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Context: This is the starting stanza of the poem. The poet says that the Mu);
be Immersed (.{l?) in ALLAH's love as much s Abraham (P o) was, Thau. Muy
Muslims of today are slaves () to modern ways of life, thoy must have firm ¢

L]

ALLAH because having no faith is worse than being slaves to contemponn‘ G n
7

culture,
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In this stanza, Allama Igbal highlights (g L/f(rl) the

power and essence (L) of true faith. He compares =Jjiy)

(2 L/ it to the unwavering (J/#Z) faith of Prophet

(,éj) Abraham, who stood firm ((ﬁ.:p_l.‘) even when he

was thrown into the fire. Such faith gives a person

courage (), strength (:.:.';u). and the ability (=2ilv) to

face any trial {J"UT). Igbal explains that real faith means

having deep love for God and a strong sense (sL>1) of

sell-respect (,_/v =7). It connects the soul (L) to

something higher and keeps it grounded in truth. He then

turns to the people of his time, warning them that they'
are too attracted (g L »7) to the charm (,_"’1.:) of
modern life and its changing values (.1J1). Finally, he
delivers a powerful message: a life without {aith Is worse
than slavery (Ju.l)\. because it lacks meaning, direction
(=~). and spiritual (Jlm) freedom (7).

In this powerful opening stanza, Allama Igbal presents
(w1 Z/U5) faith as the cornerstone (s £-) of spiritual
(Jbu) strength (=34) and selfhood ({f»#). By invoking
(Jes01#7) the Image of Prophet Abraham facing fire, Igbal
sets a high standard (Ll) for what true faith entails
(e 4)&/&9): unwavering (J/##) trust in God, even in
the face of death. This allusion (i) not only draws from
Islamic tradition (=ci,) but also symbolizes courage
(=12), sacrifice (J}/7), and spiritual (Jbs,) conviction
(.

Igbal then defines faith as a combination ({1>1) of
self-respect ((f»#) (“self-honoring (,f',;..y)"] and intense
(") divine love (J.3*) (“God-drunk (ixt}s3 2 T L 15)").
These two qualities are central to Igbal's philosophy
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W) of Khudi (selthood ({,7)) — a recurnng (uigT.))
me ({77) In his poetry, where he emphasizés (1% 1.1J)
pat spiritual (Js.) growth (@.1) begins with recog;nzlng
{dﬂK} one’'s own worth (=J,.5) in relation (J";) to God.
fhe ton® suddenly shifts as Igbal addresses his audience
tly: "You whom this age's way so captivate!” Here, he
critiques (2 L-f-i;) the modern age, which, in his view,
otes materlalism (% wi), imitation (L&) of the West,
od 3 loss of inner (%) faith. He warns that this
mclnaﬂon (-ﬁ—Q) with worldly progress has led people
gway from their spiritual roots (s2).
Finally. the line “To have no faith is worse (7.) than slavery
W delivers a b?Id Vi &) and thought-provoking
uv] conclusion (¢"). Igbal equates (g z,.17) spiritual
(mptiness (g B¥) with a state more degrading (j2T=/5)
gan physical bondage (). While a slave may be chained
((_,,rfu-'w J) outwardly (4 .#(s6). a !ailhless (ul.{-r.:_..)
person is, In Igbal's eyes, internally (.2 Ji.s1) lost (.}r()
ynd directionless (=«..), which he sees as a deeper (%)
yagedy (-
Through this stanza, Igbal not only urges (.7 /%) a
utum to sincere (i) faith but also challenges modern
Muslims to reclaim (S S i) their dignity (5, )
trough spiritual (Jbu) and moral revival (). His
message is timeless (Jnjv), serving (< |, Uir.=ss) as both
swaming and a call to action.
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0 What does comparing faith to Hazrat Abraham (1) L) at the stake show about

true faith?
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Ans:

Comparing (=J1»#) faith (gW!) to Hazrat Abraham (¢ k) at the stake (,5%) shows

that true faith means full trust (L, #) in ALLAH, even in great danger (,5%). It is
strong, fearless (7)., and unshaken (J/?Z2). no matter how hard the test

(Jun) is.
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fire noun /'farar/ N oU dﬁm
blend verb /blend/ L, W
harmony  [noun /"ha:manl/ s-e-o4 m
empty adjective /'empti/ U-‘H.l-!i um%“k
concord noun /'konka:d/ ' 3);_0‘_( -rut)-’em
clvillzation |noun /. swvilar'zeifan/ ¢—3-¢_g-@Y-GH ;JW
bend verb /bend/ s Ifm
E—

Words Ju- Synoayms

' strange g,("fl forelgn, unfamlliar, unusual, alien, unknown, exotic, pecullar
lands 1 countrles, regions, territories, places, domains, realms, eMplrey
states, provinces, kingdoms
fire ST flame, heat, blaze, spark, light, passion, excitement, liveliness, ““‘"h'.
zesl, enthuslasm, zeal, eagerness, passion
blend :ﬁ. mix, combine, merge, fuse, unite, integrate, mingle, harmonize, join
harmony Lﬁfﬁ unity, agreement, rhythm, concord, oneness, solldarity, accord
empty J& hollow, vacant, bare, void, devoid, blank, lifeless, meaningless, Iacklﬁ9
concord ;ﬁfﬁ unity, agreement, rhythm, concord, oneness, solidarity, accord
civilization ¢/ culture, society, community, folk, nation, population, country
bend £  bow, stoop, lean, turn to, incline, submit, yield
Music of strange (%) lands (o£)/) with Islam's fire (Jy) blends (q-t'nul,f).
.q_.rnugf.-_yé_,/;w(wﬂjr.)rf
On which the nation's harmony (gﬁfﬁ) depends (.l-_,f): _q_,a"[,ﬁff:Jr}{@
Empty (&) of concord (=) Is the soul of Europe, -q_.d;l-c...&x:&lﬁmgutf‘.‘i
Whose civilization (.J?) to no Makkah bends (txl,t&). BIIIE et 2

|

Different cultures (UP@) now mix with the spirit (L) of ww;J]trLrMQmj‘S_ﬂT.
Islam, and this mix brings unity to the nation. But Europe g}-o.q_i,;fq.vlﬂg)ﬁylblyl o
lacks (& /) such Splrliuul (Jbs) connection (ﬁb). - fu.{tq..(y‘c_ﬁudbm_ﬂﬂ
because Its civilizations (£47) have no single point to qu'_.{:l..fbi.augﬁuswm
turn to. -q.dif(zb
Reference: The lines have been taken from the poem, "Ruba’lyat" by Allama
Muhammad Igbal. E '

Context: This is the second stanza of the poem. Before It the poet says that the

Muslims must have firm faith in ALLAH. Now, he puts emphasis (,;J) on the unity of the
Muslims. He says that the Muslims have one KAABA, the centre of their unity; while the
Europeans do not have any such centre.
u)Wfq_Wln-q._t-_mel?lﬁu)d"u__.l_g.wnawgl’u}uf.gdlﬂ a.i;lfq.li&’ﬁ%r_ﬁ’uﬂ-{-ﬂﬂfﬂ
-q—-uﬁﬁ?;'wdft/&f-uﬁls.'ug.ﬁ!q_.;fl’.:rriub’l&c}lﬁ!{-q/-‘(uﬂ
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-

ic of strange (&) lands (c25,) with Islam’s fire ()
ds (f-"'l-'"()'
which the nation's harmony (‘ﬁff:) depends (f-/’):"
5 Igbal says that different cultures (%) and Ideas
) from around the world (referred to as the "music of
b nge lands”) can be beautifully (e-J4#) combined |£)
m.ﬂlh the passionate (2¢) spirit and guidance (JL) of
o (“lslam’s ﬂr_a"}. This blend (121) creates unity (=.us)
(=) within the Muslim nation. According to
, the harmony and order of the Ummah (Muslim
qunity) rely (&S A4) on this spiritual and cultural
ration (&171) under the light of Islamic values (LLJ1).
gty Of concord (=.rsul7l) is the soul (7,,,) of Europe,
Jhose civilization (wc4?) to no Makkah bends (Jiz).”
gbal contrasts (L2 L/d‘ siJ) the Muslim world with
gopo. He says Europe lacks (¢ ¢L3) inner peace and
iy (“empty of concord”) because Its soul Is
‘,connecled (4.. G{u S o) from spiritual truth. Its
wilzation does not humble (tir ) itself before Makkah,
Jich symbolically (¢ . Jw) represents (e SR
siomission (H(.‘u/) to God, moral (J1) order, and
glitual - purpose (u#-). Without a central spiritual
qundation (Lt), Europe’s progress, though material (),
¢ hollow (FF) and divided.

nthese lines, Igbal presents (LJL)_(;EF) a vision (»¥) of
wiural synthesis (&121) and spiritual (Jl.u) unity (21,
woted In Islamic values (LLJ1). The phrase “Music of

. snge () lands (c21-)" symbolizes the divers. ()

wuences (=121) and cultures that have interacted %)
(JLx with Islamic civillzation (_¢J7) throughout {u',p
Wiory. However, Igbal does not see this interaction ()
() s dilution (u’uf): instead, he emphasizes ( g2 1.1))
Niwhen these elements (#t») blend (L ZxET(7) with
tam's fire (J)"—a metaphor (wbs-1) for the passion
L), purity (J;.fp. and transformative (dbé...utbf) energy
4hlamic faith — they create (m:’;__.;;kw) a powerful and
“ftd (#) Identity (=3(). This spiritual blend becomes
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Whal do you think the phrase "Islam’s lire blends” mean?
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Quontants T ie e dast atainea of tha posin, D (e fial stanes, the poel says hat the

Muslline iinist ave Hem falth 1 ALLAN, I the sesonid staiea, he lays stioss ), haiy

Bty ntted () 1 this wtaiien, e aays that the Musilins of thie sia (o) aie ey, \)

(e w, vontunided ldbwlﬁﬂ. sl vl l,-qﬁlhl.) ol splilivel ({ll-n) davatlon (a ),

it d T,uMl‘J WY g de 'l"hlpll‘h-\ ‘l‘”dll““’“"il;‘--“’/L‘U‘-‘L*:wl'-. AU)]"‘.ﬂ
v

lllfll" ..,.Pdl.uuldivulu!(“- who WL ‘"Uulf.lf

iy ihle staneas, lighal ls sl GaA) shout the loss ((WA) of
Waep love (W) and pasalon (ke Jsl In the Muslim
wommunily (1), He says that the madness (it) of love

that stiong fealing for ALLANM sl falih
foninid, The Bood Iy Muslime' velie (Uﬂrol ham havome waak,

