poetry, often marked
(e Fl U46) by punctuation (G j») like a comma (,), full stop (.), or a dash (=) or a
semicolon (;). It creates a break (il;;') In rhythm (J.), adds emphasis (q_.tamj). or makes
the poem more expressive (214). :
OMLUDEICD SIS Z T 12 e bnst A LT L s L p i § /.55 (Caesura) s
..(_t.'tgf*l.{uLJfﬂcq..tamuc‘w{q_rﬁédwwﬁ:_q_ﬂg?}lk—

Ans:




Read: )
“He blt (s an Angle Worm (&) In halves — Il And ale the fellow (.ﬁp), raw (g’ )"
':.[JIIL.FW:J»' || — IFI/L)(MLL-MC- &«{ Lyuin

(The "||" represents a pause In the middle of the line. The dash (—) creatos a pause . ~)
(5, making the action more dramatic (iuJ).)

(ce-teerd oS e g b/l (—) S g b A alpn LS 1y
ENJAMBMENT (St 5 1))7 EnjJambment Is a poetic device (ZUk«1) where a sontenc,
or phrase (.;) does not end at the end of a line. Instead, It flows (& G/1isk) Into the nexy
line to conveys (&) Its full meaning.

B tala L L e s i en P L e A i e e L LS e en
Example: ,
"He glanced with rapld eyes, e e U FEZE i
Thal hurried all around =" - Jg};{;pfmr_uﬂ
ALLITERATION: Alliteration Is the repetition (LUF) of the same consonant (d+) sound at
the beginning of nearby words. It creates rhythm (Jru), muslcality (oA, and emphasijs
Ca2).
w7tz e/ (consonant) U735 Ll L s AL e = (Alliteration)

-Q-Jflﬁm‘fnl
Read: - ey
. "The sllver sun softly shines."
(The /s! sound Is repeated, making the line flow (5¢) smoothly Wn))
(.4;_JTJI:;&il(.&/’a.gﬁ:;.JLbﬁﬁbef sheui)
"He clasps the crag with crooked claws." - Alfred Lord Tennyson
(The /k/ sound Is repeated, enhancing (4.(][.-2) the Imagery and rhythm (4.).)
(g B2 I L8P A FETS I )
JUXTAPOSITION: Juxtaposition Is a literary (4, device (L)) where two contrasting
(L) Ideas or images are placed (.:_rl_.hﬁ) close together to highlight thelr differences. It
creates a striking (yiU!) effect and adds depth to the meaning (rx").
VWU )L oS bete i )L i i Pl W £ e U151 LL (Juxtaposition)
-4-L]mJ' edii L lg g utVe
Example 1:
‘Tt was the best of times, It was the worst of limes."— Charles Dickens
(This contrasts («,-_r&lF)L‘J) happiness and suffering (_1¥") to show extremes (/' 1#1).)
(E WSS IS b AT G 57
Example 2 (From Nature): "
"The calm ocean mel lhe raging () storm (yi#)."
(This contrast highlights the sudden change from peace to chaos (LI21).)
MW I E e o)
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THEME: )
gmily Dickinson's poem oxplores (< (15(3,): several koy (1) thomes (=brr):
1, Nalure's Balance — Tho poem shows both the beauty and cruelty (/) of nature.

The blrd eats a worm (14-(). showing survival (,&), but later moves gracefully (= =/7:¢).
highlighting nature’s harmony (Lﬁfﬁ).

Human Interaclion (Ju) with Nalure — Tho speaker watches the bird and offers it a
crumb (l)fl"Ju). but the bird flics away (f_ﬂ,}l’), Thiz shows that nature Is independent
(/) and does not rely (t/24) on human kindness (=3 (fs.q).

3 Freedom and Independence (J/\4:#) - The bird symbolizes freedom. It refuses
the crumb (f}frlju) and flies off (<t 2i) smoothly ((:H/D. showling its self-reliance
(Wu}) and the Idea that nature should remaln untouched.

4 Innocence (=z»*") and Danger — The bird seems peaceful but stays cautious
(V%) The line “Like one In danger, Caullous" suggests (« d/%£) that even In calm
(ub‘{) moments, nature Is always aware (2}4fT) of hidden threats (=(%).

SOLVED EXERCISES OF THE TEXTBOOK
GLOSSARY:
| woros do-

angleworm '£

'~ MEANINGS i
another term for an earthworm, commonly used In the 19th century

boads dr |2 small piece of glass, wood, etc., with a hole through It, that can
be put on a string with others of the same type and worn.as

, Jewellery, etc.
cautious lﬁ':bfg being careful about what you say or do, especlally to avold danger

or mistakes; not taking any risks

convenlent| LT+ |useful, easy or quick to do; not causing problems

dew _ r’:’-

oars =5

the very small drops of water that form on the ground, etc. during
the night

a long pole with a flat part at one end that Is used for rowing a
boat

plashless .F,{.‘,{Aﬂ an old-fashioned word meaning without splashing, used to
describe the silent, graceful movement of the bird in flight.

seam ,-_9'
a type of cloth made from silk, cotton or nylon, with a thick, soft

velvet J’
surface

a line along which two edges of cloth, etc. are joined or sewn
together

READING AND CRITICAL THINKING

A./. Answer the following queslions: ezl atintits
Identify an example of personification in the poem. How does it enhance your
understanding of the bird?

Yo Qb AMUA T A ML N L byl es) iy fs S IeL S P
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Ans:

Ans:

Ans:

Ans:

An example of personification ((.‘-;) is “ale the fellow, raw (‘l{); "where the wory,
(1) is called a “fellow". This gives It a human-like (u=uV) Identity and makes it
scem more alive (LLiL). It also shows the bird's natural hunting (JL.ﬁB) Insting,
(=42). This helps us see both the bird's grace (J»4#) and Its need to survive @)
JLQQ'U"UL/J"' '"&“fcllow"ﬁ_;,{ulgq.dﬂv.ﬁ(fﬁ{-(-k’ﬂf}l{:.l)“ato the fellow raw »
;K;F’:J,ad)ij’i_ﬁmfgqr_m-I;rz:Jlﬂ;utp:p(fr_ =2 unle. & OB Oy
-q..J"'J.&U"ufLer‘/:w/‘lﬂ@JMﬂﬁJ”‘bﬁr““w;Lﬂ_,,F_J L
Discuss the metaphor in the final stanza, where the bird’s flight Is compared |,
"Oars divide the Ocean." What effect does this comparison creale?
St I e VWU L 2 D) Ving Se sqgnf N e st 51
The metaphor (4=1) "Oars (53) divide the Ocean" compares (.;_.r[;ﬂr) the bird's
flight (Jig) to oars moving (2 2./ =/7) through water. Thl:.v. creates an Image
(/) of smooth (L), effortless (yL-T) motion. It highlights tho bird’s lightness
(u;._p) and natural elegance (=/Put) as it glides (q__r,m;{f) through the air,
(PN NAL et e i e L SR 2y S by B L 2 A LI sirz v
bty ALintne T OL TS NPT, Y
Find a simile in the poem and explain ils significance In the overall imagery.
oSt S S S g Siv Bl f
The simile (.¥) “They looked like frightened (&= c_.5) beads (J»)" compares
(..:_J,E-,;Lr) the bird’s eyes to small, trembling (2 #Z.¥) beads. It enhances L)
(« J/ the Imagery (U’aﬂ'f) of alertness (,4¢) and fear, showing the bird's
sensitivity (=-1>) to its surroundings (J?1). .
e 8L UgrenZ b AVOA TS 2, B 51 OSUNS g r e s
2 -QJﬂxWQDJ‘:.Jz,é.Ldﬂ.-_.Lﬂq_J,fiuuu;tr..}.’{f_j;
How does Dickinson use visual imagery to describe the bird's actions? Provide
examples. s ete QLA IFNERSSAL LL Jp Mt X)WL sy s
Dickinson uses clear visual (&) Imagery (d;m):?) to show the bird's actions
(Jun). She describes it “biling (<ks2¥) an Angle Worm () in halves" to show
its hunting (/) Instinct (=t Y&9). The bird “drank a Dew () from a
convenient (__._'IJm-_.JI/T) Grass," creating a soft, delicate (_3¥) Image (~). Later,
it “unrolled (L_#) his feathers and rowed (14 %) him softer (< $7) Home,"
making its flight (jiz;) appear smooth (Li4) and effortless (yL-T).
SASL S0 Lrg.t/' u..:_..q]fdlr'fld;lh}? d/‘lfj nd LS/ (_-bg.z.-l?)wll.z_.ﬁ,; a3
&L Pre W Tl sy A e oe sl iy Se 8Soud LL st
U1ty e S A o e id F L N Ll g bl Sl L N SV
-GS TabissnyfUie
What Is the effect of the laclile imagery In the phrase "He slirred his Velvel
Head"? How does it conlribute to the tone of the poem?

T‘atjﬂ:w.l‘;l':ui/ uﬂ;i.:.,.)ﬁéfq_}lhffdxﬂf UJ uﬁ'u::)}w &1V i"z/

A BIRD CAME DOWN THE WALk SUNSHINE ENGLISH 11 (Comprehensive)

Ans:

Ans:

Ans:

Ans: The phraso “He slirred (4, =/7) his Velvel (d’) Head" uses tactilo (QJ) Imagory

(d:ﬂul’?) to emphasizo (t/flrl) the bird's softness (=-u) and dolicacy (=/i7). Tho
word “Velvel” makes tho bird scom gentlo (}r)) and clegant (LG}). Tho tactile
Imagery adds a soft and gentle touch (Jt) to the poem’s tone, It contrasts with
the bird's earlier alertness (f,14x) and hunting (§Z2_//18) instincts (=Lyb).
esg"Valvorsile JSUBSET L G IA S it L AN JL L SISty
ledlpﬂdh% JL—I,{(.—UL?..J)")_{;l'(-:.:1W.r)l{}'/‘ut@’.J#&/{f}ﬂfﬂ'&-.{_?&l‘;ﬁ'}}nl}(}f
_q_bﬂ{.;:L'J}VL:.LEJMLLﬂ
How does the mood shift from the beginning to the end of the poem? What
words or phrases help create this shift?
Tzl SN S ol e O A SV e 1L
The mood shifts from calm observation (4412) to tension.(5€) and then to peaceful
'rgovement. In the Buginnlng, tﬁa_ bird Is unaware (j{_) and acts naturally, creating
a qulet, ru:‘utral '(;u_;l._.,?) mood. The mood becomes. tenso (§£) when the bird

.scans (.l-_;t‘;'l.g) for danger, showing Its fear. Finally, the mood turns gentle (,uﬂﬁ)

and graceful (JG}) as the bird flios away (<_tL2f) smoothly (/).