Is no longer

meaning theli energy, strength (), and spirt are gone,

Ha alen says that Musliims are o longer unlted (2%), Thaelr
we (u.") are broken (). ?), thelr heans are oonfused,
anid sven helr prayers (W) are golit (Jig.) <= thay don't
pray with real fealing (&) In the and, he says that paople's
falih has baoome shallow lJ') Thalr faolings (wll=1) don't
g dasp Into the heait] they are only on the auiface (f4U)
(s,

I thie powsrtul Cig) and emotional (g d e wll) stanca,
lgbal offers a atitligue (43) of the Inner daoline (Jn0%) ot
the Muslim Ummah, He hepine by stating that "Love's
madness (i) has doparted (g ¥ )70)", whioh refars 00
(4= 10 the deep splritual (Jbu) love and passion (%) that
once Insplred (& LJ 1o /) early (Jia) Muslims 1o live
with purposa (43), hravery (wlr), and devotlon (.y‘). This
“madness (i) wasn't lrvatlonal (J5J#) —It was a symbol
of thelr burming () J*) deslre (07) 1o neek (t/Jll") ALLAW
and sarve a higher (fh) oausa (), lghal mourms (QUL-7)
that this powerful (6) emotion (4 %) 1a now missing (. r0).
The line “In the Muslim's velns (u‘.ﬁ) the blood runs thin
GG)" Is a strong metaphor (A341), It suggosts (4 r}:'li) that
Muslima today have lost () .e.f) thelr splritusl (JLi)
anergy (Wil) and moral (Jlllr) strangth (23L), Where once
the blood of the Ummah oarrled courage (.,w\)) and bollaf
(W), It now flowa (+ i) woakly (/m;)f). showlng a laok
of will (utt), direction (as), and zeal ( dJr).
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jijhol further (g ») emphasizes this splritual (dlm)
voskinons (Unp") by saying that “Ranks () (are) broken
fsﬁ"“"’”" ~= meaning the unity among the Muslims has

SUNSHINE ENGLISH 1l (Comprehensive))

L/glla)'/dn)rabudldpl
FgFIL S B L n
Lul.f_ﬁnutui WKy~

ghattered G ¥ o0 wf wif). Thelr hearts sre “perploxed L mie i3 L ol My il o s
(V)l')", filed (g Lnt 4-41) with confuslon (1) and Jul-gz:ur./f_ ey
ok (W Ln (/) of vislon (). Thelr "prayers (V) fq..,-ilwl'u’--m,ﬁ,r}q_q;u
“,.l gold (214)", meuning thelr religlous (u's) actions J‘.,.l/n Ur - JU g Loy
(M) have bhecome lifeless (p4.), Just habits (abb) mq_‘/uﬁl.-.gcuﬁawg.c;‘,uu
without sincerity (LARI) or warmth (Jr), Irbs
the final line “No fesling desper than the skin” Is J;...U:.J/'J;’;Jurur"(,/d)f
sapecially aritical (J45). Iqbal says that Muslims today 4{4;:_1,.;44; M“{__f,
live (L 4-+0) superticlally ((ﬂﬂr!-). Thelr falth (gi1) Is no ful.w.;_d‘fn LU
fonger rootad In the howrt, Thelr connection (J‘J) to .f..dlnlza.u.fl,ﬂf‘b.‘,aww
wliglon (1), to God, and 1o truth Is only outward (46) — .;q.dﬂ;)’d’(@a. Talléefs
not Internal (J“'L) or meaningful, It's a direct criticlsm () a.:ebu.l-_apfc-wmdﬂ
of ritualiem (%2 without spirituality (k). -q..ﬁvw.c-ﬁqd'{ﬂdk

WHILE-READING
0 What happens when Muslims lose "Love’s madness"?
Tt A p 2 F U e Vo
Ans:  When Muslims lose (g 2 #) “Love’s madness (yi),” they lose deep love and
passion (%) for ALLAH and Islam. Thelr faith becomes weak, their unity (GU#)
brenks (o bl &), thelr prayors (/W) lose warmth (=A%2t), and their hearts
bacome confused (44>) and empty ({Jb).
:i’h-,'..fku!‘u uu'(u}l-wa')‘;#;’l.:{d‘ft_(llﬂlw"unld:hlﬁﬂ&f'c}ﬁryﬁ.—&l"ulyﬁ
DLt MOV PPDL g Bpn PR b SSurgtips)
POETIC DEVICES AND TECHNIQUES
l. Structure
This poem la written In a ruba'l form (.}’). A ruba’'l Is a kind of poem that has 4 lines In
oach stunza, lgbal wrote 3 stanzas, so there are 12 lines In total,

A AR L i E L I Ing plg Ssin e Lo S PSS PSSV
2 Rhyme Scheme

The rhyme (J\,_ll') nchome (,27) is AABA, -4-AABA .,e}ﬂihiﬂ’ﬂﬂ
This means that In vach stanza: (Lhip g WN
! The 1at, 2nd, and 4th lines rhyme (.2,/0¢7) with each o!her.

L L AJTALRTL A8 ot U
! The 3rd line does not rhymo with the others, ..rn._,ﬂ:ii'r‘-'r_.ulb/"l/:f.r—t
J Metaphor and Symbollsm Jarbstoit

Wetaphor (,,ui-1) moans when somothing Is described as something else to show its deep
Meaning,

-;ﬂgub-v‘lc_ ';L?VUE'C J)’LGlﬂzufd_L.’_):ﬂsw)Uf_;h_—t
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= lo=ad says e (Sl s Gke Hazrat Abraham (£3-1_) standing in fire.
cwire FESE PP s g S
This 3 3 memghcr It means rzal o is brave (s and strong. Even in dange'-..m

sedever (7)) T (e Thin A) ALLAM.

T iy T ;‘.,d.:snir_ LS s g S e, N<s oy
Symociss (form) means using cne thing to represent (:f;i-.t‘) something else, =
el i i 3OS e Sn b S A
. The “Ere™ 3 3 symoci of a2 big t2st or chalienge. _g..vf;;f‘é‘:_?;;fdz_{p_'f_
- Tre “mn () Siced”™ of Muslims s 2 symbol of weak faith and lack of spirit €5
.g_._-r.b.fi..xj.-"g:__.'gm-a .4:.,;’“;,;.*;' fuf-

L FParador and Oxymoron
Paracox ((.55) s when tws Cpposits ideas are put together but make a deep point (),
L L Sl e bid e D i S e T S i (Parade Oy i
. 152l uses e word “Goddnunk (s A5 LS. < P in s AT LS EE ),
Serg Sruri i cseally ([ #7s) cad. tut here @ means someone so full of love forALu:“
=2t re forgess (o oy ) everyming sise.
Lt e nitpire ctb 2e Pt e i i S S LE Ly,
& smows deeg iove and connection (2. 7) with ALLAH. P Sy AN
Cxymeorsn (45_S7) /= wmen twC Cpoesiz words are used together. )
il B 5Pt 5 S 1(Oxymoron) 45 o
- “Lowe's macness (o72)7 scunds hike 2 bad thing (=), but here it means purs
(_*3). szong (e ) lowe for ALLAH that ss full of passion (_%).
rg e 22 me i f e L SO et e .,*.,;,-;?q_:...?' i LE YT
iozal says Tus wnd of Iove nas gone away (G rob)) from Muslims.
e =B YIS 2L Y
S Jurtaposition and Contrast
Jursocssen (J2) means puting two ungs side by side to show the difference.
X OISR A s g el (Juxtaposition) Jd
. i553l sncws islam’s unity (=) and passion (.2) next to Europe’s cold (uy) and
empty ( _’;’} ciwizaton (_.27)
.._:Lz:g:[ 362 -rt:--c-ff ;:r u/‘,’_'..‘g:;.b_.ﬁ&m-.;{r?w'
Contrast () means showing Now two things are not the same.
B EE L0l Fot) By 5 P nl s B g aek (Contrastisd
. igzal contrasts “warm (Jul AL 7P) prayers ([ es)” (with feeling) and “cold (/)
prayers” (enthout (Le) feeling ()
BB sl it o (Slec )ik s p Sl AL P A I
He saye Muslms today pray (_T2e7.J7) but their prayers are without true love (J7) &
passion (_=)

> - - - - - i -+ =L
B S SP LSSl 3 FINILL U SEY

v

@ RUBATYAT SUNSHINE ENGLISH 11 (Comprehensive)
. personification and Apostrophe

ficaton ((.'-’) is when something that is not human is described as if it is alive
2
(714 . .
- qu‘/:'Aa &-&"“ Jl-ﬂsf & ;ulf}:’_ulﬁ_— .J/ - J:r.:-'n.ﬂl Personifica Uon}(‘.‘-’
jgbal says “this age’s way captivates you.”

Sl st S i g G
o “3ge’s way” is shown like a person who attracts (q_@.’ ) or fools (,,-_Qu'n) pecple.
=P e F P I SIS Gl DRI L o'
yophe is when the poet speaks directly (=—1y.z) to someone.
-t bt sa (Y e 3)-;)"’( :zr,é)u’}c__.e;.dytfdﬁ.:sui.v"q:u_.
iqbal says, “Hear me, you whom this age’s way so captivate!”
VL et S P it v LI
o 8 directly talking to the reader ((f.7) or listener (L) and giving advice (=s).
Y. S/ PR AV SRRy
1 Sensory and Thermal Imagery
e Mf) means using words to create a picture Iin the reader’'s mind.
L2y PO SIL $52 SN0 BN S0
“No feeling deeper than the skin” - This gives a touch image, meaning that
secpie’s feelings are only on the surface, not deep in the heart.

AL f 2 s L IS ok it (Touch) LA e LS sdsd A3 0K

.u‘_liu;r
“Fire” and “cold” are used to show spiritual states.
e b L L6/ s s/ i G S T
s  Fire = passion and eneryy of real faith Jtl}}:t,igfc)lgl{'.-(Jr)JT
3  Cold = weak and lifeless (e ) prayers (=ip) .:.I:W(ﬁ_um)fm/
|  Allusion and Islamic References
lisicn means a short reference to a famous story, event, or person.
) S) A SO ¥ N Vet
Igbal talks about Hazrat Abraham (/i L) from the Quran.
-;.aL.fubf.:'_l»ﬁ(t&-’t.h(..'n“r.:.ﬁmfubgtﬂfuf}' Jpi
“s12ry shows how strong and true faith should be. -G—lglﬂbz"‘ulrﬁﬁl&fq.ruu(ul
He also mentions (q_.rffj) Makkah, the holy (_.3*) place of Islam, :
(TN SR n L SIS
“up that Europe’s civilization (_. i7) does not bow down (tKf~) to Makkah, meaning it
s ret follow spiritual (Jbu) truth (Jr)
. I /AN A ST L |2 V7R A | SR 7. 348
RIEF BACKGROUND AND CONTEXT OF THE POEM
%% Muhammad Igbal wrote this poem during a time when the Muslim world was weak
#) and going through spiritual (Jbs) and moral (J51) decline (Jis5). This was in the
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early 1300s, when many Muslims had lost the strength (=7) of thelr faith (i) and,
following the lifestyle ((%714) of the Western world.
Igbal was very worried (.a.w') about this. He saw that Muslims were no longer Unltegy (3
brave (ul), or passionate (J) like they used to be. Thelr prayers had bacom, " ?
(U6). and their love for ALLAH had faded (f(} /%). So, ho wroto thoso ruba'iys (g
stanzas) to wake up (t347) the Muslim Ummabh.

This poem Is based on Islamic history and teachings (=Ld”). Igbal gives the “"ﬂplnq
Hazrat Abraham (¢Fib), who had unshakable (JJ22) faith in ALLAH. Even whon e
thrown into fire, he did not lose hope (1) and trusted (WL #) ALLAH completoly, Ighy
uses this story to show what true faith looks like.

At the same time, Igbal also talks about Europe and the West. Ho says that 'ﬂ..hm

countries have become powerful (. =54) in science and technology, but they havy
forgotten (u_!.f_drf) spirituality (=2bs). Thelr civilization (wcJ4?) Is empty (J"f) of Congeyg
because It has no single point to turn to. Igbal warns (w}..):l:,?-') Muslims not to ™
West blindly (le21).

The poem also talks about the loss (Jis)) of "Love's madness (w5t)", which moany p,
deep and powerful (=) love for ALLAH and Islam. Igbal feels sad that this love
missing in Muslims now. Their unity (1) is broken (&G 7), their prayers are cold (o),
and their hearts are confused (_*).

In short, this poem Is Igbal's message to Muslims to return (0Y A1) to truo faith, folkog
Islamic values (,L31), and not be fooled (tT £ (<)) by material ((l) progress. He wiy
Muslims to find strength (=54) in their faith and become spiritually (.‘;)Jim) alive (i)
again

ABOUT THE POET - Allama Muhammad Iqbal

Allama Muhammad Iqbal (1877-1938) was a great poet, thinker ()1'). and philosophe,
known as the spiritual ((ts) father (&P of Pakistan. He wrote powerful (%) poetry s
Urdu and Persian ((&4) that inspired (Y7¢-) Muslims, especially (¢ »*J%) during the tny
of Brit.lsh.mle.

Igbal believed (IJ._-,@) that Muslims had lost (w.@;{) their real strength (=3b) bocaun -I

they were under foreign control and were copying Western materiallsm ([3‘4.!&)- He wanid
(£-2-4) Muslims to wake up and remember (t/5) their true Islamic identity (=30).
One of his most important ideas was "Khudi", which means selfhood or knowing yourtu
worth (.J). He taught (ll;) that overy person should discover (FW) tho power withia
themselves and use it 1o live with purpose (u4), dignity (=#), and faith ().

Igbal often criticised (& Z_/,3) Western civilization ( <J7). He belioved it had becomt
very advanced (3} (7) In science and wealth (=/»), but had no spiritual (Jn) valoes
(LL31). He said that their civilization does not bow (&) to Makkah, meaning It ignores ).]
(q.-J/GUi ALLAH and religion ().

\ 4
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rast (ﬂﬁ). Iqbal pralsed (J...y}) Islam as a roligion of unity (z.uwr), passion (%),
""u:u, pellef (UK. For him, real faith was not just doing rituals (=br) or following
¥ s ) — It was tull of vnorgy (JN,). love, and action (J’), He callod this desp
gt wove's madnoss (Ui2)", a kind of powerful love for ALLAH that changes lives
”.Fl'l poetry Is llke @ mirror (£T). It shows the problems and wesknosses (up;/) of the
:"ﬂ.l.l put also glves a clear path (=1) to rise (L) agaln — through self-awarenoss
JJ’))’ faith, and spiritual (Jt,,) strongth (=54),

{HEME

=5 poom BY Allama Igbal talks about three Important and connected (417) themes

):
WY e Faith and Spiritual Strength

W
(i

” ghows what real faith (gi) looks like by giving the example of Hazrat Abraham _s)
), When he was thrown (113) Into fire, he did not lose hope — he trusted Wi )

E,Lﬁ" {ully. lqbal says that this kind of strong faith is better than life itself, and losing
[kl;) falth Is worso (Z4) than slavery (Jw),

" (oday's world, poople may look free, but without faith, they are actually (=32,)
il (4#dvn) trapped (WL nfs)).

1 Clash Between Civilizations

gbal compares (g L. /=217) European civilization (< 47) and 1slamic clvilization. He says
guropo has made material (L) progress (sclence, wealth (=)y), power), but it is
uﬂﬂm‘"y (.c.u*(](m) empty. It does not follow ALLAH or seck (.;.rfJur) truth, He describes

U%""}) Europe as having “no harmony ((ﬁrﬁ)" and no spiritual peace. On the other

pand, lslam gots its strength (=54) from ALLAH, which gives it unity (=) and deep

neaning (r{‘ ).

1 Decline of the Muslim Ummah

jqbal feels sad that Muslims have lost their spiritual (Jl.u) passion (_%). They are no
pnger filled with love for ALLAH or united with oach other. Their prayers are cold (1),
el hearts are weak, and they live only on the outsido (Us) — “no feeling (/L>1) deeper
tan the skin.” This means they are only Muslims In name, not In spirit (L)

Summary:

The poem warns (q_. J/,uj) Muslims not to forget thoir true falth, reminds them of the
glierence between Woestern and Islamic values (L)), and calls them to return to real
pwlon (%), unity (171), and belief () In ALLAH,

GLOSSARY:

WORDS

MEANINGS

4_1-),-(',,‘..;_[,'@' submits or bows (here, Europe's civilization refuses to
submit to any spiritual authority)




- |
: ' y
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captivate :ngl.aﬂ)‘; to charm or dominate someone's anenuorx
concord Lﬁlﬁuu’l.;...n harmony or agreement; unity of hearts ‘ﬂdm
God-drunk Inl,:iu-'J’CI) intoxicated with divine love; completely m
devotion to God [ALLAH (&35 856)]
madness uﬂ-drlp Intense passion or zeal (in this context, religm
perplexed Ul confused or deeply troubled
ranks L{,ui.a__mf ordered lines or unity (metaphor for Muslim st:»ll_t!_a-|;;;r"N
- oy e e
rubai'yat ;h’f‘_};’{bj//’,k" a.poetic form consisting of quatrains (4-line “Inu.L
P41 originating from Persian literature
self-honouring J",;,;'.,_Lru} maintaining one’'s dignity and self-respect thro:m
principles.
e
stako .ﬁ;’i:g_#/u‘r’uf a post for execution; refers to the fire prepareq f,,
ALLAH's ((<3485%) Nabi Hazrat Abraham (W)
READING AND CRITICAL THINKING i
A Answer the following questions: L2l unty,
1. What does Allama Muhammad Igbal mean by describing faith as being
"God-drunk"?
S8 Z st I L S 4 AL I LT L Yy
Ans: The term (7 1) "God-drunk (mpju::f"ﬁu)" is a metaphor (yb=1) that Igbal yye,
to describe (:fuh) a state (=/L) in which a person's heart, soul (L), and ming
are completely immersed (7 2L » U) in the love of ALLAH. Igbal uses thj
powerful (L13}) expression (LUF1) to show that real faith (gi/) is not passive We)
or dry, but alive (,43), passionate (Jz{). and filled () with spiritual (,}',,,)
intensity (=.*).
bt.mlt,urdjl'u.lUl¢fwLfdlr"ld_£.L/@kf.g‘!d'dﬁlﬂq_uhuug"lnh}gﬁycwubﬂq
J2gusiih e tr S Loy S 8L G & SE NI mdpl_Lngmﬁ{Jd{;.?qu
..q.rm:"r_au'-ﬁbm
2 Why does the poet claim that having no faith is "worse than slavery"?
Ve e Y W St/
Ans: The poet claims (o &) that having no faith is "worse (Zi) than slavery (J5)°

because slavery harms (o 6?; @L3) only the body, while faithlessness (|J."'J'.}
damages (& Jgﬁutﬁ) the soul ({,1,). A person without faith becomes spiritually
(447 0bs) empty (55, lost (1)), and lifeless (gles). For Igbal, such inner (o)
emptiness (Jl.u) is more dangerous (Jt,ﬁ) than physical chains (LL,JJ).
WAL G- SIS s Boe &SI e S $0 S )
(Y Jr_.u;,c‘fJGHGQJJbu;ﬁ!_{ ;}LJEJ_q_L’&ﬂL‘J?!’.—-n!.l}: LU’J.;JL.!'!B

> 519 s}

:

Ans:

AnS?

Ans

RUBA'IYAT SUNSHINE EHGLISH 1 (Comprebensve)

How does Allama Muhammad Igbal contrast “music of slrange lands” with
1,[3;“‘5 fire"?

) "L S e il L2 i S0 I At
The “musi‘c of strange () lands (:2;/)" symbolizes (e =-w) the worldly
charms (u‘o;) and material ((§;\) attractions (%) of foreign () cultures. In

contrast (‘fﬁ L), “Islam's fire" is a metaphor for spiritual (J'.m) passion (%),
janer (ﬁ) strength (=7), and divine love. Allama Igbal contrasts (7 L/J_’UI;:)
these two to extremes (z_.,7i) to show the difference between external Ses)
peauty and-daep. soulful devotion (=) to f2itn
T PN R TV T S A4 SeduPb s kit
Johrd- L JROAE =L S B W21 Ui Jor 58 051 i 3 o
- LS Pyt
What phrases show Allama Muhammad Igbal's view of European civilization as
5p]!fwaﬂy emply?