YA I';F. '::fj.l__,.cif' 95+ f:q.. P55 |J;' uﬁ{ A»h;_. Os (=N SEc s l!-«g-).rc)' 3r I’H’

JOFL N2 b TSI T G ule Prtfrg bn BB rinte gy S Pue tJY L0

-q.l‘&_rd),(lﬁd’é! ).rIi'l})Jbl.pfif};q_.t‘ﬁ-}fr_.df'ai.;h_-ﬂ:qﬁ) Lq._l.‘/g:lf
What do you think Dickinson is trying to convey about the relatlonship between
humans and nature? Support your answer with evidence from the poem.

pfeef iz 1t L pte Fie Glor bR e AL UL e Pl S SLJEL LT
Dickinson shows that humans can observe (t./341&) nature but cannot control It.
The speaker (,/1) silently watches the bird, but the bird remalns unaware (7).
When the speaker offers it a crumb (r}fb’J”), it refuses (‘1'- ££61) and flies away
(.“_.rl_-Jl). This shows that nature is Independent (,,7) and follows Its own
Instincts (=12).
h},?gﬂ{ugq_&{;&_;.;r_u"fhfﬁ.ﬂckLﬁfiqlﬂ‘y‘g{_ﬂcﬂl,& I’:.')UUL.?_J&I.F,;—{ 3
L-:J.-!Lxlufq_a (i M S bl gﬂ_q_.t‘lrﬁ?_:tl../cmu:z% dSs U’:{l b’(juc.h/ P2
\ YN 5
How does the bird's decision to fly away rather than accept the crumb reflect
broader themes of freedom and independence?
'-‘.,—_r/uw,,h/&:.bﬁm_zLd,mi»wméb’Lt_.Jif.l,r.L.-‘_f._J}uﬁ’éuqu
The bird's decision to fly away (I:I.,}F) Instt_aad of taking the crumb (!}ﬁ’du) shows

Its freedom (:1JT) and Independence ({,(%7). It does not rely (t/5L4) on humans

for food. Instead, It follows Its natural instincts (u.ﬂ-"). The bird's smooth (L12)

and effortless (wL-T) flight symbolizes its complete freedom.

w.ﬂ'r/wlw':.;u)u:{.ﬁ.lji,-.;.r)};lF:"dﬂ;ﬁmU;uTJmJéb’.&..l,:lz_y:)i4»’?&»’4.;4
_q___-/u.-tﬁf,uTJ{fmJu_gu)L’Tnl;MJLJ{_q.U:‘;_’E.‘:.c.l_ed};
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Ans:

M

Ans:

How does the poem explore the concept of natural beauly versus natupy
brutality? Give specific examples from the text -
et s e VSN AAPLGnfe piisedonle i
Tho poem shows both the beauty and brutality (22) of nature. The bird drins
dew ((’) showing softness (=-) and grace (=/7*). But it also bites (/.M’) a
worm (€) In half and eats it raw (I{), showling nature’s brutal side (%).
,,gro...;_q]n;!:.-/;’wﬁul.:fﬁc.m-q_t-guﬁ I’('-‘ J{.{.Miff(ufk)u}ulﬁmﬂdb’zd’bﬁ
..q.tn;ﬁﬂdf_rcﬂpﬁc.mq.@wffél’gjuﬂxfr_ q
What Is the significance of the speaker observing the bird without the bird's
knowledge? How does this affect the lone of the poem?
Sty S £ L e e SV e IS s v, 0
The speaker watches (q_J/-J) the bird without being noticed, making the poen
feel quiet (Jyé) and peaceful. The bird acts freely, showing its natura|
independence (f.®7). When the speaker offers a crumb (l}”I’Ju). the bird flies
away, reinforcing (.;_Q;.-.;}';_)-) that nature follows its own rules. 3
SN Fie /S re $1iTht g OruPob g v fe ;ﬁ«q.(f‘f;ﬁé PNz pe
Bl )'f.g. Lo )‘/..-4 Uizige-ble) i:l.; Zq_ (]f [ﬁ!}f_ﬁ I’(jm:.h/ P2 l]ﬁﬁifd;&vfd { i
-e;-G"'x,u,'ﬂ
Choose the correct oplion for each question. . /oPWotzernd Ly,
What is the bird's initial action when It comes down the walk?
a. it drinks from a puddle. b. it bites an angleworm In half.v
c. it flies away. d. it hops to a wall.
How does the speaker describe the bird's eyes?
a. bright as the sun.
c. like frightened beads.v” d. as calm and serene,
What does the bird do after the speaker offers it a crumb?
b. files away.v”
d. hops closer to the speaker.

b. like sparkling Jewels.

a. eats the crumb.

c. sings a song.

The bird's flight is compared lo:

a. leaves falling from a tree. b. waves crashing on the shore.

c. oars dividing the ocean.v’

Whal is the tone of the poem?

a. Joyful and celebratory.

c. calm and reflective.v” d. angry and resentful.

Read the following sentences and idenlify the cause and effect.
-Q/dctf}lﬁgfbxlgmfd:’}'/ukdieiﬂ

The bird hopped sideways to the wall lo lel the beelle pass.

Cause: The beetle was In the bird's path, -

Effecl: The bird moved sideways fo give way.

d. wind blowing through the trees

b. tense and suspenseful,

A BIRD CAME DOWN THE WALX  SUNSHINE ENGLISH 1 (Comprehensive)

The speaker offered a crumb to the bird,
Cause: The speaker wanted to feed the bird.,
Effecl: The bird did not accept it and flew away.
Read the following statements and idenlify whether each Is a fact or
an opinion.

. Ll e P L S Y S0 sty Sty S i ase
The bird's eyes looked like "frighlened Beads."

‘Fact (This is a direct description from the poem.)

The bird's flight was gracelul and beauliful.
Opim’on (This is a personal Interpretation of the bird's movement.)
Read the following sentences and distinguish generalized stalements
from evidence-based information. '

RS ST I SN AV S CON T 81§35
The bird moved cauliously, as if in danger.

" Generalized Statement (It Is an interpretation rather than a direct fact from the

poem.)
The bird "bit an Angleworm in halves and ale the fellow, raw."
Evidence-Based Informalion (This Is a direct quote from the poem, providing
factual evidence of the bird's action,)
Read the following slatements and identify the explicit textual
evidence from the poem that supports each one.

S D2 a2 S8 Cimse Py S5
The bird ate an Angleworm raw.

Textual Evidence: “He bit an Angleworm in halves / And ate the fellow, raw.”

The bird's eyes appeared frightened.
Textual Evidence: “They lookod like frightened Beads, | thought ="
Read the following inferences drawn from the poem. Cite the specific
line(s) from the poem that support each inference.

—und S E Ny SRy PIAI e fLLE gy Sl stnd L
The bird Is caulious around the speaker,
Supporting Evidence: “Like one in danger, Cautious, /| offered him a Crumb."”
The bird prefers nalural freedom to human inleraclion.
Supporting Evidence: *And he unrolled his feathers/And rowed him softer Home."
Explain how the textual evidence supports each inference.

B LS E Lpar WL L e Fy Sesi

Cautious Bird: O yul S 9
Explanation: The phrase (12) "Like one in danger, Caulious (¢Z)" shows that the
bird senses (f_ t/U’) potential (:¢) danger and remains alert (e & w2). It
hesitates (. (%) when the speaker offers a crumb ¥ ¥ $1). highlighting its
Instinct (=t2( M) to be wary (£,40) of humans.
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2.

Natural Freedom: $alils
Explanation: The lines “And he unrolled (L#) his feathers / And rowed (i1, £
him softer (= (/) Home" suggest that the bird chooses (q_.l,'fub"l) to fly aw,
(tes) smoothly (= (§7) Instead of Interacting with the speaker. This reflects Ity

preference (G}) for freedom and independence (f,(37) rather than relying (u:u',)
on human kindness (=3 f.q).

VOCABULARY AND GRAMMAR

A Find the connolalive and denolalive meanings of these words.
LSS B G SHL s,
Word Jb- Denotative Meaning Connotative Meaning ‘il |
velvet I.P a soft, smooth, velvety showing Softness/ gentleness/
(adjective) elegance, etc. ]
cautious W3  |careful to avoid danger or risk |fearful, alert, wise, or hesitant
glanced Ji3F  |took a quick or brief look showed Quick awareness, |
nervousness, curiosity, etc.
stirred Ly moved slightly or gently woke up, became aware, ernolm
movement or reaction
oars 5 long poles with flat ends used | smooth, rhythmic movement, ;'-EGT
to row or steer a boat strength
plashless _',{.:.{).‘ without a splash or sound In  |silent, graceful, calm, magical or |
water fantastic movement
B. Identify whether each word typically carries a positive or negative connotation

glance

and provide examples or contexts where these connolations might apply.
-LEAG VLS oSS e 5 LJI/:-‘J;IL//JL
de Positive  Negative
connotation connotation

.V (Yes)

sometimes |She gave a quick glance at the flowers
(if and smiled. (positive — casual, light) He
gave a glance filled with doubt. (can be

suspicious) y
negative — suspiclous or uncertain)

I

glide by 7| v (Yes) | x (No) |The bird glided smoothly through the
air. (positive — graceful, effortless)
feathers )Zr.c v’ (Yes) % (No) |The bird's soft feathers shone In the

sunlight. (positive — gentle, light)

C.

Compare each pair of words that ha ve similar basic definitions but evoke differen!
feelings or ideas, Discuss lhe different nuances each word carries and how lhest

nuances affect the lone and interprelalion when used In various contexts.
B L S e o B FPun SUSI SR L g o Ve s L 560
L2005 Pt AL Gl Gl i\l f S
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Ans. WORD COMPARISONS AND NUANCES

1.

1.

GLANCE VS. STARE
glance: A quick () or brief (/) look, often casual (J#) or harmless (/).
e Sn P\ 2 2L glance”

slare: A long, fixed (ij;"{) look, often intense (+4*) or uncomfortable (rut_L.).

e Onpule s 2 )iz flng At b L stare”
nuance in meaning, tone and inlerprelalion: Glance suggests lightness (¢ L) or
politeness (LPL‘»). while stare can feel rude (:4t)), aggressive (L17 L), or
intrusive (L,F:jljld;;). In poetry, a glance may show curiosity (Lf'?), while a stare
might suggest tension (5¢) or fear.
GLIDE VS. SLIDE
glide: To move (t/=17) smoothly ((11,) and gracefully (=(,»47), often through
air or water.

LTSIz Jr7 1300 “glide”

.shdr To move along a surface (C‘). usually ({,#) with contact (ZxZU"*}) and

less elegance (=-U).

AL il n L St SS b Hslide”
nuance in meaning, tone and interpretation: Glide feels elegant (=.r4#) and
effortless (YLT), often positive. Slide can feel uncontrolled or clumsy (),
depending on context (JLsJL). In a poem, glide may suggest beauty, while slide
might suggest slipping (t&¥) or danger.

CAUTIOUS VS. PARANOID
caulious: Careful (4) and alert (‘ﬂ;) to avold (fz) danger, usually reasonable (J#).

AL L E e P

paranoid: Overly (d;;ﬁ/f) fearful, imagining (t.Sr") danger without reason C21)-
e ML >y J,(:Q«deuf'/_;

nuance in meaning, tone and interprelalion: Cautious is sensible (LufeJ?) and
balanced (i), while paranoid feels extreme (4.*) and irrational (J#7). Using
cautious in a poem shows awareness ((f7), but parancid may suggest fear or
mental unrest ((F).
Read the following sentences from the poem. Use the context provided in the
senlence and the surrounding lines to infer the meaning of the underlined word
or phrase,

LB 0,152 L SIS OLL VAN /& gy Vil sz
"He stirred his Velvet Head." “.mf/d’g.u‘-m"
Contextual Clue: The bird is being watched quietly (= (f¥L); its movements are
gentle (U_S!r)) and careful (4¢). The word "velvet (d’ " suggests (¢ v/ 5s)
softness ().

e el E O AL g e sy,
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. Inferred Heanfng' The bird moved its soft, smooth (/%) head slightly (¥
showling grace (JJA)J and gentleness () In its actions.
S mtA LIPS N A A 1L,
2. “And then hopped sidewise to the Wall/To let a Beetle pass-._--{
“mle sz Wis S LSS )G e Sgs,, 4

. Contextual Clue: The bird changes its direction (=) to avold (t) crossing pay,
with another creature (JFusb).
.f.brﬂ[ch.Lch.bﬁJUbé.ﬂuUs_/&h £
. Inferred Meaning: The bird stepped (V" 2¢) aside politely (= :.P ©) to avu.u
disturbing (/gib¢) the beetle (,%7), showing awareness ($¥7) and Peacefy
behaviour.

by s!lfrr;.;ﬂrd UE—'{/I—}/ Pk&-fd)—f "'—LP @, 4
. How did the conlext of each senlence help you derermfne "the meaning of ;;,,
word or phrase?
USRS A LN TS L e,
Ans: The context (JisjL) shows the bird's gentle (¢7) and careful (4) actions. In the
first sentence, the calm setting (/) helps us understand that “Velvet (J’) Head"
means the bird's head Is soft and smooth (Ji%), In the second sentence, the birg
moves aslde for the beetle (,7), so we understand it Is belng polite (=7*) ang
aware of its surroundings (Jrt).
/Mfg.&f/ffg.@;;ﬂ! LB LI ARP17 O 7 T A A B B
z'.b;l:_JIf-wale; e OZIS é_ﬁm/hfm;fﬂ-;d.;'Ufz.‘.-/h_q_;lﬂ;,rr,
3 -q—j'}r'_.dii
. Why Is it important lo consider a word's posilion or funcb'on in a sentence when
trying to understand its meaning?
S U AU ENL L BN TIZ L s’
Ans: It s Important because a word's place In a sentence helps us understand its
meaning. It shows how the word is used and whfat‘it refers (¢ &S0 to,
especially if the word has more than one meaning,
M JENAS BnS i tr e N T L 2P L BN L L L L 3T il
-un R‘upc..ﬁz.x:lfgqu_r/ oAUl
FIGURATIVE LANGUAGE IN THE POEM
o b 5 0t 5 i e et o
A SIMILE: i
A simile Is a comparison using "like" or "as" to_shuw how two things are similar.
Lt sl g re bWE AL as" | "like"2g- 2t
"They looked like frightened Beads."