SO LSl Pl UG Lo L iyt Sord o i e
phrases like "Empty (Ju«(fk) of concord (= o) is the soul (L) of Europe™
and "whose civilization (_c%7) to no Markah (L _5) serzs (£.)" refiect Igbal's
view of European civilization as spiritually (= ;4 J'..,,) hollow (L?;'), Though it
may appear outwardly (&) beautiful and advanced (=1 37). it lacks (< J) inner
() strength (=7), harmony (ﬁ?_ﬂ), and spiritual (1) depth (5. '
BSOS PALSP L B PSIS N i P e Shuer it

.G'-J i IJ'ArL; b1 'Lﬁrf: = A 194 N o aﬁfjp:,“j ?::laa‘.,.!';’&,..'r; e Jf e 54 dm
How does the poet portray the spiritual condition of contemporary Muslims?
e PSS bersSsiAL e prr
The poet portrays (& £/UF) the spiritual (Jus,) condition of contemporary (v )
Muslims as hollow (uf,ﬂun@_) and empty. Their prayers are cold (01), and their
hearts are confused (. ). They follow their religion outwardly G 22 68) with
“no feelings deeper than the skin". They lack (5.. wlP) true spiritual devotion
(=s).
I 2142 b Sl e v 4 P S e () g i Lo Sers SUIL e p2 1
dowd Rulgtr Eur S si S AP 00K 2Pl LS 584, 2826 S et st 01
SO | O
Identify and explain two meltaphors used to describe the Muslims’ decline.
LSSy S5 Sums il LIl L2 Jued Il yds”
“Blood runs thin (Z)" is a metaphor which means that the Muslims have lost their
spiritual (Jbu) strength (=54), passion (.%), and inner (u'**) vitality (_lss). Their
“prayers are cold,” is another metapnhor. It suggests (.‘;_ tt) that their worship
(=s) lacks (.l-_ul.ﬂ') true spiritual warmth (a;l/:u"‘:) and devotion (=.).
J‘-L{JU"Lru}'-gﬂﬁ)‘:}h(Juil)g_?}nl.‘.}_n.:}ibdbuﬂ,'uyf“c_.,’“’l’fq_.ub;‘-j':'{—?t"ﬁdf""
...q_ul.jt’..-a-{ﬁ'ulﬁ desd u:.:.ayJwa.;_ru._..q.ub:—w-ﬁ_-"ua l.'\';'}!
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Ans:

Ans:

Ans:

RUOA'IYAT Wikl

How does the concept of “Love's madness" telale [0 Allamn Muhammay lybyy,
Idea of Khudi (selthood)? '
R Y e R L R
“Love's madness ()" means deep, hurning (W) love Tor ALLAN, This lingy
“givos strength (ad) 1o 'Khudl by tilling the heart with purposs Cel) gy Oiinagy
(er). lgqbal says that true fove for ALLAH makes "Khudl' stiony, feailass t"”‘c-l'.
ant spiritually alive (,4))
wl.q.. J/Lh.p Wt nl Jnte -hfal'ﬁ“‘ftj’lv'q e adU e A\l e, 'l'.’"{.'d""
+4 .}.uc,)dl...,,.n._l.-'+ ATV LY o) o g
Do you agree with Allama Muhammad Ilqbal's diagnosls of moder npmn,;,
problems? Why?
Y S L /e S Sy ,Jdpu,,u,v,i,
You, | agroe (unt‘/diﬁl) with Allaims Muhanunad lghal, He rghtly ({Mu;;j "
that peoplo today are 1o focused (JH**) on material (k) things and have oy £
(1 &) true falth (Yun. He reminds (W Zovsah) un that real atrenuth (@4) 4
ronpact come from loving ALLAH and staying connected (G e 4) W0 our faltly
uwr,.l._a.f, n._)y""uij‘_ n‘ﬁw;:\‘,dli..fﬂ_ AV Y)] .}{’.;-';;le,n S e 'JP'I““'U"IAJ
e Ul dp i e U st Al P D LD L L.y
Choose the correct option for each question. .y /oW irasnd L,
What does the metaphor "Abraham at the stake" primarily represont in the poem?
a. physical sulloring
. unwavaoring falth in God [ALLAH (Jlasy 5G] v
The phrase "God-drunk" In the poem suggests:

a. religlous Intoxlcationy”

b, politiual rosistance

o, hintorloal eventa

b, Meral drunkennoss
d. medical condition
What does "music of strange lands" contrast with In the poem?

a. Europoean ant

c. criticism of falth
b, Islamic civilization ¢, Islam's firo o d, Eastorn philosophy
The phrase “fo no Makkah bonds" Implies that European clvilization;
a. rospocta Islamic valuos b. rejocta divine guldance
¢, admires Muslim architecture d, atudlon Arable language
What does "blood runs thin" metaphotically ropresent?
a. physical woaknonn b, loas of spiritual vllnil!y/
c. modical probloms d, noclal woaknonnon
Complete the table below by identifying the literary devices usod n
the given lines of the poem.

LI I ntn L Sorg® S oIt Lil |
Hero Is the comploted table with appropriate ((~t#) lltorary (d:l} dovicos (lf“"

and explanations ( =127) for vach line from the poom:

-'._JJI.:..:.V.);JULNJ.:“Q :-.,/L?:i. Le Ll H{,C;/q_.ﬁrduﬁdluﬁ‘.ﬂ);

.4

01
{ina from the Poein

|n Hibes

ol
e the

pahiett
.Il""

i

e a1 D
e Mlanfun
':g’;l.l];t-}u;lnlnu anl
o Jrunk, Is falth”

J’L dUaJH alifatond
/ +uﬂl't}‘u'ﬂr‘"

;ilrﬂﬁ ol slianyo

Ill'ld. with Inloin'n
fire plands”
Lyi( .;,CJ,{u‘fi Y

f—r"UV‘ e I

‘?n:pT)'-t-;l wonoord In

ihe soul of Furope
d-&al‘l’lbulr.r,‘“
“w i

P - -
“Ihe Muslim'sa vaeine
the blood rune thin"

ubuhLulSuIu"

T

“No l'uill'lu“ tlau;mr.

than the skin’

I.[l.llﬁJ/tJr’iJ;ll’u#"
.“f,- h‘(.’

fe—

hose  Glvillzation

1o no Makkah hands"
AU eto 8 2
"I}

S

AT AL

kHerary Dovigo(s)
Mustmgilinig,
Allimien

Hevg bl )

Mustmpibying,
Marailige

l]b fLT% T

Matagphing,
Coontranl
sledia st

Mataphur,
Paraoniticalion

rf- ,u.!'»:‘l

Mataphor
[Pl

Maotaphiur,
Hyparhola
)‘Pdahnlp:‘l

Hymboliam,
Mataphor

vkl il

H““ﬂ“"“ ”m' ”m " ([T -‘mmny

Explanation

Ftlhi bw compgmonid by Musinh Hirnbiiin's ateang hwlinf
IALEAN “Abrahimin st s alaks’ roluin W whisn
bws wtmm Wivewsens libes figa foar Dilw Tty
S MU o o b g a0 I g

UL“,I},'.;' frl/l)'lidlﬂﬂl ;’ Y% wldi I)JI.' iuj!"h‘
Falthy s dusoribod s s dAng snll ruapunt aned dpop
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RUBA'IYAT
VOCABULARY AND GRAMMAR

A Use a dictionary to find the following information for each word,
_q}d&r(ﬂféﬁL[JﬁaL)"thgn
Ans: Word Informalion Table: ‘
Bictions saning 0 »
Rubalyat |A collection of rubal (guatrains), especlally | /,ruz.bar’ja:t/ Noun
referring to the verses of Omar Khayyam
ST Arabic plural of ruba iyah, from ruba’ (four), referring to 4-line sta|nz-a_;--~"‘~~
God-drunk|completely absorbed in spiritual love for God I /god drnnk!m
STl Compound word: God + drunk (figurative sense of being intoxicated wilm
Captivate |To attract and hold someone's interest completely; | /'ka®p.tr.vert/ |Ver,
to charm
Al From Latin captivatus, past participle of captivare meaning “to capture"
Concord | A state of agreement, peace, or harmony l /'kon.ka:d/ Noun
I8 From Latin concordla, frum con- (‘together’) + cor (‘heart’)
B.  Use a thesaurus (digital or print) to list two synonyms for each worg

_-_,:/rt-,u.:.li:l/"::é_ﬁ.kﬂ,;:_.u J:-UJJN)’F(J):L’L%H“/

o S oy 7™
Rubaiyat =V i Qualtrains, Verses
God-druni l,f'},j_;;?&.__ .I Spintually absorbed, Lost in divine love
Captivate Yas ! |Charm, Fascinate
Concord ‘ﬁTfué' lHarmony, Agreement
C.

Write a sentence for each word using it in the context of the poem,
2 L L nZ S G L SO L M,

Sentence | !
Rubaiyat =, The poem Is written like a Rubaiyat with deep and short messages,
-.;_d{f‘i;)tfdpivﬁatgﬂw_jﬁ
God-drunk ut,:r"'.f_@t A true believer is God-drunk with love for ALLAH.

inhs) -4_rnrnys3u¢a!Jw1er
Captivate ny(l Modern life can captivate young minds and take them away from
faith. e Folme S L me 5 Vool e

Concord lﬁf(?f.é? Europe has no concord; it has lost peace and unity.
_q_l';)gﬁl;:lwg!q_uﬁ’_‘.ml&muﬂﬂ

ORAL COMMUNICATION

A Discuss the poet's perspeclive on faith and its role in shaping cultural identity
and unily. Use examples from the poem to support your response.
~Unlte Fries iz 1.yl fun/L ool B3 Fbn faskpeLe Aloe
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RUB'IVAT SUNSHINE ENGLISH I (Comprehensive))

o8t The poet, Allama Muhammad Igbal, views (@ 2) faith (i) as the foundation
yof poth personal strength (=34) and cultural (£i¢) Identity (=3(%). He believes that
aith creates (4-£/1%) unity (i), dignity (=), and purpose () in a Muslim's life.
i the metaphor (-A;'l)"'Faith is like Abraham at the stake 1L FiiT)." Igbal shows
; real falth is fearless (XL J7) and firm (=), even in the face of danger. He describes
I"m,ful (%) person as “self-honouring and God-drunk (In}:JL,CJ’L i4),” meaning one
jives with self-respect (=) and deep love for ALLAH.
oo also criticizes (g L J4F) the loss (JuJ) of faith in modern Muslims, which, in his
¥ |eads to weakness () and division (37). He warns (LaZ_/i12) the youth not to
seaptivated (t2425/) by this age's way,” meaning they should not be lost (bqf) in the
o (f'U) of Western culture-. According to Igbal, when Muslims lose (g z#) faith,
oy lose unity and strength (=7). He even says that “to have no faith is worse () than
gavery (yw)." showing that spiritual (Jbs,) emptiness- (o{ J&) is more dangerous (Jt)
pan physical (J1~) bondage ().
nwough these ideas, Igbal presents (.7 2..)1,‘:-2 faith as the soul (1.,) of a strong and
nited (#) culture. Without it, nations fall (.2 i ».€) into confusion (LI1) and decline
U"’J' with It, they rise with purpose (.4*), honour (=), and unity.
WRITING SKILLS | il g sisad
L Analyze and write in your own words, "How the poet uses symbolism
and contrast to convey the spiritual decline of the Muslim world
compared lo its past?" |
ﬂ‘:""dﬂ'*?“'d—LL/Cle/JUJJEmLV:fJLB-Lﬁ/&f;{.&fgﬁmwrmuéj
tet/t}
Ans: The poet uses symbolism (€ =~) and contrast (LlJ) to clearly show the
ypiritual (Jbs) decline (Jis3) of the Muslim world when compared to its powerful ;.»ast. For
wumple, he uses the symbol “Islam’s fire” to represent (t/#1/) the inner (&) strength
(24). passion (_J), and faith (wki) that once burned (fd‘c') in the hearts of true
pefievers (/). In contrast (Jiﬁ). he speaks of the “music (Jluy/) of strange (,J-._{‘-'hr‘)
lands (UZ3/)" to symbolize the modern world's charm (&",’). which has distracted (‘F-‘i‘t')
Muslims from their spiritual roots (72).