Compares the bird's eyes to beads, showing fear and‘alerlness.

-t (}/,{Wf(.énl‘-.lfz ‘e Lﬂfa._?.c- l.Lff'J’fIJn"fr J‘-— 4

-

Example:
Explanalion:
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g.  PERSONIFICATION: e

. Personification gives human qualities to things that are not human.

..q..l.'IJf(((:‘!‘) personification fr;;.;.-.;.ﬁdu;fwzduyé
Example: "Ale the fellow, raw."

E;pfanaﬂun:

The worm Is called a "fellow," giving It a human Identity.
o : etttV ze LA follow /e )
¢.  IMAGERY: Jubiud
Imagery Is the use of words to form a mental image. The words create a sceno
that the reader sees with his senses
\ .;..vac..(rl’ )U’CﬁIL"JB'BLEL/J:B’PHI..gBWLn:_QJt:.arJ—gtﬁthq_Jl.;’llgll’;lﬂl ‘imagery’
Example: ~ "He bit an Angle Worm in halves / And ale the fellow, raw."”
Exp’lﬂﬂuoﬂ" The lines help us clearly see the bird's sharp and natural action.
-k 83 s b AV P 2L e sy LY
D, SYMBOLISM: 63 o s
Symbolism Is a literary device where an object, action, person, or event
represents a deeper meaning beyond its literal sense. Writers use symbolism to
express complex ideas, emotions, or themes In a simple and powerful way
x’:—[ﬁm&,ﬁ'dﬁqu%w) S5 jljfu!u’ {.;l}l;ﬂ)@:l..f (Symbolism) (,f=rik
L JLLL S nsintilelrr e inaGus S Wb b e /S
Example: The line, "“And rowed him softer Home" is symbollc.
Explanalion;  The bird Is not Just flying; its graceful flight symbolizes freedom and
independence. The word "Home" also suggests a return to safety or the natural
world.

.J)lf L’Jd)'& y2Ad (/)"Homa 'H—r_h/.lltLfd;ﬁ':fuIUJI}T;!J.;(JJJJ‘.-»"JJJ it I,JUCJJJJ/JI

..q..../lJlLrU"h
EUPHEMISM AND OXYMORON
EUPHEMISM IN CONTEXT
Dickinson does not use euphemism In the poem. Her words are clear and direct,
Iike "He bit an Angleworm in halves / And ale the fellow, raw." She does not soften the
harshness of nature but shows it honestly and openly.
Ll,_.lfg.){lﬁd.ﬂlc_&zi_uf" -u:....fb;u;,lC!,SU#[.ﬂa)’._}:-,du-'lr"'euphemlsm lﬂ|p cmaS 3
_.-_J&'.F)U" ch.-{fJUl{Ia.Lﬁa/Lﬂ?'lf i Ju,k‘n':.uufpﬂbfc_bxl
0X I'HUHOH IN CONTEXT
chklﬁson does not use oxymoron in the poem. She shows contrast, llke the
bird's ganﬂﬁ flight and harsh hunting, but not through opposite words In one phrase.
Instead, she uses simile, metaphor, and personification to express her ideas.
Lllfhw&!@ufvruﬂ.UlFJJluUlr/JL..;{drf.d&lFf I.Ju.&/gﬁ’dh-’ll'“oxymorun“bﬁf u..u.f.:
.{...J)Uﬁ""lrﬁ:llxwlwé.émufuqu.lllrngLJLbﬁ,d__J}
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£ Read the lollowing lines from Emily Dickinson’s poem “A Bird Came Doy, Iy
Walk* and choose the correct option that best identifies the type of fm;gﬂy
figurabive language used in each.

SO LTSINAL xS Sre"A Bird Came Down the Walk™ RS s ¥ 1
LSFreoatal ST

1. Which of the following lines from the poem contains an example of figyry,

language?

a. "Me bit an Angleworm in halves™ b. "And he unrolled his feathers"
¢. “Than Oars divide the Ocean™v" d. “"He stirred his Velvet Head™
2 The phrase “stirred bis Velvel Head™ is an example of:

a. suphemism b. oxymoron c. simile d. metaphory”

) 1 In the conlext of the poem, the poel's description of lhe bird’s ._tfﬂ{ng of the worm js 2
example of:
a. oxymoron b. simile c. euphemismy”  d. hyperbole

4 Which of the following best represents an oxymoron, even If nol explicitly yse,

in the poem?
a. "He glanced with rapid eyes / That hurried all abroad” v*
b. “They looked like frightened Beads™ c. “The Grass divides as with a Comb"

d. A bird came down the Walk"

5 Which poetic device Is most clearly used In the line: “They looked like frighteneq
Beads™? :
a. oxymoron b. euphemism ¢. metaphor d. simileyv”

6 “He bit an Angleworm In halves.” What type of imagery Is used In this line?
a. Visual Imageryy” b. Auditory Imagery c. Tactile Imagery d. Olfactory Imagery

7 “Butterflies, off Banks of Noon /Leap, plashless as they swim." Which figure of speech

Is used here?

a. personification b. simlley” c. alliteration d. metaphor
8 “And then hopped sidewise lo the Wall," Whal type of Imagery Is used here?

a. Tactile Imagery b. Gustatory Imagery c. Auditory Imagery d. Visual Imageryv/
COMPOUND PREPOSITION

Compound prepositions are described In two common ways:

:q.t'!ykfwka.u;‘:')rbuﬂ_r,ld../?

A One-word compound prepositions (as per Iraditional grammar):

(AL SN o7 I J 5500
This definition (..{/) treats words like before, behind, beneath, Inside, within, without
etc., as compound (./7) prepositions because they are formed (22 £.t) by combining

(/%) a prefix (e.g. be-, with-, In-) with another word. Example: inslde, before, beneath

St S 3P 17/ 7] before, behind, beneath, Inside, within, without SeZ 561l /7
inside, before, beneath w&d&.t.géa.w}vmx»ﬁ be-, with-, In-

25 e ek

14 o ABRD CawE 0OWN THE wix SUNSHINE ENGLISH Tl (Camprabensive)

Two-word compound prepositions (modern usage). KN tep Vet Zog S
;W" books define (;JJ/’,,) compound () propositiona as prepositions

that consist (QLJ!.P’) of two or more words They are also known as complex Geszr)

w
-f-ﬁ(lfkﬂ"la‘hﬁ- LB suiie it 33ty 4t Lo bt Mig ISP LTS p S
m according to, due to, out of

Note: In this book, we are studying the first type of compound (/) prepositions —
the ones that are made by joining (/) a prefix or advert with a preposition. These
become one word and act as prepositions in a sentence
_;WL;MAL&JM’LM SIS Be S PSSl it S S T S A

DL/ b I Ly Lt et
WPuﬂﬂAdnrb + Preposition = Compound Preposition

prefix/ Preposition Compound Sentence Example

Preposition
Into The child ran into the room. it f§
onto The cat leapt onto the windowslil.
-d’;zfﬂ_!».v,g_‘u’&!;ﬂ
within He competed tho task within the deadline.
VI s L S
without He went there with his family. UL giiegts
beside She sat beside her best friend. . Jar AL ST A S
underneath |The file was found underneath the papers.
-Jc.‘,f...-l)-'fji
beneath The treasure was hidden bencath the tree,
DN Lasusi?
behind The attacker was hiding behind the curtain.
|- g B Ll |
S E Read uch sentence carelully and choose the correct answer that Identifies or

- b(l/'d"""'-’ ¥y e/ (179 t'd‘LfabJ)’—):'fy[/ [ -.-V._-fmllf{;.;lﬂ'!-ﬂ
ch f ﬂ’le following is a compound preposition?
b. by c. intoy” d. at
Formed by “In + to," and acts as a single preposition.
the sentence that correclly uses a compound preposition.
She lives at the house. b, He stood by the road.
T child jJumped onto the bed.v"  d. They walked over the hill
‘“Onto” is a compound preposition (on + to)
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3 What Is the meaning of the compound preposition "within” In this sentence? "ou
must complele the work within two days."
a. outside the limit  b. In between  c. beyond the limit d. Inside a time lim; G
o “Within" means something should happen before the time ends.
4 Select the sentence that contalns two compound prepositions.
a. She ran Into the house and sat beside her brother. v*
b. They arrived late and left quietly. c. The letter was written by hand,
d. He stood near the door and looked around. :
—3 “Into” and “beside” are both compound prepositions. _ _wl,{,:tﬂ / "f"‘]/""'""ruﬂl{‘U"U{ﬁgg?q-dz?l’.géﬁwﬂu/proposmonal phrase -
5 Which of the following Is not a compound preposition? ]
a. without b. beslde c. duringy” d. Into
—_— “During” Is a simple preposition, not formed by comblnlng words,
PREPOSITIONAL PHRASES
A prepositional phrase Is a group of words that begins with a preposition and
ends with a noun or a pronoun, which Is known as the object of the preposition. This
object of the preposition can Include any modiflers such as adjectives or adverbs,
Prepositional phrases function In two primary ways: they work elther as ad]ective phrases
or as adverb phrases.
d.;_be({;wu{;uﬂoﬂq-_m&,)‘:.(».};) preposition .n,-..J L1 Li¥sWi prepositional phrase
Fus)modifiers J.fd adverbs p}cﬁ object ¥'preposition _q..r(rtlr(d:")ob]ect ¥ preposition

-udf Q;}Z. adverb phrases | ad|ective phrases s} prepositional phrase _q_CQUb(tUI
STRUCTURE:

C_,,ua, "~ ABIRD CAME DOWN THE WA SUNSHINE ENGLISH 1T Comprehensive)

6 05.. Condition:

- c In case of fire - In case of fire, use the emergency exit.
" ok In the event of an emergency - In the event of an emergency, call 1122.

USAGE IN SENTENCES
| -'pupos.'ﬂanaf Phrase as an Adjective:

a book on the shelf Is Interesfing.” In this sentence, “on the shelf” is a
rapualtlonll Phrase acting as an adjective, modifying the noun “book".
e boy with the red hat Is my brother.’ Here the prepositional phrase ‘with the

ed hal' functions as an adjective phrase. It modifies the precedmg noun, "my
brother".

repositional Phrase as an Adverb:

n a prepositional phrase functions as an adverb, It modifies a verb or an
oranother adverb.

. Preposlﬂon+0blect of the Preposition arrfved after school.’ Here. the phrase “after school” functions as an
Examples: ;adverblal phrase as It modifies the verb, ‘arrived’.
1. Time:

' comion ERRORS:

. Before tho moeting - We should discuss the plan before the meeting. isplaced Prepositional Phrases:

' . During the summer - She likes to travel during the summer,
2. Location:
. In the park - They had a plcnic In the park.
. On the table - The keys are on the table.

3. Direction: .g.CQI;,
. To the store - He went to the store. ;
. Towards the mountaln - They walked towards the mountain. - ound the book in the park that [ lost,
4, Cause: - _ ', ‘
«  Bocause of the rain - The game was postponed because of the rain. | § B ound the book that/ lost in the park.
. Due to his lliness - He was absent due to his iliness. Overu Avold overloading sentences with too many prepositional phrases as it
5. Manner:

antence cumbersome.

. With a smile - She greeted him with a smlie. _’b'!rsome: He went to the store on the corner near the park with the big fountaln.

. By hand - The Invitation was dellvered by hand.
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G. Read each sentence and underline the prepositional phrase. Then, write whep &
it Is an adjective phrase (Adj) or an adverb phrase (Adv).

-adverb phrase | ¢ adjective pharse AL E,C.Qfﬁdfmﬂrﬁﬁﬂufz Az,
The Prepositional Phrases Idenlified:

1. The cooklies in the Jar are delicious. (Ad))

. "in the Jar" describes which cookies — adjective phrase

2 She spoke with confidence during the presentation. (Adv)

. "with confidence" and “during the presentation" describe how and when She
spoke — adverb phrases

3. They drove through the city at night. (Adv)

. “through the city" and "at night" describe where and when they drove — adver
phrases

4. The dog behind the fence barked loudly. (Ad)) o

. "behind the fence" describes which dog — adjective phrase

5. He left before sunrise to catch the train. (Adv)

. "before sunrise” tells when he left — adverb phrase

6. The flowers by the window are blooming. (Ad))

. by the window" describes which flowers — ad]ective phrase -

H Use the given prepositional phrases to create your own sentences.

yeue L e sd Live:,
Sentences using Prepositional Phrases
During the meeling: She took notes during the meeting.
Beside the couch: The dog Is sleeping beside the couch.
Withoul a doubk: He 1s, without a doubt, the best player.
Belore the concert: We had dinner before the concert,
Near the river: They planted a tree near the river.
; Over the hill: The sun set over the hill.
RAL COMMUNICATION
Respond to the text through oral discussion:
Take a stanza from the poem and answer the following questions:
What Is the main Idea of the stanza? .
What imagery (J2) or figurative (Jui=-1) language is used lo convey this idea?
How does the slanza contribute (t/u1.u/)) to the overall ($%) meaning of the
poem?
Ans: Stanza:

OO N A LN

Lol

He glanced (L)) with rapid (£%) eyes, d :bfu-_.u.y".;!).’}-df
That hurried (u?w‘.fg.u 2) all around (AlA10hlg) - (_,? Ub{:#;tﬁ =UER
They looked like frightened (&=c_.}) Beads (Jr). | thought,

WL 'l.l-; LF;a'_:JU;b/Hfufn{.'a_du
He stirred ((=/7) his Velvet (d’) Head, - ; —Lﬁ:ﬁ)}\y‘q-u-di/{
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1 What Is the main idea of the stanza? e Vs e
Ans: The bird becomes alert and cautious (U%), sensing possible (=#) danger. Its calm
" behavlor shifts (;..t'l._pd.g-) to fear and watchfulness ((,L).
ok - Ee U RS It FI NN EontI g mb Tty o L S S e Ao
2 What imagery or figuralive language is used to convey this Idea?
: te WUy JEsuld L2 LsiJsn
Ans: ° Visual imagery: "glanced (L£,) with rapid () eyes" helps us see the
bird's quick, nervous (72 «_>*) movements.
_ e Q»A;}!Llﬂ.:—bﬁal’].,./ﬁu ;:'JL;/' (_,C"‘_}:l".:f e uFzE " $ UL éA
. Simile: "like frightened (,1;%%) Beads (d,)" compares the bird's eyes to small, shiny
X (), scared (1,%7) beads. .
. - Ve ugy u?f"ul-l-ﬂ:'L:f.:;'frb’u;‘rf&_;{“b/&fufruﬁi":._,ﬁ
! Metaphor: "Velvet (LP') Head" describes the softness ((f7) of the bird, adding
‘gnntlenuss (Jrw=13) to its image.
- bSLIN (U =Bl A lc...u":q.. L‘)T_-Jyfd/'d,f_ix'"/LP' s
3. How does the slanza contribute to the overall meaning of the poem?
St/ /YR P U
Ans: It shows the sudden shift (J;.y') from peace to tension (3£) in nature. The stanza
highlights how even small creatures (=) stay alert for danger, supporting the
poeri'l's theme ({s*) of nature’s balance between beauty and survival (,&).
g{g#{_ﬁﬁai’ﬁé:{ C;MQ.UU&J{:.lJL&._.-Ic.I')::W/L{'_ LE l:l._i}Lr !'Fc-u:ﬁ;ﬁ:-)j:r
~ ) }/, L-JJLE-JPJ)L-Q»TG”‘-’M ca,hf e kree P &:‘rm&ﬂe-w&‘;

B, ' Respond lo the text by telling short stories and role play.

A _ LW g 2 Soun S S
I Research Emily Dickinson, focusing on her life, her reclusive nature, and how
her observations of the natural world influenced her poetry, particularly "A Bird
Came Down the Walk.”
LY PSSP ESNUAS L e L BL Nt P §E S iS5 et
) - h l:é" LHLIJ&.:;{_"I;I{:}‘:MIJ;
Ans: Emily Dickinson: Her Life, Nature, and Poetry U/i?.u!_-.ﬁ..f;;d' JOURRA £ S O
Emlly Dickinson (1830-1886) was an American poet known for her special way
(Ju1) of writing and deep thoughts (=UL*) about life, nature, and death. She spent most of -
her life In Amherst, Massachusetts, and became known for living (tf/!) a very private (;,g)
life, In her later years, she hardly (ﬂ) ever left her house and spoke to only a few
people. Even though she lived alone, she wrote almost 1,800 poems, but only a few were
printed (/&%) while she was alive (1£5).
Reclusive Nature 3 21 50 b det §8
Dickinson chose to live quietly (= (f7t) and away (us3) from others. She felt
peaceful In belng alone and often shared her thoughts (=U\5) through letters and poems.
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Her quiet life gave her time to notice (hf:) the small things around her, especlally <4”‘Vc)
the plants, birds, in-d trees near her house and garden. _
Love for Nalure : . ) gl 2y
Nature (=) was one of Dickinson's favourito toplics. She didn't see It as jy,,
pretty (=us4?), but also full of meaning (.2 fc. Jl‘fcjd" ) — sometimes kind, sometimg,
cruel (). She carefully (= wi») watched birds, flowers, Insects (=1*), and how th,
seasons changed. These things often came Into hey poems In a way that was simple, true,
and not overly (ullear) sweet :
“4 Bird Came Down the Walk" and Nature G pdad 91Y 0 335 01 0. ot 5y
In her poem "A Bird Came Down the Walk," Dickinson shows a simple moment
watching a bird — to explain the balance between beauty and survival (&) In nature, Sk,
writes about the bird eating a worm (&) (a harsh act) and then flying softly, like oars ()
In water (a gentle (fz‘r..f-‘) Image). This shows that she clearly understood how nature cap
be both rough (Ht’.‘c.:}') and beautiful.
Her clear and careful (4(*) words show how closely (= .,4,7) she.looked at the
world, even from her window. The poem also shows that Dickinson saw herself 34
someone who walches nature quletly (= lfrl;), not someone who takes part In It — ths _.
matches (¢<C5=L1/) her quict and private () life. ough Emlly rarely (sts58) stepped (Uj(3) outside, nature always found a
Conclusion . i
Emlly Dilckinson's peaceful (W) and private (J) life helped her write poetry
about the deep meanings of nature and life. Her time alone gave her the chance to ses
things clearly (4)5!;} and write about them In a strong but simple way (Ji21). In “A Bird
Came Down the Walk," 'she shows that even small things In nature can help us understand
life, fear, freedom, and beauty. .

lly sat still (Ur), careful (4&) not to scare (te.3) It. The bird moved L./=/7)
ooking side to side (11). Suddenly, It snatched (1) a worm (1) from the

@ bird drank a drop of dew ((‘-‘5) from a leaf and hopped (42)) aslde to let
',us. Emily smiled. The bird was not only wild () but also gentle (}r}l
fe with balance. She watched closely (4:'....'4;) as [ts head moved — soft
'— and Its tiny (U-Jg) eyes scanned ({)7}) the garden like frightened J#)

loment, the bird looked toward her window, Emily held her breath (/L 1)
“prud Its wings and flew away, gliding (Ju.;f) so smoothly (= (§7) that it
as rowing (n};;ﬁ;:) through the air, qulet (%) and free.

i __d!fmet_lom — all In one little bird. She began to write in her notebook,
pture that moment In words.

tiblrd; that short walk, and that flight (Jis;) would later become her poem, “A

y:moments from.Dickinson's life or scenes inspired by the poem.
7 . -L{/&}‘-)P&ﬂavﬂlﬁ&h{ g—-:l-r 3
g prompls (o_t/e_):

cene where Dickinson observes a bird In her garden.

e 5Bl g L oSS S

i, Based on your research, create and share a short story that.reflects Dickinson's ."“m“m R s opryeny desj:'bes hergs‘“m‘onf %) m?:;z:ﬁ
experlences with nalure. Consider how these experlences might have Inspired : ' -unlbloet e ﬁ"""“"‘r St/ =
the Image 1y an d.themes In the poem. Create. "cena'showlng Dickinson writing the poem, focusing on her thought

e S L oS3 2y S gV WNA LUy ot g S L S
: S SL AN L L rr 0 SER L e Fr g foFn
Ans: A V/alk from the Window: A Short Story Inspired by Emily Dickinson
It was a quiet (u;:‘) morning in Amherst. The sun was shining (Vi A3) gently (&)
(< through the window of a small room where Emily Dickinson sat at her desk. She had : B rtenisvisible ({;'h) outslde.)
her notehook open, a pencll In h?r hand, and a soft smile on her face. Though she didn't e ?(L'U ajﬁﬂs-ﬂfﬂ.‘
go cutside oiten, shs'lpv_ad to watch the world from her wlndow,(J/). A T ,ﬁ_‘) rﬁornlng. The flowers are dancing... and there —
Her garden was full of life. She saw flowers blooming (u};,-_.;df). butterflles opping (i#0#1) down the path.
dancing (g d'f), and the trees moving (hﬂ'i-lf"-') softly In the wind (ix). But today, R

something speclal caught (J('.{;}') her eyo — a small bird hopping (i (171) down the
garden path. '

¥ USSR SISt L Silpe S 2l
e:Emlly’s Quiet World

“room: She sits quietly (- (/»¢) at her window, notebook on her lap

;n’t‘know I'm here.
ard slightly («.3).)
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He Just bit (t¥) awprm (u{-’) in half... so quick, so wild W - g
Now he drinks dew ((" ) from a leaf... and moves aside for a beetle ()7, WR ITl ';g 3:::;—:;:‘; i ) Ve 5 yul pd
Such gentleness ((f/)... such sharpness (7). How strange () ... how beautifu, MWArﬂa a Summary

Scene 2: A Conversation with a Visitor (Role-play) Hﬂ"" .

'vA summary Is a short version of something you read, saw, or heard. It includes
Visitor: Emily, you stay indoors (;;rL/Tmm) so much. Where .du you' find Ideas (eyy Jq,) unly ‘the most Important points (=). Here are four simple steps to write a clear

73— A BIRO CAVE D0V THE WA SUNSHINE ENGLISH 1 Gomprotensi)

for your poems? ' md organized (Hﬁf“) summary:

Emily: (smiling) From my window (), mostly (Gus}J). :f' » 'ﬂ!il.ﬂﬂy.'

Just the other day, | watched a bird in my garden, He did the simplest things — mﬁ[{!ty read the full text carefully (=—.7). Try to understand the main (l.‘/;’) idea,
ate, drﬁnk. flew away (U1) — ';mporuntipoinls (=), and overall ((fyf) message. Focus on what the writer Is trylag to
but In him, | saw everything. : lY- .ﬂmu?";

Visitor: Everything? : : » 0" ﬂ i

™

Emily: Yes... freedom (i7), fear (U3#), beauty, and the utruggle (J"t.ur) to survive (;)
Nature doesn't need us to watch, but when we do,

It glves us more than words can say. ing: .
Scene 3: Writing the Poem ik F 9 r notes to write full sentences and short paragraphs. Keep It brief (/)
(Back In Emlly’s room. She sits at her desk, writing slowly.) i : Includ (l-[lrd'lf) Important ideas. Don't add your own opinions (LT) or extra
Emlly (thinking aloud): { ' '
"A Bird came down the Walk -
He did not know | saw -
(looks up)

He was so t;'alm... bt then so cautious (l;(g).

......

(writes) 5 : | " Include the main idea, key imagery (U,n}‘-), and the emorfonaf (Jp.) tone ; /)

Yes... his eyes.., small and nervous (Jnﬂf.‘r).

L, €N

(smiles gently) g

er and the bird. Focus on conveymg the . essence (2¢s) of the poem
I cludfng personal opinions (LT) or mrerpreraﬂons (=t ).
And when he flew away (i21), _
it was like oars (3) b‘;n[ng (Ure.2) water... soft (r}), smooth (Yiv), free.
(writes the final lines, satisfied () :
He left qulelly (6-2).
as If he belonged (UJ’T) to the alr
That, perhaps (DGeal)... ¢l i
Is the truest (({'=.) kind of freedom (U';uf)
Curtain Call.
This short play reflects (.;_.rfl.fff) Dickinson's qulet (Jrl;.uﬁ;) life, her sharp (Jd72) ®
for nature, and her ability (=21lv) to find deep meaning (rx"‘) in small moments.