He contrasts (22 #517) the past — when Muslims were like “Abraham at the stake", full
ol unshakable (J,Z#) faith — with the present, where their “prayers are cold (Ji1,.)" and
‘tlood runs thin (15).” These images show how Muslims once had courage (s?), unity
(#A). and deep devotion (=..3*), but now follow religion (¢f5) without spirit (Ls,) or true
feeling ().

Tough such contrasts and symbols, the poet highlights (1 L.ful_-t)) how the Muslim
wrid has moved from spiritual power to weakness (), and he urges (W2 a
mum (53) to faith, dignity (UGs=#), and selthood (§:#) (Khudi).



RUBA'IYAT

Descriptive Writing - "Portrait of a Divine Visionary"
Describe (q/@) a historical or contemporary (1) Islamic figure (=) who emb,
(,:,,-_,"'('4) Allama Muhammad Igbal's ideal (,*) of “God-drunk (..:/;_,C.;._IJL.;)" faith, N
Hazrat Ibrahim (y/_L) defying (tb.2$) tyranny (H‘), Hazrat Imam Hussain (;,du‘ud).g‘.
Karbala).» '
1. Brainstorming

Odig,

. Who?

o Hazrat Ibrahim (1) ): smashing (t/ L JY) idols (=2). standing alone 3Gainy,
Nimrod's fire. i

) Hazrat Imam Hussaln (W <) ¢%): Sacrificing (> wi/) everything for justiey
(L), his blood becoming Islam’s revival (;bhis)-

o Achievements?

° Unmatched (J&z) tawakkul (trust in ALLAH (53 Z3(z2)). revolutions -

sparked (;'_,nl'..g) by their conviction (ul{i:c,'.;")-
Prove that true power lies in submission (=2>41), not swords or thrones,

. Trails? .

. Fearless (7<) (like Hazrat Ibrahim (1 k) facing (/L) the fire), humbg
(A574) (like Hazrat Bilal (i < %) rising (JS) from slavery (Us) to e
Rasoolullah's (45545 Geiti) muezzin).

B.  Write the first draft. Revise and check spellings and punctualiop,
Employ figurative language if needed.

LN duE Iz n iy SOPLIG e S Soirambia S for i

Ans: Portrait of a Divine Visionary

(First Draft - Revised and Polished)

In the sacred (.5*) tapestry (..dliwt'.) of Islamic history, one name rises like a buming

torch (d’y) of faith (1) — Hazrat Imam Hussain i U‘";). His life was not a purit

(7SI of power (L151), but a testimony (=) to a soul () immersed ng;]b)d,{)

(u:' in divine love. Allama Igbal's vision (,»4) of a true believer (/s) —“God-drunk Zid

(nys3 25" fearless (J#L). and self-honouring — is perfectly reflected (q_(I:JLﬂ_H} in

Hazrat Imam Hussain's (¥ 4! (%) stand (J5) at Karbala, a place where swords (;{;l;)

clashed (/1) but truth (Jir) stood taller than thrones (& t=7).

Surrounded (f_.ng./) by a cruel (HIS) army (ﬁ), cut off (4#) from water, and holding

(Z_rme_Gz_nd) the lives of his family in his hands, Imam Hussain (s abst”) could have

chosen safety (LiF). But instead, he chose () c'}) sacrifice (dl,).) over silence, honour

(UG=¥) over compromise (=), and death over disgrace (=/j). His every step was lit by

the fire of unshakable (J/>2) faith, and his blood became the seed (&) from which the

tree of Islam bloomed once again. He did not fall in Karbala — he rose, and with him rose
the spirit (7 /) of resistance (=z17), courage (_ls?), and eternal (($41) truth.
This same fire once burned in the heart of Hazrat |brahim (W _L), who stood alone before

a king and walked (é'é.) into flames (&%), smiling. It shone in Hazrat Bilal (o)

SUNDHINE £vousH | Conprim y
Y |

~ RUBA'IYAT SUNSHINE ENGLISH If (Comprehensive))

Jhose voice broke ((/i7) the chains (/&) of slavery ($) and echoed (/) from the
inarets of Madinah. These were not just men — they were flames wesn) wrapp.ed (J,.Lf)
jo flesh (). souls (U25,) who lived for a truth far greater than the world.

alls for such believers —

jgbal © those who are intoxicated (Ui «l5/) not with the world,

with the love of ALLAH. Imam Hussain (2 JU o (%) was one such soul (L), He
jaches Us that true faith is not weak or passive (°L). It is a storm (ui#) when truth
(Jp) 1s slienced. ILis light when darkness ({,r) spreads (¢ i ). It is the fire that does
qot burn the body but purifies (-;-Llf-'f.rl) the soul.

ADDITIONAL EXERCISES FOR THOROUGH PREPARATION
SHORT QUESTIONS AND ANSWERS (Content-based)

b 9 591 | Gt i
‘ Why does Igbal mention Abraham in the poem?

S L Jod Sk e ot Fndoe
ans:  labal mentions Abraham as the perfect example of true faith (). Despite )
(s2s} being thrown into’fire, Abraham remained firm (rj._-,—.gr) In his belief (1) in
ALLAH. This symbolizes how strong faith can protect and uplift (= t/ s Usd) a
believer in times of trial (l}‘uT). '
rqu‘b(.‘U,l..-.-.)"uﬁ:l,Z..*'_.l.u'._!igﬁJT.QL/Q;)ﬁdt‘wJK’JuI{I'L)?l’rlvr_‘yﬂw.-..ﬁdpl,.m
et/ s0ds ?L):UL;JL:JUTwUI.:KJ’q_:/ih(J:-h.ﬂﬁb),_{_;(ﬁ;.gt‘gﬂuléh‘;.l{ml
<ty
2 What does the poet mean by saying "the real faith is like Abraham’s"?
Ve bl e PonE e See L
Ans: The poet means that true faith is unwavering (JJ=/#) and fearless (J7L) like
Abraham's. It doesn't shake (t(fi) even in the face of death or fire. Such faith
brings closeness (= /) to ALLAH and grants (.;__C‘Jf) spiritual (Jlm) strength (=7).
WFe L ST erale tnSie P AUIS OO L e pulp e it
-.';.ﬂx.:a.;dbmﬁf_t'f Ib..-.c}a_ «bful{ﬂ-gl.rm
i What is worse than slavery according to the poem? rq_p’g;wf.-_dw&wﬁf"
Ans: Living without faith is w:orse' (Z4) than being a slave (ru.-'). Slavery affects the
body, but faithlessness (Jii._) weakens 1e soul ({,5,). Without belief in ALLAH, a
person becomes spiritually (41)&1-») dead and morally (4;}6&1) lost.
Lolig i TS Tl P 3L o0ir kg e ineti LS Ses AL g
bl 1P S stas g 1 Blosng U B
4 Why can't Europe compele with the civilization of Makkah?
Tﬁf L):', uz(J.-l?'ﬁ.ck’LU—,d!
Ans: Europe lacks a unifying (Ui ‘e,ft_f) spiritual (g:ll.u) center like Makkah. While it
has progress and technology, it lacks harmony ((ﬁT (?) and unity. Makkah
symbolizes spiritual oneness (JQ) that binds (q_L‘-C&) the Muslims regardless

—
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Ans:

Ans:

Ans:

Ans:

Ans:

(ﬁé“-);t}uga.) of race () or region (k).
S fgﬁffubﬁul,sd?-q. &l g . EN EelzdZrdendi '-J-chw'
e LB I IS I e b S e
Why does the poet call the efforts of the Muslims fruitless?
‘ TJ;-HJ’U(A-;UP;JU;WIG
The poet belleves that the Muslims have lost divine love (J, Q™) and sincery,
(U#). Their efforts are materialistic (=—¢»t) and lack spiritual (A7) connectig,,
Without faith and obedience (=+4/) to ALLAH, their actions bear no lasting (:l.gp
success,
.q..:}hﬁl’d"‘dbﬂyﬁdhl’;ﬂ(d"f:f&)ﬁ'{ul.,f'.'ft.rur-Lﬂl-f—-"(’/f—-u”gﬂ‘dJvau"fq.Btr”
S de JnZuldL bl
What has weakened the Muslims' bond with ALLAH?
T{..ELICJ/L;&U{(J;ICU)WI‘LCQ!
Their disobedience (i 3t) and fading (J»(") love for ALLAH have weakened s\
(& §» this bond (3. They follow worldly desires (=(%15) instead (kL) of
divine guidance (=cly). As a result, their spiritual identity (u-’;,) is shattered rpl)
(.
:-Lhtr*d:lg:&.\ﬂﬁd;;‘lqh_-!uw_q_iu&ﬂy (7 PR J.rqfa- i J‘bh'_..l)qfu)w
_QI’;/{J’.J J"waib&;w{—{l}éé
What is the poet's message about the Muslims’ prayers?
el LN Zusayin
Igbal says their prayers are cold (J1£) and lifeless ( &). They go through
rituals (=lss) without emotional (J};,) or spiritual (b)) involvement (=2+56).
This lack of devotion (56) shows how far they have drifted (L0& #.v) from trus
worship (=.?).
34256 L Sinchrn AL 560 Q- e - L SUI S0 2 Yy
_gﬂé.ruulj/a-mhrd?
Why are the Muslims spiritually disturbed today? . SguLuisqsdbugle
The absence (Lﬁxr/_‘) of true divine love has left them restless (%), Without
spiritual (Jbu) direction (=~), they feel confused (gr"f!) and troubled (u&_.‘). Their
hearts no longer find peace in the remembrance (s|) of ALLAH.

J«b!..-..ld.nﬁuf-w.rﬂl'dl.‘g.‘nlufdl'nﬁﬁ(dlﬁ;).:/abu_q_pfuﬁq_ L Gz dfl P8

Ly SubiLy

What does Iqbal say about the condition of the Muslims' hearts?
tw 2l YL N L Suhl iV i
Their hearts are perplexed (ut2¢), lacking faith and clarity (=,g%). The wamth
(=ul7:=17) of love and belief (;f—) has vanished (.’-..gﬁn.,}li). As a result, they live

in confusion (Jw_‘) and spiritual ((s,) emptiness (ur,l.lff).