"I(‘ql.—-) of a bird's natural behaviour as it moves through a garden path,
f the speaker’s watchful eye. The poem unfolds with detailed (d"‘;)
as the bird perforrns simple, instinctive (d’) actions—biting a worm,
and letting a beetle (,»”) pass—each described with precision (Lf;;)

speaker continues to observe, the bird becomes alert and cautious (¥%),
‘":l_ {o "frlghtened (12)57) Beads (Jr),f‘ suggesting a sudden shift in mood.

'll'.l"s.'(q_l.'t..}f) with a flight so smooth (r}) it Is likened to “Oars () divide
butterfiies leaping (t21) “plashless (4 42)" through the air.
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The poem’s tone is one of gentle admiration () and quiet refloction (}.uf'),
capturing both the beauty and instinctual (d:") wildness of the bird. Through careful (_( )
Imagery and a subtle (i¥) emotional undercurrent (5} (f¢J), Dickinson portrays the
delicate (JSjt) balance between the natural world and human presence (J,g,‘).
emphasizing (w1 0./ Ul) nature's elegance (J.»4#), Independence (§,064), and quiet
mystery (L),

CRITICAL APPRECIATION AND LITERARY CRITIQUE
S (5 9] 3§ i § i

Critical (({45°) appreciation (,;)!") means understanding and enjoying a piece of literature

(1) by looking at its language, style, emotions (=|.%), and message. It is about seeing

what makes It spocial (/) or powerful (C3).

Literary (J,1) critique () means thinking deeply and judging (U.:..j) a text. We look at

different meanfngs (/4+) people find in the text and then decide which ones are true or

useful, using proof from u:. text.

In short, it Is about reading with care A, feeling the beauty of the writing, and thinking

clearly Q)gu) about what it means.

B. Critique different Interpretations of the imagery and figurative language In “A
Bird Came Down the Walk". To what extent do you agree with the view that
Dickinson presenls nalure as both beautiful and threatening? Support your
analysis with textual evidence.
q./.rf.u‘-’nf Wakﬁﬁ;ﬂ-}pdbwwwﬂgﬂznﬁ% Bird Came Down the Walk" f
;-_‘F )(J.__. Jt, &l Q’&‘,‘))L.ﬁ-]fulmfyfﬁhg f.a.,ﬂa'_,_-,..uS's Ju Lfowlﬂ- Lun k.

LI AL trn S

Ans: CRITICAL APPRECIATION AND LITERARY CRITIQUE .ﬁiﬂ:wor’dﬁ

Topic: To what extent do you agree with the view that Dickinson presents nature as both
beautiful and threatening?

S B/ AL S oS s b s d o i iS5 S B F e e rN B/ T gl g0

Step 1: Careful Reading i iy e G ey o o
In the poem, Dickinson watches a bird closely (.:...,‘,7) and describes (q_&/ug.)
its actions In detail. The bird seems wild (J"?) and alert (t/g). yet graceful (L@s})
and soft at the same time. The poem shows both beauty and danger in nature.

Step 2: Literary Devices Gl gl ek 0 | g §3

Imagery: 6 3 St

Dickinson uses strong visual ({4) Images (= 127).

. “He bit an Angleworm (1211&) In halves” shows a raw and violent (&) act.

5 “He stirred (s=/7) his Velvet Head" creates a soft, gentle (_i¥) picture.

. “The Grass divides as with a Comb Wy gives a peaceful (w‘,‘) Image of the
bird’s movement (=/7) through nature.

A BIRD CAME DOWN THE WAk SUNSHINE ENGLISH 11 (Comprehensive)

rative Language: Ohi 3 ol s ke |
simile: “They looked like frightened (4=«_.§) Beads ()" compares the bird's
oyes to beads, showing fear and alertness (=),
Metaphor: “Velvet (J”) Head" describes the bird's head as scft and smooth,
jike velvet ().
simile: “Leap, plashless (,JI.C.JIJTJJK) as they swim" compares butterflies io
silent swimmers (_fi2), showing beauty and grace.

Figy

el §ad

The tone (£s/) is both curious (Lf{‘) and respectful (xfrl;h). showlng how the

speaker observes (7 0/+48-) nature with care. But the tone also becomes tense

(,fc;{‘“) when the bird shows fear, making the reader feel the unpredictability

(&22) of nature.

Step % Different Interpretations

F First view: Nature is beautiful.

—  The bird's soft feathers (.E.-{). the smooth (r}uvl) grass, and the silent butterflies

all highlight (2 ZJULW) beauty.

second view: Nature is threatening (JtJ#).

—  The bird kills a worm (t}f) and suddenly (..fi'rl) flies away In fear. Nature seems
wild (J®) and defensive ().

. Third view (balarcae): Nzture is both beautiful and threatening S2#).

—  Itcan be soft (fby7) and peacerul (1Y), but also cruel (/6) and alert (v3).

Step 4: My Position ) ) 315 gt 1o 3oy WA G
| agree with the balanced (Ji17) view (#4%) that Dickinson shows nature as both
beautiful and threatening. The bird is not just a pretty (=.#) creature (JF) —
It's also a hunter (4/©) and alert to danger. Nature |s compjex Gu5).

Stp 5: Evidence and Explanation T2 65 5 0 2l it 1 0 o0 5102l

. “He bit an Angleworm in halves” —> shows a violent (,1.454) side of nature.

. “He stirred (Un="7) his Velvet Head” —> shows softness (({?) and grace (L7:).

. “They looked like frightened (< .3) Beads (J#)" —> shows how alert (¢2) and
nervous (_/*) the bird Is.

' “Leap, plashless (&Juﬂf_ﬁ;{) as they swim"” —> shows quiet beauty in nature,
like butterflies.

These lines together show how nature can be gentle and dangerous (J:,I-’*) at the
sam= time.

Step 6: Conclusion Adoriiedy o li2s

In conclusion, Dickinson uses imagery (;!;ﬁd?) and figurative (i1 languzge

to show the dual (({;1s) nature of the natural world. Nature is not simply bezutiful

or simply dangerous (JSt4%) — it is both. Her careful, poetic (:1£{*) cbservation

(4) reveals (¢_£/;6) that even a small bird can show the larger truths ((iir) of

life: fragility (.=/17), survival (&), fear, and grace (%) all at once.

Tone:
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ADDITIONAL EXERCISES FOR THOROUGH PREPARATION
SHORT QUESTIONS AND ANSWERS (Content-based)

arn
Ans:

Q2
Ans:

Q3
Ans:

Q4
Ans:

Qs:
Ans:

Qé6:
Ans:

(S €] FESY | [ | W= v
What does the bird do in the first stanza? fet/ Mgt be
The bird walks down the path (2-u), unaware (,a".;..) of the speaker, and suddonl;
catches (.;_&'.'() an angleworm (u:‘f). eating It raw (). This shows the bird's
survival (%) Instinct (=4 M) and the natural cycle (J°) of life In the wild (&),
SN | ORI S Y (Y AR (W { pule- Al b I L,
S8 AT T 930S
How does the bird behave while eating? Tet/3 CECR AT
The bird quickly snaps up (&t 2C) the worm w€) and swallows (ebe /) it
whele, showing no hesitation (.:.flf."). This moment contrasts (.,-_t'bﬁ 2) its
delicate () and beautiful appearance (=) ;Pd,glF)‘wllh Iits harsh Cug)
survival Instinct (LS AD).
Mum,rmaﬂk-wwe-ﬁ-ﬂrf i He L6l W)"ﬂ'{— P ey )%
P L s MaUsfingd Lo/
What does the bird do after ealing? et Vsl
The bird d:lnks water from the dew (r’-") on the grass (Jbr) in a calm (UF{) and
gentle (2) manner. This peaceful (/) action contrasts (4;.;{5) with its earlier
(L&) aggressive (b.) act of eating the worm ).
ESNRNY AV R XV AN S VI 3O\ AT VT GV AT
Y
How does the bird react when nolicing the speaker? Tq_.b&ﬁgﬁ;bf.:r{ iy
The bird becomes alert (48) and cautious (I/R), looking around nervously iy
(Jx. Its eyes, described (UK as “frightened (u;%) beads (). show its
natural wariness (d{c) and fear (U#) of being in danger (, ).
uﬁ&)&fw«;_wuyﬂuf UErn 1, w.{_.eyxbﬁuuaf_nzszﬂlﬁrul&{;q
; Y.{ MUMLLK TTla Ml
What does the poet compare the bird’s flight to? e d/e/SnrboniSesg e
The bird's flight (c12l) is compared (.:-_yfyf.-.;v} to oars (g3) softly (= (f7) moving
through the ocean, This simile (_#) highlights (.:_Jffl,l) the bird's smooth (L1,%)
and effortless (Jvf,) movement through the air.
yr (0D 5y du Loue g uch._.q ,%Af&fc.uiﬁ LSS T AL ez K S 7
S
Why does the bird seem afraid? r.,-_z.-Jqu[u;i}.;{
The bird, like most wild (;ﬁf) creatures (=F7), is naturally afraid (u;#) of
humans (gUi). Even though the speaker (1) is not a threat (:/4%), the bird
follows its instinct (=12 &) to stay (t;.) alert and escape (¢8§).
526‘::'4—4!20‘/634-q-ut“'n,“JJ:/L%.'»/L{..rm;;"}.-_u)u:;wﬁa,hfavﬁf?}uyu;.;
e

r

e

ar
Ans!

o8
Ans:

Q9

Ans:

Q10

Ans:

Q1
Ans:

a1z

Q13

Ans:

L1563 e

A BIRD CAME DOWN THE WAL SUNSHINE ENGLISH 1T Comprehensive))

How does the poet depict the bird's movement? te QS BUAA SRS b2
The poot describes (. 8/ u) the bird's movements as light (UZ) and graceful
(#%), first with cautious (4&) glances () and then with a smooth (&),
elogant (L) flight (D).
—{-IJ/ ub/:fnp {J!\'df-fifﬁul}fJUl.'f.r.fl.é”/‘uf)bﬁUflﬁ'%fabqa(}g(_ig/g
What does the phrase “frightened beads” refer to? e bR Crud s
Tho phrase (17) refers (.:'_I.‘):A}I) to the bird's small, round (J/"), and nervous &)
(& eyes. It suggests (cbnsl) that the bird Is constantly (,,}J") on guard (U2),
always looking out (.;_C-G/ﬁ) for danger (s ).
):;:.-)’.kbslq_ﬁabﬁzdy u‘.;.ﬁ:_.r:r,qw.-_.u'l-q_tﬁ;@:.J)Ju/f&.:.mdﬁJd’Ja.qJ’.._-
e 5

How does Dickinson describe the bird's drinking?
e 8L AT L) 2.0y Lty oSS
She describes [t as a delicate (YY) and refined (;f.:) act, as if the bird is drinking
In the most natural and effortless (_;ﬁ'.r__.) way. This makes the bird seem elegant
(=»4#) and at peace (/1) with its surroundings (J21).
J:l_-u‘\'f:A;c-uﬂ--f-—hlédkc-iufj{_n!d )”J Py J’j{u;_. 3/ L—)y_.‘»’ﬁ J" J."::r..;_ﬁ_ﬁgm
—e b A Y AL\
What does the speaker offer to the bird? NV AT
The speaker (y/1*) offers (‘gf}f&) the bird a crumb (lfl’du), trying to connect
(t) with it. However, the bird refuses (._*_ta.uG;) the offer (Ueé;)' showing (< tsel)
its independence ((f,(%#) and distrust (:@1¢») of human interaction (=),
GOSN s sd P50 i SIS TSL AL e 3 G0I Ssnifesgo
..q..t':t;:‘b‘:Plrm.;.:.I:lJMu.r" il
Why does the bird refuse the crumb? te Sl I by
The bird follows (q_.f,gd") its instincts (u:-l-"d)") and does not accept (£/J#) food
from the speaker (,,/{*). This suggests (s z6) that it prefers (.:_Q;é}) to rely
(L) on its own survival (&) skills rather than trust (1.#) a human (gLi).
.ﬂ/.guullf( d—-‘:-o@uf{- l‘:t,gla'»:.r_.m-l'f;ﬂ’d; thﬂfpr_...J)J .ﬂ}alq_lﬁg)‘f‘ uﬁ’ﬁ)&}‘,h;/'
- GHAL NS Ll S
What is the significance of the bird flying away? e st e sy
The bird's flight (Jis;) symbolizes (< .=~1v) freedom ((5,1;7), independence ((,5),
and the beauty of nature. It also shows that wild (,_F’-) creatures (=5F) prefer é})
(w2@> to remain (&) untouched (ue») by humans,
-LEG,:GH’Z,’.«»«:.J}':JUFUl.:.?ﬁﬁfq.rn,;ﬁd‘-;;m_q..:/wJa)Rﬁﬂd;B'j.d,leﬂ;‘Ju,;
How does Dickinson compare the bird’s flight to oars on water?
‘-'q—&):'-z":’b)u/ r-uiﬁ(?:‘;-).(&gful,‘i;fa_;‘ eSS

She describes the bird's wings (4) as moving smoothly (.:_.;}m) and effortlessly
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(e Ty, Just like oars (3) gently (e (i Teif/) parting (¢-s3) the surface of y,,
ocean. This makes the bird's flight (i) seem graceful (=#) and fluid W),
B3 WNIA T et Nuosg Prae /oW e me b L syle d S,
.{.hrWllemﬂcfPJul}‘J(_;/‘ =
What does the butterfly imagery at the end symbolize? te=rw§ 2/ F 2 47
The butterfly imagery (§,6J%) highlights (;_J//y) the bird's delicate (U¥) ap,
light (J—‘) movement. it suggests (o d&) that nature’s creatures (=5,%) Moyve
with effortiess (_if,) beauty (Jt2,), as if they are floating (Urte-s2) in the air.