J)c‘E.!f{jlruuldl%{ub,?.q.tﬁnh_f‘ﬁaJUJ@?‘»l.:-;f..q_tflr.:u;‘fnluuluﬂuﬁl;ﬂu&{dlﬁrﬁ
g Sarp(e

STINSHINE ENGTISH M ryriny Y

i

Ans?

fl.

Ans:

/3

Ans:

1
Ans:

Ans:

Ans:

RUBA'IYAT SUNSHINE ENGLISH Il (Comprebensive))

What does the poet mean by “the blood runs thin in the Muslims’ veins'?
"eE e e Yn R RS U
This metaphor (,,i=-1) means their faith is no longer strong. Once, their belief gave
them courage (=12) and honour (L#1=7). Now, it has weakened (.;_Q,e,,?’) to
the point where their identity (U-fﬁ and unity have faded (e k2). .
Mgt Eo e 30K 1 i3 2 0 & oy sige L ke
_‘_-_.l'gg;ur‘w,,‘ﬂf
. e B LIPS
They are divided by sects (Z_)), nationalism (67 r;)_ and worldly interests
(=Lk+). Without a common (/>*) purpose (L&) or spiritual (Jen) goal, they have
proken (u.nﬁ..'..}) ranks (Ui45#). This disunity (32) has led to weakness (A7)
and humiliation (=/3).
Dt fFo IS r L iaony BTS2 e 2 i st G FsTo
< AU L) Siminf Bii G5
How does Igbal describe the Muslims’ feelings today?
LS e n L LB T
He says their feelings (=}%) are skin-deep (.f'). not heartfelt ($/7(L). Their love
for ALLAH is superficial ((J «§:%) and lacks (q_,_f_,',) true passion (_%). They have
lost (u_?é:f) the sincerity ((/151) that once defined their identity (_;'P),
Wha i i E e e p AT Vol - Ead PA L §F 8D einluivrfiade
-U'wggrvjt:c’.f:};:.i;:f;f,’itdﬂ.._‘:_,
What is the central ide_a of E;e poem? e Vs f/"ﬁﬂ
The poem urges (& (/") the Muslims to return to sincere (72 love for
ALLAH. It warns against materialism (‘3'_4.;'.) and disunity (J&). True faith, unity,
and devotion (g.’u’d-'l) are the only ways to regain (&/_"vw}s) lost glory (o).

Why are the Muslims not united today?

SfPIndF e 8 fe GGy AT S R P il Sy I

LS F Labifigdls 2 sl S s o

Why are the Muslims being disgraced around the world?
".,:c_..x.,‘.:’z{fsf A e
The Muslims are being disgraced (g.:_,n.'i'..ﬁj) around the worid because they
have discarded (< L3/ S7) their spiritual (G:n,) values (LL%1). Their prayers are

-
* hollow (J‘;f). their unity (Li#1) broken, and their faith weak. Without divine (@)

connection (J";), they face humiliation (=/;) and failure.
;;;E-;uw?l’e.:.}:ﬁ@&;’_-.uyjai_.;_gJ.”}/Asrj'.w'_Jb%’ggmtﬁﬁsayg:/:g,
L LA U0 FL S e
What role does Makkah play in promoting unity among the Muslim?
- e &/ '.-;!::,: ?._._ff,:;&;i';' ol i~
Makkah is the spiritual (}vv) heart of Islam that unites (..g_:ﬁ_f) all the Muslims.
Regardless (/5" d‘?) of nationality (=~7) or background (%), it brings them
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16.

Ans:

17.

Ans:

18.

Ans:

19.

Ans:

20.

Ans:

together under one faith. it 1s a symvol of harmony (7 and obedience (g

to ALLAH
T e S L 6L P PP Pt IO V2 Uiy
' e OTTION
How does the poet compare Europe and the Muslim world?
“\J.'Lfé-ﬁ’f"?’ﬁu‘,,v,;
Europe is seen as materially (< s¥t) rich (5132) but spiritually (4 ey Poor
(J#). It lacks (¢ iP) unity and harmony (&Tﬁ) because it has no Makkap, The
Muslims, though weak now, have the spiritual bond (=) to become united ag,j,
S L Lgiffq_urﬁt’;ﬁ T(Lmlo"'ruclﬂ_q_du.p)t}b{urq-kriiﬁl U;G'-JUL(-'J‘,,(
- ﬁfi u}ugf’li.q_ 7.4 r-).uj lesses) E L dfk‘)"q lﬂ“/ =3 W l"lcluf
What does Igbal mean by “God-drunk”? szl e inpllanf WY
God-drunk persons are overwhelmed (2L »,l>7) by love for ALLAH. They live 1,
divine pleasure (1,) and follow ALLAH's commands (=61) with passion (4, 1)
This devotion (/%) brings them purpose (u4*) and spiritual W) fulfilmen
(u—‘a ) y
‘l:J_—J_nj.ﬂn';ﬂL;ﬂJ&'Jd_LU)Jﬂ.'u'-u-LEL)UI-‘P/.‘1)\};JJEJ¢1.II‘J')'L"‘_-’-‘J&!J¢T
-.;..ru._-):gJbm;w“JNl‘,_anwd’iau’a(wh
What kind of honour does Igbal want the Muslims to achieve?
SV S e NS TN
He wants them to be self-honoured (Li»#) and not to be dependent (tf;l/l) on
others. True honour (=) comes from self-realization ((f(*,7) and faith. It means
living with dignity (= .6)) rooted in spiritual strength (=5U).
Fgab Jlm;!..-.- ?tﬁl_q_ de‘b.-_.uuml Ui 7!.{ -.- L{/GJ Lj‘{ Ul Embgb S g &
¥l cf-.ul).::’ bdbszta JIJ-:-}' h.d‘(--p“‘ V525K A Jﬂaﬁ}ds
What does the poet say about modern influences on the Muslims?
fe L VL Nt L)yt
He says the Muslims are captivated (géx;ﬂf;ﬁ/) by modern materialism ,j)
(5%. They follow trends (=ti,) instead of Islamic values (LL31). This weakens
(e tes) their faith (gu1) and disconnects (2 Zb » ') them from thelr true
purpose (.e).
e @ LSS te A $e) e L i1 un- B & B2 FEF M Em) sV aEn
Y. P My o l;..lawl'q_t‘l_-mn)fwwrgﬂ
How can the Muslims regain their lost dignity? t £ S e A min A
The Muslims can regain (t/Ferin) their lost (ixy#) dignity (=#,6) by retumning
(L./T.2.,) to ALLAH with love and devotio . ((/1). They must stay united (#*) and
not be divided in any case Only then can they reclaim (t/ b ui») their strength
(=56) and respect (LG 7).
u“:;lg,t'.:ni;i&rw-rb! 1B E SV orsnsin, S NAL S 208 L St &
-4’.&‘ /U" bupuh»lcs'&&luf ?J—U’U{g =y

SUNSHINE ENGLISH 11 (c@ b 4

il
Ans

Ans:

n.

Ans:

u

Ans:

Ans:

Ans;

RUBA'IYAT SUNSHINE ENGLISH 11 (Comprehensive))

Why does Iqbal stress love for ALLAH in the poem? u::_,.;ué.q_-,xc.wufmdp:
He slresses (W %-2.412) upon divine love because It is the foundation GRL) of
spiritual (Jvs) life. Without it, worship (=s) becomes meaningless (") and
futile (JL0). It is divine love that gives meaning to overy action.
d;-’q’g‘f‘ Jl'-""')‘b U”Ilr."."‘""K‘uzbn-f-\ﬂ'"&rb(‘)&%u;:’&wl f.{;ﬂ’%uﬂ.‘—%fc— 4.13‘{}];1
eSS Spreis
what Is the impact of a weak spiritual life, according to the poem?
Tq.rn}ap'l’Janm,/Jwa’
it leads to confusion (. disunity (J¥), and failure. Without spliritual guidance
(Jur). the Muslims lose identity (=3() and purpose. Their strength (=54) lies in
their connection () with ALLAH.
fa-@‘-’s“uhdluf"- "sz:":'ﬂ’é-"f—‘-&'u'?’ﬁﬁJb'faJbu-q.JkLJ)JJK:J:IJuLgf{l,
- L

How does the poet describe the prayers of the early Muslims?
sl JopianpSuisduzre
Their prayers were full of devotion (/1) and love. They prayed with toars and
longing (_...:7) for ALLAH. This deep connection gave them spiritual (J'.u) strength
(=3b) and divine blessings (‘_E").
Ji,,,‘fi.j”r/&_&.L.f.-.:vd._'.Fthwn/Gm,..ﬁuP&«hln-uﬁwc...-__muuin.-..umfui
Gt AP
What does the poet mean by “music of strange lands bends with Islam’s fire”?
_ S eI e tnct e il frK (LS
It means that Islam absorbs (q..ﬂ'!f.,..:.-) diverse (_i¥) cultures through unity (1)
of faith. Different people come together In harmony (‘ﬁf(&'). Islam turns diversity
into spiritual oneness (=2le)). -
B/ L L DRI o CS bt JUPE DG SE i  Mebin
st ezl Uiiade
How does true faith benefit a Muslim? r.'-__cg,.ﬂgffuuf_ﬁgurr
It brings honour (LGy=?), clarity (=%), and strength (=5B). True faith (wu1)
guides (q_rfdl‘r’f;) every action and keeps a believer (/%) connected to ALLAH. It
also insplres (q_rfrﬁ) unity and resistance (=21») against worldly ()
temptations (Ur,'-‘ﬂ).
Wl g e iz A Pole t/ Sl ol gt/ Sbae e 7 (J oty
-q..rb(l(.:_ll‘r.!lﬁ[.u;.‘ldlkmlq.b"
Why are the Muslims’ ranks broken? e udSILuMI
The Muslims' ranks (f) are broken because they are divided (u_’é.:.;) by their
personal interests (.=1L-). They have forgotten (._Luf_drf) the common bond (=%,)
of Islam. This division ((.Jr) has made them weak and easy to defeat (=-5).
rnforl PGBl JAESPL pvomp L e L2l in S 1L UMSUIS
-mé.yt(._i*)uv‘fg_é.:;—ﬂnrm:{
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29.
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What does the poet say about the Muslims’ emotional depth?
L Ve h LSSy,
He says their emotions (=|4) are shallow (J') and not heartfelt. Their d“"uon
(1) is limited to rituals (=iss). They lack the burning love that once Moveg
them to greatness (=4').
f:,_fu},h’dlﬁw-q_:d-fuﬁ_ifgﬂﬁlfuf_?_n.u@r_-duﬂwéﬂlf' h.-'-:-“réul‘u”fwg"
Ll Fu b SF L o s
How does Igbal view the Western civilization? fp2 e M’W W
He sees It as advanced (5L ) but spiritually (.;..}f}[m) empty. It has no heart jjy,
Makkah to unite its people. Despite (1254 Z) material () success, it lacks jnp,,
(Jdvs) peace and moral unity (37lzun). )
Lpbn-ESFHANE S22 Se) bty LUl Seg #Qern 5405 i,
.q_r:/a--:-x:(jlﬁbﬂuﬁdb,‘:ﬂ_,,'
What advice does the poet give to today’s youth? uz.f.:-a-‘%;wcew
He urges (wz_f,_-f“) them to seek (t/U/I) self-realization ((f(2:#) and divine love,
They must rise above selfish ((?/:#) desires (=41#). Their strength (=34) lies o
spiritual wisdom (=2%), not in copying others.
JJU,/u;JuJ‘rJuLg.s‘.::u:’zr_..:.u:lfJ/':i/u)m)_wL/Q?JL/JNJ.-.,#;:!JG,M;"
- Ll by
What is the poel’s final hope for the Muslim Ummah? S \u-$7 1y /L:.g_c_,,k
The poet's final hope for the Muslims is that they should realize (eg) their
spiritual responsibilities (Ui.b.3). He hopes (1 Z /1) that they would return to
ALLAH with sincere (g‘.) hearts. It is only through unity, faith, and love that they
can revive (L/J‘bup;) their lost greatness (=).
LUz PSe a.l;'l.:..dxgufq.gluf‘ (Y4 .ls_’,fupu.ddbu&lul}/f 4.,.3)'{5]'7(;/54_{“}&
BES VoIS A S 2 LRI L