-quﬂfﬁh&Jv;..:ﬁg_..-.rﬁf.-p,ufq.dug.q..ﬂ// If'f.'ﬁdﬂ:'_i;uyrgif.d.fﬂ&{f F |

~Ure 2 LIy
What themes are present In the poem? Sz r=lerre it F

The poem explores (f_ Jfflrl) themes (=\,*) of nature's beauty, survival Gy),
fear (J#), and freedom (7). It shows how animals must balance 2,3, wiis)
(7 grace (/A ) with the instinct (=L (JA) to protect (tlc) themselves from
harm (gL=).
Llipe ot NPl S 3 /1% -3/, Wy LS St Soraf e jiF
~BE N g Senl A g pid
How does Dickinson contrast the bird’s actions?
S 0L LIS NS iy S
She contrasts (.‘-_&/.',}rr) its rough (=¥), Instinctive (J’.’-) eating with its sof,
graceful (7.) drinking and flying (¢:7). This highlights (g2 »/4i) both the harsh
(o¥) and gentie (/) sides (%) of nature.
(il ape gV oive Uiz S LN MY (i L i PF LLVE ¢ sgn
-2 Z S
What mood Is created by the description of the bird? tetaxtiride &2 s,
The poem starts with a peaceful and curious Wg.u'f‘) mood but shifts ()
(4.?7 to tenslion (S&) when the bird becomes afraid (,s#). In the end, the mood
turns (.‘-_.rhh) to admiration (gﬁ" ) as the bird flies away (< tL20).
LI g bos BSE BT bruibisyer Fe bnd Lty Ae sy Lz ff
..{.t‘i,)fu.:/,.,:-z@-ﬂ.'d-uﬂwf"-ﬁl
How does Dickinson make the bird seem elegant? se.(/uy /bt A/ e by s
She compares (q_ﬁ).’:}lr) its movements (=t&=¥7) to smooth (/) oars (53) and
floating (Jx&e) butterflies, making it seem light (u?), delicate (_/3t), and full of
effortiess (L. ) beauty.
Hp oSSty e g 8 uindz(Rmnusge L 213z batb s
Why does the poem not mention any human presence directly?
23S Ll Sy ¥ G2 S0
The speaker observes (< (/i4) quletly (< (fr%) without interfering (& =¥s)

A BIRD CAME 00WN THE WALX  SUNSHINE ENGLISH 11 (Comprehensiva))

cE=

Q 20:
Ans:

Jetting nature remain the focus (,f]f/). This shows how wildlife (.:.Enﬁr) exists
(w‘j“:fnf,,) Independently (J,1T) from human influence (=121).
=Nl YVl _I-:(F'f I Dgrl?, i J( VRS L =Hne Sl J/ML‘—-:.. ur l-'-; Sy
-2 farnlle
What is the overall message of the poem? te e’
The poem highlights (.;..J/flgl) nature's quiet (-.-.-r/'),) beauty and self-sufficlency
Wu}). It suggests (.‘-_ J)f(/’) that wild (J’-) creatures (=§#) are best left
undisturbed (FL %) in their own world.

D T A U s L AP Y F SO VS| AV AT TN e g

CRITICAL, ANALYTICAL AND THEMATIC QUESTIONS

(¥4
Ans:

Q2z
Ans:

023
Ans:

024
Ans:

Q25

Ans:

What Is the main idea of the poem? VN
The main idea is the observation (i4%«) of a bird's natural behaviour (._.u-d";'))
and its sudden transformation (J”l’.ﬂ'_.bd'j) from a wild (J*) creature to a symbol
of beauty and grace (=rU).

_‘;.n_.;}’j;;.:/mfyw‘:.;r’r_.;}ﬁf’-ﬁ.! t'.srmm.*wrd";)d)iﬁu,;..ﬁdpdﬂ}l’f
Write the critical appreciation of the poem. </ j&fpl,aﬁl"ﬂ
This poem shows Dickinson's sharp (1J/7) observation (44) of nature. She turns
a simple bird sighting (L) into a gentle (_i¥) reflection (f) on beauty, caution
(1), and mystery (Li1). Her language is simple but deep, creating a thoughtful
(,'grl,;) and lyrical (;M;_.LP-',) tone.
;ﬂf Jy—g@{Ji/l.u|Ivl_-"hd”lfé—;lﬂc—ub&{..l.;uﬁu-.c.a&w.&-a%ﬁ@,ﬁrf 5";

8/t fe PP firg S i

Write the theme of the poem. Y e d
The poem explores several themes, Including the beauty of nature, the innocence
(=) and fear (Ji#) seen in the bird's behaviour, and the delicate (_/1t)
balance between wildness (=>%) and gentleness (/).

U?JJL Ui =223, 8 7 sl = b1y P L!'{:;,C PRy iy t:.)io,f' LS e &/JI.-I I’.-.-b.r’fdf (P'

el
What moral lesson does the poem teach? te WA F Bl

The poem teaches us to respect nature and observe it with care and gentleness
(U2). It reveals (.:,.J/:;l‘;) that real beauty is found In simple, everyday moments.
It gently urges (< s7) us to approach the natural world with kindness (=3*)
and care.
2=ttt L bl Lo finns J‘:"fg.J)}b’._._.:_ll:urnVémd)ul._v?.:.mli_fﬂ?!raﬁfﬂ
e R B WAL b3 o fR L
Write the summary of the poem. LS fsvF
The speaker sees a bird walking on a path. It eats a worm (l){), drinks a dewdrop
(v)’l’{'f’), and gently moves aside to let a beetle (,2*) pass. The bird looks around
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carefuly (< 53r). When the speaker offers it a crumb (lfl’vju)- it files away sofy,
and gracefully (2L ).
.Azﬁ...du.-;‘-ldc.?,-)-giﬂé o (-ﬂ&.,‘[.ﬁu_c.ﬁfvi_ﬂ#.(?—bfu.g.{ T
PN SIS T Be ’ra..a./-:.,.;_...—.mﬂ/g‘.;g:m_,;wu)-{ ULy,
-t
Wkat is the setting of the poem? R
Ammmam(,&)ymuusm(ﬁ)olmm The
menton of dew on the grass suggasts that it is early moming. The calm ang
gentie (i) surroundings (J7:) create a peaceful (/1)) atmosphere ().
Sty o 1 Cote ISP NS -cd'f-y?'-bwufff}w‘w/}-rf
+v’ﬁ|‘¢ %4
What images are described in the poem? 1L L, )v.-_c;fwf
The poem describes vivid (A7) images such as the bird biting (¢%WJ/¥) a worm
(), drinking a dewdrop (:ﬁl’(-"). hopping (47) beside a beetle (), its sof:
=veivet () Head,” and its gente flight, compared to silent oars (g3) and floating
(L2l 2) butterfiies.
S Frknain e pLog PObFnedfolle e syce 3ty PoisyF
< orre uZIndZnsigdrid s — ol
What postic devices have been used in the poem?
"2 EIAL YN AP sulit fn
Dickinson uses imagery uf) simile (_5), metaphor (w4=-1), personification
(4'"). and aliiteration (LF). Her style also includes unconventional (J1.,7)
punctuation (5#;r,) and capitalization.
ARSI RS IPR IR N TR 9 DRV 07 P APLIRE AT o B

I
What emotions does the poem evoke? tedMictia i/
The poem evokes (r_:}./ll') curicsity (UJ) admiration (gr’). and a quiet sense of

awe (=, 2) at nature’s beauty. It also shows a gentle (.J-’) tension between human
presence ((:27) and the wild (%) worid.
FE L d{aﬁk:LPdMM-q-M (..Lqé):.iu}k’firv.ﬁ.;:.)i.fdofe/ﬂ
<L)
Identify the figurative language of the poem. .z /5s8nsducrdnindenzl
The poem uses similes like “frightened (&£ <) Beads (J»)" and “Oars ()
divide ((zZ 2) the Ocean,” and a metaphor comparing the bird's flight to rowing
($Z). Personification is seen in the bird's cautious (3) actions and calling the
worm (1) a “fellow.”
(Wil syl Lascrfima S PPl L ﬂm&”f&f‘;:..a}'lﬁf
-f-ff/ﬁ.b:‘“:’-" L ‘;ﬁf"'&_ﬁuﬁ-‘fbgamm.;_g&r Laﬁ'..?lrc-tﬁe'#
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What Is the effect of the Imagery used in the poem? f;..}:y’rd,ﬂ'ﬁlul.xdb"uf
The imagery paints (4.6&4:;) a clear and gentle (_i¥) picture of the bird. It helps
the reader see each small movement and feel the moment as the speaker does.
The bird's grace (@), alertness (o UZ), and softness are shown in a delicate
(¥) and vivid (Az) way.
Qs LIPS AT S ATt P I 0 i S b1 S5
B L L o L b1ty GY G Sim I B ik by O/ f U S
What is the mood of the poem? e (=] u-,lf)lrl’f
First, the mood of the poem is curious (;Mr_.g/"? ) and calm (c);Q). Then it turns
respectful (Ug)}) and reflective (;_fl';). It ends with a gentle sense of wonder
(=.2) at the bird’s graceful (L§}) flight and the quiet beauty of nature.
S ity forfSeeif L LIT) bl ,zfﬂytﬁ;}e,l,v.,,(.q.rnu:‘}, nl;;,v.’c.u‘-" (D (A
-q..?ﬂ?‘flrﬁdb!_iyﬁai/‘,an‘ffup{
Comment on the structure of the poem. uhpgesedl
The poem has five quatrains with four lines each and an alternating (;J;P) rhyme
(J£57) scheme (,=7). Its short, rhythmic ({:/) lines create a gentle flow W),
matching the calm and reflective tone. This simple structure is typical (--(r"(JLU)
of Dickinson's style.
3 bunsd fipfrm e S8t zbp Lssdvs s Sl L pma sl 2
+..—fr’UWJ¢/’.UU.’. —-»-Jlrul-m.;..lr, Jl/«;.i. x.,)yfzaz:rufjﬁf}fw
How does the litle relate lo the conlents of the poem? ?;..d‘yfg._q_.wﬁfrur/
The title is the poem’s first line and introduces (q_rfcﬁ) a simple scene of a bird
walking down a path (L/iL). This ordinary (L) moment grows (e tes) Into
something gentle (_i%) and meaningful, showing the quiet (_}*¢) beauty of nature.
Fulsd LT AL .,..q_!,;J.;;}rnbdgugu:f{-rfp.ﬁv/ﬁ'ub_gg;ﬂq_ )'J"'J/" i
WP A RN 33
Highlight the contrast in the poem? Lwhself
There Is a contrast (L) between the bird's wild (%) side, like eating a worm
(l[). and its soft, graceful (,5‘;4) flight. This shows that nature can be both harsh
(H!:) and beautiful. The erumb (t)‘l’(ju) offered by the speaker may stand for
human kindness or disturbance (J¥).
1;-:516—9.:—/“7‘4 k/ﬂ,-q.;@dkdéc}lﬁﬁ':% 'r‘;‘! St )!4)#.:?-’:&4—;.; gﬁf
.a;..o:ﬂ_'/ﬂ-lfy Lﬁ&ljll){f&!lgguaﬁ-&f' bd”/ i’-&;ﬂt‘v};ﬂq.c:fc :rd"?lf
Do you agree with the poel’s viewpoint? S\ e Sl T
Yes, | agree with the poet's viewpoint ()'ﬁﬁ). Dickinson shows a quiet (J»¢) love
and deep respect for nature. She reminds us to observe (U’u,i‘/) nature carefully
(.#) and not to disturb its peace. Her message about keeping a respectful ; _sl)



(= 158 ...

A BIRD CAME DOWN THE WALK

Qar
Ans:

Q 38

Ans:

(sU distance Is still Important today.

A PIB QALY QRPN I Lo PSS un O PAIL /e

(L MAARAL U s DI MASLALE LRI LS g |
uz./aA{.,am(.Cag)d :-

How does the poem make you feel?
The poem makes me feel calm (=s1) and peaceful. It croates a sense

admiration (u:") for the bird and the beauty of nature. It also fills me with wong,, |

(=.2), showing how even small and simple things In nature can be truly (L)
speclal.
ee-Bge”, WIJ-CJ;Aﬁf.s.)‘au.q(w(_;),.q.mu/uﬁmyué;d(é:::;}ﬁ
2R SN TR IPEYL 2l e W b flby e oo AS e 02
What modern Issues or experiences relate to the poem?
Twwhdﬂrbﬂdlp‘-d&:m{*
The poem relates to modemn Issues like caring (t/Ju.£s) for the environment ang
protecting (&/57) wildlife (..-..l_.»LF’). it also reminds (q_l}bfdkup us to slow dowy
(lj.c.adb;) In our busy lives and pay attention to the small, beautiful things aroypg
us. It teaches us to observe nature with care and not to take It for granted (:[3).
WLAJ{JJ}JLCSJJWJHuf‘,.f.afuk.&fﬁakﬁnlduﬁnrdﬂd.ur L—-C..m.g_;_.ﬂ
el S .f Ve Mfte Dvnlyae QU Qi - l./;}.; UsR i r? J}{ Aoz 'y

v
saaWoaot, o .,
EXERCISE OF SYNONYMS

Tick (v') the correct synonym of the highlighted words.

The bird came down the walk.

(a) occurred (b) landed (c) took off (d) attacked
The bird came down the walk.

(a) climb (b) fly (c) path (d) lake
The bird bil an angleworm. .

(a) hugged (b) kissed (c) chewed (d) touched
The bird bit an angleworm.

(a) leaf (b) earthworm (c) beetle (d) ant

The bird ate the worm raw.

(a) fresh (b) soft (c) uncooked (d) ripe
The bird drank dew from a conven/ent grass.

(a) far (b) accessible (c) sharp (d) slippery
The bird hopped sidewise to the wall. : :

(a) walked (b) ran (c) jJumped (d) sat

The bird glanced with rapid eyes.
(a) stared (c) closed (d) blinked

(b) looked quickly

SINSHINE ENGLISA M Garerimy |

1.

12

13

14,

15,

16.

1.

18.

19.
20

B

2

28,

(b) stop

59 .- ABIRD CAME DOWN THE WAK  SUNSHINE ENGLISH 1 (Camprehensiva))
The bird glanced with rapid eyes.
. (a) lazy (b) bright (c) fast (d) wide
. The bird's eyes looked llke frighlened boads.
_ (a) excited (b) sleepy (c) scared (d) shining
The bird's eyes looked like frightened beads.
_ (a) poarls (b) dust (c) dots (d) stones
. The bird stirred its velvet hoad.
(a) moved (b) brushed (c) shook (d) covered
The bird stirred its velvel head.
(a) shiny (b) soft (c) colorful (d) large
The bird looked cautious.
. (a) careless (b) watchful (c) playful (d) weak
The observer offered the bird a crumb.
(a) fruit (b) nut (c) plece of bread  (d) seed
The bird Unrolled its feathers.
. (a)folded (b) dropped (c) opened (d) broke
The bird unrolled Its feathers,
(a) stones (b) wings (c) ropes (d) leaves
The bird rowed softly home.
(a) walked (b) Jumped (c) lew smoothly (d) climbed
The flight was smoother than 0ars in the ocean.
(a) paddles (b) feathers (c) wheels (d) blades
The ocean was too silver for a seam.
(a) soft (b) shiny (c) hard (d) rough
The ocean was too sliver for a seam.
(a) fold (b) line (c) dot (d) ripple
The butterflies leaped off the banks of noon.
(a) morning (b) river bank (c) midday (d) nightfall
The butterflies /eap in the light.
(a) run (b) fly () Jump (d) hide
They leap, plashless as they swim.
. (a) loud (b) silent (c) deep (d) wet
The butterflies swim through the air.
(a) Mloat (c) sit (d) sink

MULTIPLE CHOICE QUESTIONS (MCQ's)

Tick (v') the correct option.
Where did the bird come down?

(a) on the hiil (b) on the walk (c) on water

(d) on grassy lawn
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2 Whal does the bird eat? -
(a) a crumb (b) fish (c) angle worm (d) butterfiy p How does the tone of the poem change?
R 4 What does the word ‘fellow’ show? (a) from calm to tense, then admiring (b) from sad to angry
(a) simile (b) metaphor (c) personification  (d) oxymorop, (c) from Joyful to sorrowful (d) from humorous to serious
r The bird’s free movement indicates: " Why d‘.’“ the bird refuse human interaction?
(a) carelessness (b) passiveness (c) hunger (d) nature's lm,d% (a) it Is afraid of people (b) it prefers its natural freedom
X What does the word ‘angle’ in ‘angle worm' suggest? (c) it does not like crumbs (d) bothaand b
(a) bird's hunting instinct (b) bird's hunger {c) bird’s freedom (d) bird's Matun | 1 What literary device Is used in ‘frightened Beads"?
& Ealing raw worm indicales nature's: : l (a) metaphor (b) simile (c) personification  (d) symbolism
(a) ugliness "f’ laziness (c) direct way of survival (d) unpredictable brutafy, g Wt poetic technique Is used in “Oars divide the Ocean™?
Z What does the bird do first in the poem? gt (a) simile (b) metaphor (c) personification  (d) alliteration
) S viicotone () pecks atithe gravnd 2 What contrast does Dickinson highlight in the bird's behaviour?
(c) walks down the path (d) sings a song X
- Saoas e M i Gt A ST (a) predator & grace (b) loud & quiet (c) weak & strong  (d) pet & wild
(a) it carefully chews it (b) It tears it into pieces p What does the bird's refusal of the crumb symbolize?
(c) it swallows it aw (d) it stores it for later | (arfrendom (b);femr ©)idependence () hunger
a What does the bird do after eating? n Whal does the bird symbolize?
(a) sings a song (b) drinks from the grass (a) nature ) (b) fear (c) leneliness (d) strength
(c) flies away immediately (d) hides In the bushes i What effect does the speaker’s quiet observation have?
10.  How does the bird react when it notices the speaker?  (a) focus fbj distance (6} suspenee (d) confusion
(a)it chirps happily (b)it stays still (c)it looks around cautiously (d)it hops clos,| #  How does the poem reflect Dickinson’s common themes?
1. What does the poet compare the bird's eyes lo? (a) nature (b) love (c) war (d) society
(2) shining stars (b) frightened beads (c) burning coals (d) drops of waty
12~ What does the speaker offer the bird?
(a) a crumb (b) a drink of water (c) @ worm (d) a flower Exercise of Synonyms
13 How does the bird respond to the speaker’s offer? 18 | 2¢c 3. c 4.B 5.C 6. B 7.C 8. B 9.C 10.C
A auss thvianumb BHiignncing e spesies A |12A | 13.8 | 148 | 15.c | 16.c [ 17.8 | 18.c | 19.a | 20.a
(c) it flies away (d) it sings in response
14. How does the poet describe the bird's flight? L fal | il i [l
(a) like a falling leaf (b) like oars rowing through water
(c) like a darting arrow (d) like a soft whisper Multiple Choice Questions (MCQ's)
15. What imagery does Dickinson use for the bird’s movement? 18 ]2C | 3cC 4.0 HA NS ) 1.0 ) A8 ok W8 ) WS
(a) a flowing river  (b) a drifting cloud (c) oars and butterflies (d) wind and fin 1.8 | 12.A 13.C 14. B 15.C 16.C 17. A 18.D 19. A 20.B
16. What does the butterfly imagery symbolize? Al 22Aa | 23.A | 24.A 25. A
(a) the bird's fear (b) the bird's rough flight
(c) the bird's gentle movement (d) the bird's hunger
Wi tis o
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(This story Is an adaptation Inspired (Jr2t) by 'Team Moon: How 400,000 People Lam
(1) Apol-lo 11 on the Moon' by Catherine Thimmesh, It summarises (¢ J/ o) and
relmaglnes (q..JUpC»"w}u) the collabo-rative (Gfl )) ¢fforts behind the Apollo 11 mission, as
deplcted (.;fuy) In Thimmesh's book.)
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: g_afp??.ﬂlﬁ l’uwlf_dllgﬁnjul‘ufu}’m% Jgﬁ/"(ﬁ’«’:-f 1 l.v'krw"uhuﬁn,'gif Uyl
PRE-READING:
K-W-L Chart
Before Reading: Use the K (Know) and W (Want to Know) columns to sot the stage for
your reading. Predict (z.//U#) what you might learn about teamwork:
S Ona1. L SIINE( D 2 e STARDIW A Z e STA DKL LG Sl b 4ad g 51 Jud
~DENA YL ANLL SIS
® K Column: Write down what you know about teamwork. Think about examples

from your own exporionces (=|7) or storles you've hoard where people worked

together to achlove something blg.
““’}‘f'u""'(‘t'i“‘/?‘]"“i-'—tf&/éu?’-'-lr[lufd-a&ﬁ-:_.lrﬁ}_z?fflf;}v‘r:p.ItSK
AP UL P run T L T
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o W Column: List questions or things you want to learn about teamwork. Consider:

W Sh o e L AL L SVSSS T St bt el W

pe What makes teamwork successful (V)7 T{-thkfzw—f:!ﬁ'

. What challenges do teams face, and how do they overcome (:5:1) them?
Twaufé{cﬂmﬁq_?ﬂvv%}f

. What are you curlous to know about when It comes to how people work

togethor, ospeclally In a high-stakes mission like Apollo 117

ML L L N NSRS BNy b St L SN SIS
s: K-W-L Chart .

Ans: "

GEFORE READING: aadao 5| Jui
o« Whatls a K-W-L Chart? Te e K-W-L
Ans? AK-W-L Chart helps you think before, during, and after reading a text.

~ st Byt o 4 fr ST ey KWL

. K= What | Know UnCl L7 = K

W = What | Want to Know Unbipbelz = W
. L=What | Learned (You fill this after reading) (f_tngmbﬂ,)héi_utz =L
gefore Reading: Fill in K and W Columns UALELW K aadlag i Jud
X Column (What | Know about Teamwork): (unClple N LIl 2K

[n this column, write what you already (g-..J‘-;) know or have seen about teamwork.
L& ENLE et e N L(Toamwork) Syle e oL it L
gxample:
. Toamwork means working together to reach a goal (),
NI LL S P s §i b Sk Ll
Good teamwork needs communication (=2 =) and trust Ly 2).
-;_rnd;:ﬁbs/!xn*.:g:nbé.ﬁhﬂ;r"él
In sports, players have to work as a team to win. ...;.r.“:!,frt’;ﬂq'_.f..’:_fbgm&tuéf
Blg projects (4_»*) like school events (-'-k/-"-) or bullding rockets need teams,
not just one person,
..q_J:r.:u;ﬂf{f..ﬁq'_ﬁ Ul-‘tgﬁ’r VOALI Sl L u"-kﬁ! LJF'é.L:"’-‘—k
W Column (What | Want to Know about Teamwork): (unbip L AL Sl YW
In this column, write your questions or what you want to learn.
L2l AL Sl B B LAL Tt L
Example Questions:
' What makes teamwork successful in big missions like Apollo 117
fe-Orzetubn ZUR L b AW Lo LU 5 Apolio 11
' How do people in a team solve problems together? TthfJ'c:ffJva_J?uE(f_{l
What happens when someone makes a mistake? fq_rnp’:LJﬁ)JfL;rfﬁ
Who were the people behind Apollo 11 besides (k&) the astronauts (1./1%)7?
e M‘:.uﬂ.:{q’mwﬁu:uiﬁ_,tApollo 1

How did 400,000 people work as one team? !‘Lfri’{,}u’ﬁ.ﬁoﬂi‘. uirhilsy
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AFTER READING:

SUNSHINE ENGLISH 1I ll‘.mnprzhenshg})
‘-l-“i.lojl.‘..._l

After reading "Team Moon," write down what you learned about teamwork.
_u.‘E)ﬁ,Jl’L;b{;.m;.fch&ﬁ!L*TJHELJJKMLaZ"Team Moo
. L Column: Reflect on:
© How the people working on the Apollo 11 mission demonstrated teamwork.
TFéﬁPleﬁ'LUﬂLhL.)FQc}‘Apollo 1

o The specific challenges they faced as a team and how they solved them.