CRITICAL, ANALYTICAL AND THEMATIC QUESTIONS

a1.

Ans:

K

Ans:

Why does Iqbal use metaphors like "cold prayers" and "thin blood"?
S L SIuL e A5 P il U
Igbal uses these metaphors (c_.4=-1) to show the inner (i) weakness (i) of
the Muslims. “Cold (. o) prayers (=bui)" represent ritual (=s#) without
passion, and “thin (1) blood" symbolizes diluted (;,f) faith (k). Such imagery
(d;lh}:"?) emphasizes (q__Jffl._.l) spiritual ([Jl.-u) decline (%isJ) and emotional
dryness (l;(hﬂv) in their worship (=ab).
228 dSEANS eap ey I g L SIEE Lo S76d 5 BesnSudb s i
-q-Jff lfl/%-’:raligﬁaJVJubﬂfﬁGbudJﬁJ? L‘L:}..‘:ﬁﬂid’ul{mf 'u)ﬁlE’.'.@-!ML(—-&
What is the significance of mentioning Europe in the poem?
S‘q_._-gsrmﬁ./ﬁi’...;tgﬂry
Igbal contrasts (up 2./ (3 J) material () progress with spiritual (dws)

SUNSHINE ENGLISH oy |
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emptiness (cf W), Europe is shown as advanced (| () but lacking unity (,i71)
and divine ($/1) purpose (ué:). This comparison (J&) warns (e &/ 2) the
muslims not to trade their spiritual wealth for worldly (i) gains (—£W).
YIS NI S s S 3 § g L T3 L e A FerK B 760
Lol L ysstiogrSindenSmntetSiv
why does Iqbal emphasize love for ALLAH over rituals?
W%yt di\ LdBL aAra P
. He belleves (< EL) that without love, rituals (=bp) are empty (&) actions
(Jun). Love for ALLAH gives meaning to worship (=.|#) and moral strength (=36).
A heart filled (L»*°) with divine love cannot be shaken (tx J7#) by worldly
distractions (=iL?).
d:Q"—q‘-Jf“’h‘:'“Jﬁ‘ﬂ'“?’f-:-’mf"f‘-«b'--(.ﬂdiﬂz:’f(.-..l.n).:.uyjé.;,ff,‘-_m{wf
-G:A"uﬂ,d}?r—-':-'i!)u:y;duf.-_
# What does the poem suggest about the role of faith in national unity?
: te FY L N LML ye tFU T
gns: The poem links faith with social cohesion ((3%). Makkah symbolizes this unity,
where people gather beyond (Ju} =) differences (=§i5%). Without shared faith,
societies become fragmented ((."p;;ﬁr) and purposeless (L ).
Al S ln oLV P aﬂlﬂlhﬂut‘ch_._-/w&ﬁm.f.q_dizc. J‘-Edlrfulélﬂ
V.3 WO

e 591 e

iU

AnS

»ﬁ-’(...;lr-
5 Why s self-realization important in Iqbal’s philosophy? ¢ fiud s? el L E2L Jp1
ns: Self-realization (J1.5) awakens (-,‘-Ml.g.) the soul (L) to its divine origin (L). It
onables (< JkJ) individuals (1) to live with dignity (%) and purpose (14). For
Igbal, this is the key (u.f) to personal strength (=54) and national revival (s.gb1).
.{ oL L)?L-q-dtu) f£-d‘-_ﬂ}r LCI-"JJ-‘;‘ }JJU‘VL}?){{:}UQ-{.J):LQ:Lc.g}lajﬂﬁ;/ff bu;{ T#
__4_&?{.?1(!51':5“[_?:;
#  How does Iqbal blend spirituality with nationalism in the poem?
S LSE LA e Tzl NI
Ans: He ties the revival (44%L1) of the Muslim Ummah to spiritual (Jts) awakening
(J/x). Real nationalism (=¢7), in his view, is not based on territory (Z_i) but on
shared belief and values. A spiritually strong nation naturally (4»"(3;.3) becomes
powerful.
D P W VIR T g T G- 7% SRR 1| - T Val) .5 2T S YO0 [N ATV i) o 8
- OcxnSby F i Tory b dloss
What is the role of the individual in Igbal’s vision for the Ummah?-
S/ YHAL A PL UG

Ans: Igbal believes every individual (/) must cultivate (WZU'L;) divine love and inner

(JJ'D strength (=54). Collective ((f&) change begins with personal transformation
(). A spiritually (4..«)Jl.m) strong individual contributes ,(q_rfubuf) to the rise
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of the whole community. Q

Juu_.;_Jnc,y#r_:,Md::)?ld,;dm_;_uzuu{f.::vmj*p,u};o"u.fq_rw@)ﬁfwi,ug W
-t S/ 2L A A o
How does the poel criticize modernity without rejecting progress?

' Lf_éq';.; .;-.agjt_{ 2uf 3 0
Igbal does not condemn (t/.=~i) science or development ((}7). He criticizes
(oZ/ blind (f%1) imitation (,#) and materialism (§%\) that erode (g ,Lr”f}
spiritual values. He calls for a balance between progress and faith.
uyuf.uuwé;u_._zJﬁsfﬁrjlabuzw.T_):,}’.,;J‘.‘;nL;;lgp'uﬁ'a.,_L/d.:erJ}w‘-'w,
) -LGL/:-EJ(U('?}L—)M
Why does Iqbal idealize figures like Abraham? $az—.iJud S/l P
Abraham symbolizes fearless (J/2.). unconditional (4,,7#) belief. Igbal uses his
example to remind (g Z U,s1) the Muslims of the power of true faith. Such figures
(:et..":’) serve as models (/&) for spiritual ((bs,) courage (=12) and conviction
(e£5).
:‘L"}&l-mLU::L:JIBJUL.‘I.f_.fu)W;a.Jd'&'JuUFl_m.:/leuwL,Pj;,l..)}{_(.fw_.,)o
LSVt = A,
What warning does the poem give about superficial religiosity?
te- 0 VN Ll
Igbal warns that outward () worship (=s¢#) without inner (Jbs) sincerity
(U%1) is dangerous (Ji:)’). It creates the illusion (e AS?) of piety ((§#,4))
without real strength. Such hypocrisy (({,¥{.,) weakens (.;__ Gf»/) the soul (L)
and the nation alike (UL£).
Ldl.q_qu;)’f;.ﬁﬂﬁf‘hiﬁ:ﬁl“ﬁ’dlﬁg-q—Jy"asydﬁﬂﬁﬁﬁlabuf;ﬂMb}d\il
' --;_J):Jﬂbffufurlebud’ﬂ;
What emotional tone does Iqbal use in the poem and why? :
Ui L LG Qi NS L
The tone Is mournful (1), passionate (Jz}), and sometimes accusatory /i)
(;27. He mourns (gu¥’>7) the decline (Jis;«3%) of the Muslims and calls them to
wake up. His emotions (={J) are meant to provoke (L.I) reflection (A.f) and
inspire (/i) change.
U;-l.ﬂ I:_.u@J.Lmu_r. L{le;ﬂdb";l‘db}& u}u’dgl.q_xfyﬁJ@,ldf.{fl)"l{'}-‘)ff
PN IR JRIPOY WV B
How does the poet connect disunity with spiritual failure?
S L iz e S¥ e dend 00
Igbal sees disunity (JW) as a symptom (=-) of lost spirituality (=Zbs.). Without
common faith and divine love, people fight over petty (J»*) issues (). He
suggests that true unity must begin from within.
Lttt Z i Ao 2Lt S s L oot S =2ss S A TOND
_g.gdnc.JJ[J.J,wJ&flffkﬁ

v
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" What Is the relatfonship between divine love and action In the poem?

eV VoI 0ve P

ansi Divine love Inspires (¢_t/l) purposeful (L) action. When the heart is filled with
ALLAH's love, every deed (.)') becomes meaningful. It transforms (O ) Jn
passive (UbL) worship (=sp) into a living (P3us)) force.