WL AL o AR

© The key elements that made their teamwork successful.

LAy

K (Know)

. W (Want to Know)

L (Learned)

Ans:

Here's a simple and clear K-W-L chart with the L (Learned) column filled In afts,

reading Team Moon. This includes what you now know about teamwork In the
Apollo 11 mission:

SN YY) L 2= 5 Team Moon" 2 VUEYL L)L LU L /g K-W-L Linistes NG

Teamwork means
working together to
reach a goal.
Sl BNl
LS

W (Want to Know)
What makes teamwork
successful in big
missions like Apollo 117
ALluP ey zApolio 11
L Y A

et LN LS

Lo Apolio 11 1 T
L (Learned) .oo”

The Apollo 11 team showed teamwork

by supporting each other and stayi.ng

calm under pressure. ;

LinS] P’O)JTJAWVJJF{'_ r" J Apollo 11
+M;},Lf1ﬁiiu:lq_4'ejlbi’é_ﬁ;

In sports or schéol.
people often need

How do people in a
team solve problems

teamwork. together? solve problems quickly. z
Talp ol Sy | L2 RYFAIIL LG\ Tt Begud 1oms 723k g
< OrenpS 'l /S| -l G AR RILLL S Sk

Teams like flight controllers, engineers,
and seamstresses worked closely to

Good teamwork needs
trust and

What happens when
something goes wrong

communication. during a mission? smart decisions to fix the issue.
.-.;:..-.-}»umd.&j;rfét l'ny?'r’_lynw{dbnédy Ji L./U’..PulL’:c}.é{f'}{rrxﬂlcﬂmﬁjﬁ;’g&
-{—I}ﬁ Unr e .¢_£ E_Juﬁquﬁdd‘é_ﬁ

When alarms went off during landing,
the team stayed calm and made fast,

Big tasks can't be done
by one person alone,

-'-v}l.rl.ﬁ'&)hﬁ.!/f‘i’a.‘/. 2alUS ISk Usids | who sewed the spacesuits.
@l-'/:\-rrej Ll Lot e lwlc{ﬁ‘Lérrﬁfggﬁuﬂ:&j..i_.:l)l/lid-ﬂ/&
-0 . 2o ctdfslure Jed)

Who helped besides the
astronauts?

Over 400,000 people helped, including
programmers, technicians, and people
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TEAM MOON

gVALUATE YOUR PREDICTIONS:
geview (J W7l 1442) your predictions (UZ/5) from the W column. Reflect (z/.#) on
whather they were accurate (=—») or if they should be modificd based on what you
kf,.-ned in “Team Moon.” Use tl‘le-que:tlorl! below to guide your reflection.
ream Moon i Wt UL Lod- P Pt W S5 G S S L a0 540215 58S i 5
:d-fl_:l’-:-UL)'?'.lr_)ALraulrLti.e;ﬂ_q_.;-n;Lr:‘ti\;uhdﬁa.z
Were your predictions about teamwork accurate? Why or why not?
1'Lﬁ"l.ll-‘r iU{ Tl.f-.'-/.uu?fq_f 7 -r_..J:Jf-‘J.ffo
. Should any of your predictions (u;;f,:ﬁ) be modified? How would you revise them
pased on the text? ,

SUNSHINE ENGLISH 1T (Comprebencivs))

. which ‘specific (4~) examples from "Team Moon" have provided new
information or insights (= %) about teamwork?
fwz}/(?')ap"k--b‘" Jfffu):‘f'ﬂfr‘? Ju)fgﬁé.-;iﬁ_ﬂ;rl‘c. *Team Moon"
. How did the content of “Team Moon" differ from your Initial (§.z) thoughts (=yL5)
on teamwork? Did you revise your predictions as you learnt more?
LUEl @&IL.‘-T@I:»‘C ERVE VAR NN c-—ﬁ:f'(f < D1¥ “Team Moon”
_ _ te e
Ans: Evaluate Your Predictions — Reflection PP NIE IS
A Were your predictions about teamwork accurate? Why or why not?
I ?LﬁU[ LU[ 79? HJ)U?J’L.GJ.‘-TJQJLL.J:)# kr
Yes, most of my predictions (U{_f'fJ_%) were accurate (=-x). | guessed (Lﬁ;}[,‘l) that
teamwork would involve (fx Ji*) solving problems together and staying .calm
under pressure, and Team Moon confirmed (JJJ_’J) that.
Al Ltﬁfdp.éubja }u:l:/f_}'f;)flf L»J.J::(-’f (HU SR L,C...g? _-.«.-:ugf&:}uyd P
.J;f'd_ﬂ(fmi_'ream Moon
2 Should any of your predictions be modified? How would you revise them based
on the text?

Ans:

SEYSAUIS L EASF e T O AL il ST

Yes, | thought teamwork mostly (FniJ) meant (& %) helping each other, but

Team Moon showed that trust (L #) in each person's role, even without direct )

(=L contact, Is also a big part of teamwork. | would revise (t/{e}) my prediction
(/) to include this. _

M&/}&Jsrﬁ’f {W.L_Team Moonc}gcf. Ex t):.ufc.ﬂ:.{i}ui}_,ﬁ*f.ﬂ:f'f (Fl e E N ¢

JeSH U SEL S EI L g bt LN L €S o f et g g /1 bs/.}

._l'u;
3 Which specific () examples from Team Moon provided new information
(=4 or insights (=z%) about teamwork?
e P\ Gl A E Sl U LSO 5§ Team MoonS™

Ans:
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TEAM MOON

SUNSHINE ENGLISH 1 (Canprabonsig)

Ans:* The flight controllers solving the alarm problem In seconds.

4 How did the content of Team Moon differ from your Initlal thoughts ,

AL

. Margarot Hamliton's software saving the mission during landing (Jl}l).

|;{

_lkﬁfu’uwﬁ.ﬂéfmdﬁv&w’k‘* I
i Seamstresses (L £1#) carefully (= 4»1) sewing sults that would Proteg
astronauts’ (Juus/®) lives,

- A T T e
These oxamples showed that teamwork happens In many forms (W), not Just j,
groups, but also through silont support (ysb-) roles.

-t ulﬂf U‘g—lhﬁ UJJLJ;-JJL—J:‘F.‘ qﬂ’u: NWJJ/J:[“I{- brpla e ) Cu

teamwork? Did you revise your predictions as you learned more?
-éég rylss \'F&.Jiﬁflb/ﬂ/r_al}ytjlﬁlﬁ.rfbﬂulLJJ“'L:IfLTum Moon j
tedC ALV BE AL AL 1y

Ans:

Yes, | thought teamwork meant working together face-to-face. But Team Mgg,

showed that teamwork also Includes (tn,.P’) pooploe working In difforent places,
doing very different jobs, but all aiming (tx.<*) for the same goal (). | oy
understand that teamwork can be quiet (#¢), hidden (1420), and still powerfy

Cr).

;ﬁ“,ﬂgLﬂ:fff (Wi L Team Maonwg.bq'rfg)f&l&v&fq_wr_ﬁ:‘df Vel L
C&d"&ru.ﬂ;ﬁ'fuﬂuﬁc__.i.mﬁ_{w?‘I’.faﬁum,-_zfrl’.f.(’..ﬁwm U D O J*
bbbyt SR RS e fi

TEXT WITH TRANSLATION

POS’

IPA

PARAGRAPH # 1

held their breath |verb phrase |..... /bre6/ P Lt L f
descended verb /d1'sendid/ 53..;,-}-‘--;;3 lf;{‘i‘,’.‘.-@}l
glant adjective f'dg.apnt}' uh.!.'lusl_:. g azq}ag,.(."
loap noun fzp/ S d rjrz:..!ua;._-,.a
echoed verb ["ekaud/ 3. {.JJbuiféf
symbol noun /'simbal/ s OWerie
achievement noun J3'tfizvmant/ u‘:ﬂ.'-.‘,g}i StV
monumental adjoctive /monju'mentl/ | Jodaosi.gle ..;’,L.rc‘fdf,!
expertise noun /.eksp3z'tizz/ 3 Pereonsd Uarprozily
—detnrmlnaUOn noun /ditsimr'nexfn/ Ué'-d:-g‘-}-kfs ol s
feat noun st/ &h u;l),b’.rt’d;",;‘u_b_f_

y

@: TEAM MOON SUNSHINE ENGLISH If (Comprehenive)

" Words : o Synonyms 2
({f“, waited In suspense, watched anxiously, were spellbound, paused in

Mld their

brﬂm £ awu, stood stlll In wondor, flot amazed, got astonished, were surprised
dulfv‘"d'd <71 stepped down, came down; climbed down, lowered oneself, alighted
o ﬁ' massive, Immense, enormous, huge, colossal, big, prodigious, gigantic
g =2 Jump, vault, bound, stride, spring, hop, bounce, breakthrough
l:::“d 218/ sounded, resonated, rang out, reverberated, were heard, blared
,,mbol =~ emblem, sign, icon, token, mark, Imago, metaphor, representation
,chlwemenl ~t.§ accomplishment, triumph, success, feat, victory, conquost

; munum'nhl /6L historic, unforgettable, momentous, significant, romarkable
.:plﬂl" =Jl¢ sklll, proficlency, competence, mastery, abllity, specialization
dlllﬂ'l'““'“o" ry resolve, willpower, perseverance, tonacity, commitment, steadfastnoss
foat -t achievement, accomplishment, triumph, milestone, masterstroke
|n the summer of 1969, millions around the world held U,J.Acgg»wn/(r&wssy
pele breath (é(’u“v) as Neil Armstrong descended (171) ﬁ;ﬂﬂ&ﬁv'ﬁlsai)u’lrﬁu.ﬁ
o ladder () of the lunar (/) module (Y2f), .—_.J;:JJJI‘J}J%T&._A:Z
pecoming the first human to step onto the Moon. His gzl .. _-_';rj,‘ £l ,,Ir}ié

words, “That's one small step for man, one giant ((.”) Ll Lgv” — sl

ap (fgu=2) for mankind (=2Lin)," echoed (LI 2 ﬁpuﬁd-z-&.‘u*uf-ofq-ﬁlfw
scross televisions and radios, becoming a symbol (=) w21 6/4 f.fgmluhdf -
of human achlevement (.t¥). But behind this B2 ket th Ui
monumental (UB}) moment were not just the three ﬁd;lﬂ_ﬂ11}&ld/¢ﬂ,q‘-£i
sstonauts (Ji5) aboard  Apollo 11, but a vast (83), Sl 4l bi 57
hidden [._ﬂ) army of 400,000 people working together — — Jw,f{-(]l,._ﬁz.fﬁ’.ég”l
eich contributing (U3 2) their expertise (=up),  UfPulprade &Il ) r L
determination ((jf). and heart to one of the greatest feats ._g.-_.;;uf:,n’d;(_"ﬁf;,r;p{.
(tX) In history. ~Uileki g

WHILE READING
0.  What was significant about Neil Armstrong's first steps on the Moon?
rfga{JurJJ;,ggé.ﬁ)faﬁf

Nell Armstrong's first steps on the Moon were important because he was the first

person to walk there. His words showed that it was not just his success, but a big

step for all of humanity (=2U1) and a result of great teamwork.

SEYNSAS 2 S G6 LsIL S Gl Sy e 1 sl 4 4o LI PN
-I?.._é’f-.ﬁ:rdmszllﬁrj Ik..fld_&.:gl}ld;g_ﬂ

PARAGRAPH # 2

Ans:

Lo e
seamstress | noun /'slim.stras/ PR Sl SSngin
adjective ['kwar.at/ "1’._;".[)5‘ gFgrs