;ﬁ)JJJ[&JPL’Jké—#“-ﬁ-—rknﬂxfjﬂlrﬁdlrdﬂwﬁ -ty S S &0
-q-lI;d*J.:—l-(}}‘

W Why does Iqbal criticize the imitation of Western values?
wa/u!J44leu4fdp-
yns: labal sees blind imitation (4¥) as self-destruction. Western values (L31) without
spiritual foundations (i) lead to emptiness (¢ J&). The Muslims must
rediscover (£/=3} sispu) thelr own identity (w"") rooted In Islam.
;uzc.rwfw’u’-wd’wil’czdibuilQ}‘x"ﬁuﬂy&Jbu.mzﬂ'..m;&w;wmfﬁfxwu
) -G-Etf;iknuiug‘ﬁ
i How does the poem reflect Igbal’s concern for the Muslim youth?
-0/ EAUpd Lo i
ps: The poem urges (&G »£7) youth to rise above materialism (G%wb) and seek /ir)
(t/ spiritual (Js,) greatness (=+). Igbal belleves youth are the future leaders.
Thelr hearts must burn (t%) with divine ((%5*) purpose (&) to rebulld (tﬂ;") the
Ummah.
Lyl L};P suziS Z'-tdl;i-q_lla-f /’JLJMJ JMA:-{".‘.:&/U?R}&
-Gy ST s fid L )Tt
i What does the poem say about the failure of leadership in the Muslim world?
SN Lovtdasgtpd
ins: While not naming anyone, Igbal criticizes (w:_f,«i‘-‘) the leaders' lack of vislon
(=%) and fallh._wuhout spiritual guidance, leadership becomes hollow (J“;").
Real leaders must lead with moral (J1%1) and divine (Y1) direction (=cly).
xd‘:fmgiﬁJl..r‘udlm..F.uu'il’..-:.idwmaﬂuﬂu”wz.h;ﬁrﬂumuufdwdd.rlruf
-0/ L ccas (S S e Jy
I How does the poem use contrast to emphasize its message?
%J:Umc%w{.&.‘_ﬂ:,{ﬁ-g‘ylﬂ
ks: Igbal contrasts (waUEG,uJ) past glory (=+") with present weakness (d.u)r). and

Europe’s progress with its spiritual (i) vold (¢{ Jk). These contrasts highlight
what the Muslims have lost. The technique deepens («pl'ﬁﬁ the emotional (JLL,)
| and moral impact (21).

| Al Sopend, gL S S BBl SIS G e Sz ¥ P SN
ll IR P 5 TR SR IR A
" Why does Igbal focus on spiritual themes in the poem?

! . ?L,ga_:u.{mt: l‘.r.br’r‘dbu;ﬂ f gﬂdlfi
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Igbal focuses on spiritual themes because he sees spirituality (=gby) as the
(%) of all good reforms (b i), Social and political changes must begin \'dihuh
soul (Lw). For Igbal, the Inner (u'ﬂ) world shapes (q.ﬁ:d:w) the outer worlg,
LTVt as st 2Zfebmp Sl bt Sl s ?rmJFI‘..-.-hﬁ:‘dbu;:fmwi
" “F"Q-’N&"L‘;tg@EJﬁLﬁdMWLG tre.
How does Igbal define strength in this poem? sl SoplSue i
Strength (=34) is not In numbers or weapons (JLs7), but In falth and unity, &
strong Muslim Is one who fears (c_t.$) none but ALLAH. Such strength bullds A
(&> moral courage and collective (S &) power.
I H e be il 2 e el On Pty S il unpr o g,
WP 91 O 11T
What vision of the future does igbal offer through the poem?
i u&”" "(.PV LfUP‘{-Jinm
Iqbal envisions (22 /(#29) a sairitually awakened (ulx) Muslim world. He hopey
(o Z../gl} the Muslims will reccnnect with ALLAH, regain ./ f’rul‘p) unity, ang
rise In dignity (Uis=.?). This future is possible through sincere (J)‘.g) effort ang
divine love.
Lu/ ('F:Ir"l vl 22w }ud’hlc..w WAL s 8 2 S B I’L}Jﬁh_qgﬁdhajﬁ
B BE QP I TIPS e Lunik oL iineys
e W ol kL WL,
EXERCISE OF SYNCONYMS
Tick (v') the correct synonym of the highlighted words.
The real !l;f_ﬂl' should be like that of Abraham when ho faced the stake.
(a) belief (b) disbelief (c) doubt (d) suspiclon
The real faith should be like tha: of Abraham when he faced the sfake.

(a) out of danger (b) in pro‘ection (c) In safety (d) In danger
The Muslims should be God-drunk.

(2) lover of ALLAH  (b) drinker of wine  (c) lover of wealth  (d) rich man
Wo should not be the caplive of modern age.

(a) freed (b) hated (c) charmed (d) disgusted
Te have no faith is worse than slavery.

(a) bondage (b) freedom (c) liberty (d) hope
Music of sfrange lands bends with Islam's fire.

(a) neighbour (b) alien (c) familiar (d) friendly

Music of strange fands bends with Islam’s fire.
(a) criteria (b) departments (c) fields
Muslc of strange lands bends with Islam's fire.

(d) countries

(a) hates (b) mixes (c) stands aloof (d) departs
Music of strange lands bends with Islam's fire.
(a) zest (b) hatred (c) viclence (d) frigidity

Y
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our harmony depends on unity.
(8) quarrel (b) disintegration (c) singleness (d) decline
The European soul Is emply of concord.
(@) plessed (b) void (c) enriched (d) bounteous
The European soul is empty of concord.
(a) oneness (b) disunion (c) war (d) profit
guropean clvilizalion bends to no Makkah.
(a) economy (b) education (c) schools (d) society
Love's madness has departed from the Muslims.
(a) dislike (b) contempt (c) devotion (d) deviation
Love's madness has departed from the Muslims.
(a) ended (b) flourished (c) progressed (d) developed
plood runs fhin in the Muslims' veins.
(a) weak (b) thick (c) forceful (d) powerful
Blood runs thin in the Musiims' velns.
(a) culture (b) societies - (c) bones {d) minds
The Muslims' ranks are broken.
(a) lines " (b) satchels (c) bags (d) trunks
The Muslims' hearts are perplexed.
(a) overjoyed (b) pleased (c) upzet (d) satisfled
The Muslims' prayers are co/d. ;
(a) passive (b) active (c) warm (d) passionate

MULTIPLE CHOICE QUESTIONS (MCQ's)
Tick (v') the correct oplion.

_ SETEXTBASED MCQ's:

What is real faith?
(a) resolute in cne's doing  (b) regular - (c) wake early  (d) faith like Abraham
Why was Abraham thrcwn inlo fire?

(b) for spreadlng magic
(d) for breaking idols

(a) to test his wisdom

() for preaching ALLAH's message
What saved Abraham from the fire?
(a) streng body  (b) good luck
What is worse than slavery?

(a) no faith (b) no knowledge
What kind of honour should Muslims enjoy?
(a) no honour (b) parental honour (c) social honour
How should the Muslims be drunk?

(a) lose senses (k) God-drunk (c) unconsclous
To what ways are the Muslims of today caplive?

(2) ways of this age (b) pious ways (c) good ways

(c) powerful friends  (d) strong faith in ALLAH

(c) no meoney (d) Independence
(d) self-honour

(d) burled

(d) ways of Islam
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What has caused Muslims lo lose thelr spiritual bond?

(a) poverty (b) worldly desires  (c) lack of education (d) hargp Weay,,
Why are Muslims' efforts lruitless?

() lack of resources (b) no teamwork (c) lack of divine love (d) lack of time
What Is the condilion of the Muslims’ prayers?

(a) spiritual (b) cold (c) concentrated (d) warm
What Is the condition of the Muslims’ hearts?
(a) porploxed (b) calm (c) at peace (d) relaxeg

Whal Is the condition of the Muslims' feellngs?

(n) sincere (b) warm (c) skin-deep (d) satisfactory
How does the blood run In the Muslims’ veins?
(a) In abundance (b) healthy (c) thin (d) thick

What Is the condition of the Muslims' ranks?

(a) arranged (b) Intact (c) broken (d) unbroken
What unifying force do Muslims have?
(a) race (b) politics (c) Makkah (d) languag,

What Is the significance of Makkah In the poem?
(b) symbol of history

(d) symbol of learning

(a) symbol of prayer
(c) symbol of unity
What do the Western people lack?

(a) woalth (b) heaith (c) money (d) Makkah
Of what Is the soul of Europe emply?
(a) natural resources (b) law (c) clvilization (d) unity

What blends with Islam’s fire?
(a) rules of soclety

(c) music of strange lands
What does the poet say about the West's clvilizalion?

(a) It bends to Makkah (b) it is spiritually united
(c) It Is diverse and disunited (d) it follows Islam

What kind of unity Is missing in the West?

(b) democratic ways
(d) customs of Arabla

(a) political (b) military (c) religious (d) cultural
What Is the emolional state of Muslims according lo the poem?
(a) motivated (b) satisfied (c) perplexed (d) hopeful

What has departed from the hearts of Muslims?

(a) hope (b) reason (c) love's madness  (d) generosity
What have the Muslims lost?
(a) land (b) love's madness (c) health (d) money

Why Is the poet sad about the Muslim world?
(a) lack of money (b) lack of soldlers

(c) loss of spiritual strength (d) loss of territory

\
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How does Iqbal describe the Western progress?

(8) splritual (b) balanced (c) mechanical
What makes the Muslim nation powerful?

(@) weapons (b) wealth

How can Muslims regaln thelr glory?

(a) through war

() through ALLAH's love

What kind of leadership does Iqbal support?
(a) based on force

(c) based on spiritual wisdom

(d) Inspired
(c) unity of faith  (d) natural resources

(b) through modern Ideas
(d) through technology

(b) based on politics
(d) based on sclence

. What Is the poet’s final message in the poem?

(a) seek wealth (b) love ALLAH and unite (c) follow the West (d) enjoy life
_ Analytical, Critical & Thematic MCQ's

What Is the maln cause of the downfall of Muslims, according to the poem?

(a) poverty (b) lack of sclence (c) weak faith (d) weak government
What Is Igbal’s view on modern clvilization?

(a) splritually poor  (b) full of faith

Why does Iqbal stress on self-realization?
(a) to gain fame (b) to become modern

(c) to know one's divine purpose (d) to earn money
What does "God-drunk" symbolize in the poem?
(a) loss of control (b) intense divine love
What kind of unity does Iqbal promote?

(a) national (b) spiritual (c) tribal

Why Is Makkah central to Muslim unity In Igbal’s poem?

(a) it Is a trade center (b) it Is in Arabla

(c) It unites believers (d) it teaches science
What does Igbal say aboul riluals without falth?

(a) they are rewarding (b) they build soclety

(c) they are meaningless (d) they bring peace
Which value does Igbal assoclate with strength?

(a) money (b) knowledge (c) divine love

Why Is splritual love important in Iqbal’s message?

(a) it glves power (b) it connects to ALLAH (c) Jt brings unity (d) all of these

How can Muslims bring change in the world, as per !qba."?

(a) through alliances (b) through oll wealth

(¢) through Iinner reform (d) through modern fashion

What Is the theme of cold prayers in the poem?

(a) beauty  (b) formality without spirit  (c) worship excellence
What is the poet’s tone in the poem? ‘
(@) humorous (b) sorrowful and inspiring

(c) balanced (d) superior

(c) sadness (d) disobedlence

(d) raclal

(d) political power

(d) discipline

(c) neutral  (d) romantic



